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Initiative for Moral and Cultural Training Foundation [IMCTF] is grateful
to the dedicated team of Trustees, members of Organising Committee
and eminent scholars from diverse fields for their totally voluntary work
and support for compiling the 8-volume magnum opus from the various
ancient texts for competitions and games based on the six themes of the
IMCTF, namely --

Conserve Forest and Protect Wildlife
Preserve Ecology
Sustain Environment
Inculcate Family and Human Values
Foster Women's Honour
Instil Patriotism

In addition, the revised set of the above mentioned six themes’ compilation
have been completed by the IMCTF.

The west-centric modernity has belittled all the values and virtues in the
young minds. IMCTF’s endeavour is to retrieve, revive and re-instate these
magnificent assets back to Bharat maata’s children who can guide the world
at cross roads. With this stimuli, various assosciates of IMCTF came forward
voluntarily to contributed their might.

In order to promote reverence to the aforesaid six values through
competitions, the IMCTF sought the contribution of the Trustees, Organising
Committee members, teachers and various eminent scholars to work for
building literature base drawn from our ancient literatures and traditional
lifestyle.

The volumes totalling to several hundred pages are the output of tireless
efforts by the team of scholars, artists and teachers who have toiled hard
to study, identify and select relevant materials from hundreds of ancient
scriptures and literary works by various saints and seers.

1. Alarge corpus of literature on

1. Devotion -
i. Tamizh
ii. Hindi

jii. Sanskrit

2. Personality Development —

i.  Tamizh
ii. Hindi

iii. Sanskrit
iv. English
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3. Arts and Crafts - English
4. Culture and Fine arts - Tamizh and English
5. Traditional Games [Indian Native Games] - English and Tamil

has been compiled for the use of students in the competitions to be
conducted for lakhs of students.

We have deliberately worked to revive retrieve, and reinstate our ancient
traditional Culture music and musical Instruments which are becoming
obsolete in the society particularly among the young generation for e.g .
instruments like jalatarangam, morsing, rudra veena and most of the folk
instruments.

We are privileged to take this opportunity for bringing together classical
and folk arts — both traverses through our devotion to divine. It Calms down
our mind and saves us from many diseases.

We would like to bring to your notice a few scientific studies
1. Harmful effects of rock music on neuronal branching patterns in mice

Physicist Harvey Bird and neurobiologist Gervasia Schreckenberg
subjected different groups of mice to the sound of traditional voodoo
drumming, to Strauss waltzes, and to silence, and then tested each
group's ability to navigate through a maze to get food.

2. Effect of music on cortisol levels in humans

Different types of music may significantly affect blood cortisol levels.
Cortisol and adrenaline are two "stress" hormones that are secreted by
the adrenal glands in response to ACTH.

3. Music and its effects on plant growth

Plants have been shown to significantly increase their rate of growth
when stimulated by specific sound frequencies. In the 1950's, Indian
botanist T.C. Singh observed under a microscope the protoplasm
streaming in an Asian aquatic plant, which normally increases at sunrise,
and discovered that such streaming could be induced at other times of
the day by activating an electrically driven tuning fork

http://www.rmhiherbal.org/review/2002-1.html|

We express our gratitude to the educational institutions who had deputed
competent teachers for helping and accomplishing this herculean task.

We thank Kalaimamani Madurai Muthu for compiling and integrating folk
arts and instruments with this volume.

We will not be able adequately to express our gratefulness to the teachers
who helped in compiling the volumes
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Preface

There is a paradigm difference between how culture comprising
different soft elements of the life of the people and fine arts comprising
music, dance, drama and other fine arts were perceived in the Indian
tradition and how the very same subjects are perceived in the
contemporary, modern world. The two basic differences are: one in the
Indian tradition culture and fine arts were like any art, craft or literature,
a way of celebrating and connecting to the sacred and the divine. An
individual talented in literature wrote on the divine, a talented painter
imagined the divine in diverse forms and dedicated his or her painting
to the divine, a talented dancer, musician, or dramatist celebrated and
internalised the sacred and the divine. Whether it was a musician or
potter, an artist or craftsman, the underlying philosophy was that they
are all manifestation of the sacred and the divine.

A dancer while beginning to perform will worship the platform on
which she or he is to dance. A musician will worship the instrument and
the podium on which he performs. A potter will worship the pottery
making wheel on which he works. Whether it is a potter who turned
clay into vessels or a painter who drew on a paper, first dedicated
his or her work to the divine. This attitude was founded on the basic
philosophy that everything is a manifestation of the divine, therefore
sacred and nothing is secular in the sense of not being sacred. So the
sacred-secular distinction of the Western society does not apply in India.
In the West, for instance, agricultural land or house property is an asset
which carried a price. But in our tradition agricultural land is worshipped
by the farmer before begins to plough. The Atharva Veda contains
verses [bhumi suktam] in which the farmer apologises to mother earth
for having to create cavities on her for farming and assures her he will
restore her to the original condition after farming is over. So farming and
land are sacred. Likewise a house is not just a home but Gruha Lakshmi
— a sacred concept. In the modern world, everything is secular and is
therefore a commodity in a market. Even faith is measured in terms of
the monetary value it contributes to GDP. It is measured as $25 billion
faith market! There is price tag attached to everything including culture
and fine arts. That is why in our tradition, whether it is music or dance
or painting or sculpting everything was handed by Guru-Sishya relation
which itself was sacred and transcended the mere idea of paying and
learning which is the modern concept of learning. Modern world lacks
sense of reverence.
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In our tradition, there is nothing like secular culture or fine arts.
Everything is manifested by the Divine and therefore sacred. Whether it
is rangoli or painting or architecture or dance or music or drama, it was
all dedicated to the divine. Music is divine. It is called Nadabhramham
[the sound of the divine]. The Vedas are called as the Shruti which is
music. Music and vedas are inseparable. Not only that, the very practice
of culture and fine arts was a way of elevating oneself. Music became
spiritual. The entire Thyaragarja kritis in Karnatic Music is a dedication
to the divine. All celebrated lyrics in traditional music today were
products of reverence, not commerce. Even then ordinary Rangoli
is just not an art. It is celebration of the divine. It evolved around the
divine.Therefore it is sacred in itself. It became the symbol of good
things at home and elsewhere. Likewise, painting or drawing too is a
celebration of the divine. The divine was not necessarily an idol. A tree,
or plant, or mountain or river, or sun or moon, or cow or elephant or any
manifestation in creation which was a subject of painting or drawing too
was sacred. This was because nothing in nature, animate or inanimate,
was bereft of sacredness. No one exchanged culture or fine arts for
money. The Sishya gave Gurudhakshina for learning a fine art and that
was not always monetary. It was no a subject of exchange. It was no
subject of commerce. Where commerce enters there is no sacredness,
there is no reverence.

Sacredness only builds values and character. Therefore culture and
fine arts so long as it is practised with reverence automatically are
instruments and escalators of value building and evolution of character.
In contemporary times when everything has become subject of
commerce the IMCTF which endeavouring to build values and character
is also striving to bring culture and fine arts out of commerce back to
where they originally belonged namely sacred domain where they are
revered. The sacred in the IMCTF conception are not idols but concepts
based on symbols. Symbols are not idols but reminders of ideals.

The IMCTF seeks to define divine in the form of six thematic values which
are universal values which transcend times, geographies and races. The
IMCTF has designed the thematic values based on samskarams and
symbolism which are scientifically evaluated and established. The IMCTF
themes connect the contemporary world which is regarded as modern
with the tradition and value based lifestyle and impart values based on
traditional samakarams.

For imparting and inculcating values in students which makes them
transcend as just individuals but as emotionally and sentimentally

“ Culture and Finearts




part of the larger humanity and even the infinite idea of creation the
IMCTF has, after extensive study and research, designed six themes
or value systems. The themes or values are imparted and implanted
by samskarams by use of symbols. For example, the value of forest
conservation is imparted through the samskaram of Reverence for
plants and wild animals through worship of trees [Vriksha Vandanam]
and snakes [Naga Vandanam] by using the trees as symbol of forests
and snakes as symbols of wild animals. The six themes, samskarams and
symbols are:

These six values are contemporary need, in fact a compulsion of the
times. Today the world is tormented by ecological and environmental
crisis and forest denudation. But to develop these values the human
mind has to melt and evolve. These values cannot be acquired or
imparted and implanted into humans by reading books or listening
to lectures. Samskarams or mental training which melts the mind is
needed to ingrain these values into one’s subconscious and behavioural
DNA.In the modern West, some environmental philosophers distinguish
between shallow ecology and deep ecology — meaning that deep
ecology penetrates one’s subconscious. Mere intellectual appreciation of
avalue will not penetrate value into the inner and deeper consciousness,
or the subconscious of a person which is necessary to influence and
shape one’s conduct and lifestyle. For that a deeply penetrating training
is needed. This is called as samskarams in our traditions.

How does this deep consciousness evolves? If one reveres tree as divine
through the samskarams and symbolism of tree, one subconsciously
realises and establishes emotional bond and relation with the tree
and the forest and sees the tree as part of one’s own life. Destroying a
tree becomes a huge sin in one’s mind. This puts a restraint on human
propensities to see trees and forests as just resources for consumption
and helps to conserve forests and wild life which laws are unable to do.
This makes a person intensely feel that growing trees is a sacred punya
and destroying a tree is a grave sin. At that level of consciousness, one
ceases to see trees as just trees but as divinity in tree form.

Likewise, whether it is cow or Tulasi, snake or elephant, ganga or bhumi,
father mother teacher or any elder, kanya girls or women who have
attained motherhood, it is mother land or those who have laid down
their lives for the mother land, revering and worshipping them all
ingrains the values each of them symbolises.
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The culture and fine arts book volume is designed to impart the six
thematic samskarams based on symbolism. Culture and fine arts are
so connected to the six themes that they become value building
samskarams and not just mere culture or fine arts. Culture and fine arts
become sacred because they are not just instruments but they transform
into samskarams themselves. The competitions in Culture and fine arts
are centred around the six themes of the IMCT themselves manifest the
samskarams. This volume contains the following:

1. Ramalinga Adigalar Songs
Thiruvasagam
Thamizhthai Vazhthu
Thevaram
Muthuswami Dikshithar
Bharathiyar Padalgal

Thirupavai

© N o s W

Ghanam Krishna lyer Songs
9. Puranthara Dasa Songs

10. Thiruvilakku Agaval

11. Thyagaraja Krithis

12. Lalgudi Gopala lyer Songs

13. G.N.Balasubramaniam Songs
14. Neelakanta Sivan Songs

15. Lalgudi Gopala lyer Jayaraman
16. Oothukkadu Venkatasubbier
17. Mayuram Viswanatha Sastri
18. Papanasam Sivan

19. Folk Instruments

https://ta.wikipedia.org/wiki/%E0%AE%89%E0%AE%IF%E0%AF%81%
E0%AE%95%E0%AF%8D%E0%AE%95%E0%AF%88

20. Classical Instruments
21. Folk Song

This volume is an invaluable contribution by particularly by volunteers
of the IMCTF.
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Classical Dance

India has thousands of year old tradition of fine arts and she has a
very rich culture of dance and music. Music & dance were classified as
traditional, classical, folk and Tribal.

The Incredible traditional dances of India are originated during the
ancient times and considered the mother of fine arts form.

Some of the world-famous classical dance forms that originated and
evolved in India are Bharatnatyam, Kathak, Kathakali, Kuchipudi,
Manipuri, Mohiniattam, Odissi and kshatriyas. All these dance forms
use basically, Adavus (foot work), Mudras (Hand gestures and Abhinaya
(Expression).

Classical Dances were originally performed in the temples to entertain
various Gods and Goddesses. They were also effective in carrying
forward the various mythological stories from generation to generation
while entertaining the audiences. It eventually became a part of 'Natya
Shashtra), as propounded by Sage Bharatha to compile and forge some
rules and regulations of entertaining arts.

Bharatanatyam - Tamil Nadu

Bharatanatyam, is the Oldest and the Popular Classical Dance in India
and Ancient in Natya Shastra. It is the stylized form of dance from the
traditional Sadhir and a combination of Mudras, Expression, Music and
Rhythm.

Classical Dance is a Divine art form dedicated to Lord Nataraja, the Lord
of Dance.
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Classical Music

Music gives a Soul to the Universe; Wings to the Mind; Flight to the
Imagination; Charm & Gaiety to Everything in Life!

Music is an expression of common man’s feelings, paving way for the
emergence of Tribal & Folk Music.

Music is created by Vocal Chords and Musical Instruments, (String, String
& bowed, Wind, Keys & Reeds and Percussion)

Classical Musicis the crowning glory of the Indian Tradition & Culture.
The origins of Indian classical music can be found in the Vedas, which are
the oldest scriptures in the Hindu tradition dating back to 1500 BC. The
Samaveda was derived from the Rigveda & its hymns could be sung as
Samagana. Later, this chanting style was evolved into ragas.

Indian classical music can be divided into two broad categories:
Hindustani and Carnatic. Both are elaborate and expressive. They
divide the octave into 12 semitones of which the 8 basic notes are, in
ascending tonal order, Sa Ri Ga Ma Pa Da Ni Sa for Carnatic music and
Sa Re Ga Ma Pa Dha Ni Sa for Hindustani music. Indian classical music
places great emphasis on improvisation (Manodharma)

Carnatic music, from South India, tends to be rhythmically intensive and
structured. Examples of these, are the logical classification of Janaka
ragas into 72 Melakarthas and Janya Ragas (derived from Janaka Ragas)
and fixed compositions were composed by great vaaggeyakaaraas.

Purandara Dasa is considered as the “Father of Carnatic Music” while,
Tyagaraja, Muthuswami Dikshitar and Syama Sastri, are known
as the Trinity of Carnatic music, who have contributed innumerable
compositions to the world of Carnatic Music. Primary themes include
Deity worship, kshtras, temples, philosophy, and nayaka-nayiki bhava,
bringing out emotional involvement. (Bhakthi)

Hindustani music is mainly found in North India. Khyal and Dhrupad
are its two main forms, but there are several other classical and semi-
classical forms.

Melody is Life, which oscillates to the Rhythm of Heart Beat.
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Classical Instruments

Veena

The Veena is a plucked
stringed instrument
originating in  ancient
India, used mainly in
Carnatic  classical music
andHindustani classical
music. The name is used
for several instruments
belonging to different
families, mainly the RudraVeena (azither) and the Saraswativeena (a
necked bowl lute) but also to other types of plucked string instruments
(Mohan Veena, Ancient Veena etc).

There are many resemblances between the human body (God made
Veena) and manmade Veena. These secrets are revealed in a book by
name, “SANDHYA VANDANEEYA TATVARTHA” and “VEDA PRAKASIKE”
written and published by Mr. YEDA TOREY SUBRAMANYA SARMA
in Kannada language in the year 1936.Many secrets of Veena were
mentioned in this book. A few points are given below:

Veena has 24 frets, 4 strings on the frets and 3 on the side.

The top 1st string Sarani indicates - the Rig Veda 2nd string Panchama
indicates — Yajur Veda 3rd string Mandara indicates - Sama Veda 4th
string Anumandra indicates the Atharva Veda.

All these 4 strings bear the Suddha Satva guna.

The 24 frets get their importance by the nada produced from them and
not because of the metal used.

As we see in the universe the three states viz.,, creation, sustenance
and merger (Srusti, Shiti and Laya) even in Nada we see the same three
states.Likewise, the 24 frets representing 12 Sruthees in two octaves
(24) indicate the 24 letters (Aksharas) of GAAYATHRI MANTHRA. “TAT
SAVITUR VARENYAMBHARGO DEVASYA DHEEMAHIDHIYO YONAH
PRACHODAYAT”

Veena has been compared to human body:

The human back-bone (Spinal Cord) stands straight from the Mooladhara
(the seat of the body) up to the head. In the top of the head exists the
Brahma Randhra.
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Just like the 24 frets of the veena, human back bone has 24 divisions.
According to the anatomy, the back bone has 7 cervicles, 12 thorasic and
5 lumbar vertebrates.

InVeenathe distance between each fret is broad in the lower octaves and
becomes less while proceeding towards the higher octaves. Similarly
the back bone is thick at the Mooladhara and the distance between
each ring becomes less while proceeding towards the Brahma randhra.

The Mandara Sthaayi Swara starts from the seat point of the human back
bone and as it proceeds towards the Brahma Randhram situated in the
Sahasraram, the pitch or sruti increases. It is here, where the life of music
is situated.

The nada born out of the union of prana (life) and agni (fire) starts from
the Mooladhaara at low sruti and reaches the Sahasrakamala crossing
the Swaadhisthana, Manipoora, Anaahata, Visuddha, Aagna, the
Shadchakras. In this course the sruti (pitch) increases.

This shows the resemblance between the Daivi Veena and manmade
Veena. So it is definite that to attain Moksha nada yoga is a correct path,
and for practising nada yoga Veena is an appropriate instrument.

Saarngadeva has pointed out each part of Veena is an abode for a
particular deity. “SARVA DEVA MAYEE TASMATH VEENEYAM SARVA
MANGALAA PUNAATI VIPRAHATYADI PATAKAIH PATITAAN JANAAN” As
all the deities resides in Veena it is Sarva Mangala, because all sins are
driven away.

“INDIRA PATRIKAA BRAHMA TUMBURNAABHIHI SARASWATEE-
DORIKO VAASUKIR JEEVAH SUDHAA MSUH SAURIKA RAVIH"

The above Verse describes the deities and their places in Veena .
G.N.Balasubramanyam in his book "Veena’has said like this:

DANDI - SHAMBHUTANTRI - UMA-KUKUBHAM - KAMALAAPATI (POT-
KUNDA)

PATRIKA - LAKSHMI-TUMBA - BRAHMA-NAABHI - SARASWATI-DORIKA -
VASUKI-JEEVALA - MOON-FRETS - SUN

Hence Veena is considered to be Moksha dayaka liberating instrument.
Many Gods have played many instruments but only Veena has been
given such Godly sacred position.

According to Sadguru Sri Shivananda Murthy the veena nada becomes a
part of our body if played for 120 hours. It means that the nadopaasana
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done internally (inside the mind or body) and that which is done
externally by playing the instrument becomes one, and upasana shakti
is generated.Here it is appropriate to remember the Kriti.’‘Meenakshi Me
Mudam Dehi’ of Dikshitar. He attained Moksha (liberation) while playing
this kriti on veena.

Nada is of two varieties, Ahata Nada and Anahata Nada. The Ahata Nada
is one that is born out of the union of Prana (life) and agni (fire).The inner
sound that travels from the Navel (Nabhi) to the throat is Anahata Nada.
Hence, the teeth and the tongue have no role to play. This Anahatam is
the Nadam which pervades the entire universe including inhaling and
exhaling. The entire nature is nothing but Nadopasana. Thus the person
gets immersed in the nadam, and cuts out the existence of the universe.
Hence there is no diversion of mind and life. This is Anahatam. Sadguru
Sri Shivanandamurthy has said that by manipulating, disciplining the
shatchakras one can hear the Anahata nadam in the center of the body.
This is attaining the first stage through Nadopasana.The second stage
is the Brahmadi lokam and the 3rd the Brahmanubhooti. (Salvation-for
attaining salvation Pranavopasana is Katha yogam. If examined, this
katha yogam is also Nada Brahma Upasana. This Pranavopasana is in the
Anahata Chakra (Centre of the chest). This Pranavam (OM) the most inner
sound of inhaling and exhaling breath is nothing but the Parabrahmam,
the Paramatma. It is this which exists in the Jivatma (soul) and in the
Trimurty’s (the paramatma).Thus it is seen as Nada Brahmam. Based on
this a human does Pranavopasana in Anahatam and attains salvation.
This is the main point in Kathopanishat. When one becomes master of
this, Nadam becomes the body. This is what Tyagaraja said in his kriti
“NADA TANUMANISAM” and revealed the great secret.
1) “RAGA SUDHA RASA PANAMU CHESIRAJILLAVE? MANASAYAGA
YOGA TYAGA
2) “NADA ROOPUDAWANI VININEY SRI NADHANINNU NAMMITINI” (YE
PAPAMU CHESITIRA)
3) MOOLADHARAJANADAMERUGUTEYMUDAMAGU MOOKSHAMURA
KOLAHALA SAPTASWARA GRUHAMULAGURUTEY MOOKSHAMURA?
MANASA

The review and analasys of Tyagaraja kritis gives us the knowledge which
we can get by studying Brahma-Suthras and Upanishads. To understand
Thyagaraya's Krithees, and playing them on Veena is nothing but yoga,
great knowledge of yoga which is the pathway to liberation.Veena
consists of all deities and this itself is the yoga sadhana for attaining
salvation. Thus it reveals shiva manovidham SARVAM SIVAMAYAM.
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Nadaswaram

The nadaswaram, nagaswaram,|.
nadhaswaram or nathaswaram,
isadoublereed wind instrument.| |
It is a traditional classical
instrument originated in Tamil
Nadu and also used in Andhra
Pradesh, Karnataka, and Kerala
(India).

This instrument is the world’s
loudest non-brass acoustic instrument. It is a wind instrument similar to
the North Indianshehnai but much longer, with a hardwood body and a
large flaring bell made of wood or metal.

In Tamil culture, the nadaswaram is considered to be very auspicious,
and it is a key musical instrument played in almost all Hindu weddings
and temples of the South Indian tradition. It is part of the family of
instruments known as mangalavadya (lit. mangala [“auspicious”],
vadya [“instrument”]). The instrument is usually played in pairs, and
accompanied by a pair of drums called thavil; it can also be accompanied
with a drone from a similar oboe called the ottu.

History

Nadaswaram is referred in many ancient Tamil texts. Silappatikaram
referstoaninstrument called“vangiyam”. The structure of this instrument
matches that of Nadaswaram. Since there are seven holes played with
seven fingers this was also called as “Ezhil". This instrument, too, is widely
played in Tamil Nadu and popular among the Tamil Diaspora.

Construction

The nadaswaram contains three parts namely, kuzhal, thimiru, and
anasu.[clarification needed] It is a double reed instrument with a conical
bore which gradually enlarges toward the lower end. The top portion
has a metal staple (melanaichu) into which is inserted a small metallic
cylinder (kendai) which carries the mouthpiece made of reed. Besides
spare reeds, a small ivory or horn needle is attached to the instrument,
and used to clear the reed of saliva and other debris and allows free
passage of air. A metallic bell (keezhanaichu) forms the bottom end of
the instrument.

Traditionally the body of the nadaswaram is made out of a tree called
aacha, although nowadays bamboo, sandalwood, copper, brass, ebony
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and ivory are also used. For wooden instruments, old wood is considered
the best, and sometimes wood salvaged from demolished old houses is
used.

The nadaswaram has seven finger-holes, and five additional holes drilled
at the bottom which can be stopped with wax to modify the tone. The
nadaswaram has a range of two and a half octaves, similar to the Indian
bansuri flute, which also has a similar fingering. Unlike the flute where
semi and quarter tones are produced by the partial opening and closing
of the finger holes, in the nadaswaram they are produced by adjusting
the pressure and strength of the air-flow into the pipe. Due to its intense
volume and strength it is largely an outdoor instrument and much more
suited for open spaces than for indoor concerts.

Players

Some of the greatest early nadaswaramists include Thiruvavadudu-
rai Rajaratnam Pillai, ThiruvengaduSubramania Pillai, Thiruvenkadu
Subramania Pillai, Andankoil A V Selvarathnam Pillai Thiruvizha
Jayashankar and Thiruveezhimizhalai V.N. Rameshkumar, and the broth-
er teams of the Keeranur, Thiruveezhimizhalai, and Semponnarkoil
families. Dharumapuram S. Abiramisundaram Pillai and his son
Dharumapuram A Govindarajan

American composers such as Lewis Spratlan have expressed admiration
for the nadaswaram, and a few jazz musicians have taken up the
instrument: Charlie Mariano (b. 1923) is one of the few non-Indians able
to play the instrument, having studied it while living in India. Vinny Golia,
J. D. Parran, and William Parker have performed and recorded with the
instrument.[citation needed] The German saxophonist Roland Schaeffer
also plays it, [unreliable source?] having studied from 1981 to 1985 with
Karupaia Pillai.

Violin
The violin, also known as a fiddle, is a string instrument, usually with four
strings tuned in perfect fifths. It is the smallest, highest-pitched member
of the violin family of string instruments, which also includes the viola,

and the cello. The modern word is derived from the Italian word violino,
literally ‘small viola’.

Someone who plays the violin is called a violinist or a fiddler. The violinist
produces sound by drawing a bow across one or more strings (which
may be stopped by the fingers of the other hand to produce a full range
of pitches), by plucking the strings (with either hand), or by a variety

Culture and Finearts. 121




of other techniques. The violin
is played by musicians in a wide
variety of musical genres, including
Baroque music, classical, jazz,
country music, bluegrass music,
folk music, metal, rock and roll,
and soft rock. The violin has come
to be played in many non-Western
music cultures all over the world.
The violin is sometimes informally
called a fiddle, regardless of the
type of music played on it.

The violin is first known in 16th-century Italy, with some further
modifications occurring in the 18th and 19th centuries. Violinists and
collectors particularly prize the instruments made by the Stradivari,
Guarneri and Amati families from the 16th to the 18th century inBrescia
and Cremona and by Jacob Stainer in Austria. According to their
reputation, the quality of their sound has defied attempts to explain or
equal it, though this belief is disputed. Great numbers of instruments
have come from the hands of “lesser” makers, as well as still greater
numbers of mass-produced commercial “trade violins” coming from
cottage industries in places such as Saxony,Bohemia, and Mirecourt.
Many of these trade instruments were formerly sold by Sears, Roebuck
and Co. and other mass merchandisers.

Apersonwho makesorrepairsviolinsiscalledaluthier.The partsofaviolin
are usually made from different types of wood(although electric violins
may not be made of wood at all, since their sound may not be dependent
on specific acoustic characteristics of the instrument’s construction), and
it is usually strung with gut, Perlon or other synthetic, or steel strings.

Flute

This article is about the whole family of side-blown, end-blown, globe,
and duct instruments. For the flute commonly used in orchestras,
chamber music, wind ensembles/concert bands, military bands,
and marching bands, see Western concert flute. For a list of notable
flute performers, see List of
flautists. For the wine glass,
seeChampagne flute. For other
uses, see Flute (disambiguation)
The flute is a family of musical
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instrument of the woodwind group. Unlike woodwind instruments with
reeds, a flute is anaerophone or reedless wind instrument that produces
its sound from the flow of air across an opening. According to the
instrument classification of Hornbostel-Sachs, flutes are categorized as
edge-blown aerophones.

A musician who plays the flute can be referred to as a flute player, flautist,
flutist or, less commonly, fluter or flutenist.

Aside from the voice, flutes are the earliest known musical instruments.
A number of flutes dating to about 43,000 to 35,000 years ago have been
found in the SwabianAlb region of Germany. These flutes demonstrate
that a developed musical tradition existed from the earliest period of
modern human presence in Europe. Flutes including the famousBansuri,
have been an integral part of Indian classical music since 1500 BC. A major
deity of Hinduism, Krishna, has been associated with the flute.

Chitravina

The chitravina (also known as
chitraveena, chitraveena, chitravina,
hanumadvina, or mahanatakavina,
is @ 20 or 21-string fretless lute in
Carnatic music. Around the late 1800s
andearly 1900s, it started to be known
by another name, Gotuvadyam
(often mis-spelt as gottuvadyam,
gottuvadhyam, kottuvadyam etc.),
which was bestowed upon it by Sakha
Rama Rao from Tiruvidaimarudur, who was responsible for bringing it
back to the concert scene.

Today it is played mainly in South India, though its origins can be traced
back to Bharata’s Natya Shastra (200 BCE-200 CE), where it is mentioned
as a seven string fretless instrument. Sarangadeva (1210-47) also made a
similar reference to the chitravina in his work, SangitaRatnakara.

Recent History

The chitravina was popularised in South India by Sakha Rama Rao before
his disciple Gotuvadyam Narayana lyengar, who was a palace musician
of the erstwhilestates of Travancore & Mysore took it to great heights.
lyengar’s son, ChitravinaNarasimhan was instrumental in spreading his
father’s stringing and tuning methods as well as playing style.

Construction & Tuning

Since its first reference in the Natya Shastra, The Chitravina has
undergone numerous developments and is today shaped like the South
Indian Veena.
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There are six main strings used for melody that pass over the top of the
instrument, three drone stringsand 11 or 12 sympathetic strings running
parallel to and below the main strings. Among the more prominent solo
instruments in Carnatic music, it is also seen in collaborative world music
concerts and north-south Indian jugalbandis.

The chitravina is generally tuned to G sharp (5 and 1/2) and played with
a slide like a Hawaiian steel guitar and the north Indian vichitraveena.
The approach to tuning is similar to the sitar in the context of the 11-12
sympathetic resonance strings (from the low Pa to high Sa), similar to
the Saraswativeena in the context of the three drone (tala) strings (Sa-
Pa-Sa), but is unique in terms of the top-layer main playing six strings,
which are configured as 3 tonic strings (sa), 2 fifth strings (pa) and 1 base
tonic string (sa). The 3 and 2 include an octave string which gives the
instrument a unique tone.

The fretless nature of the instrument, Narayana lyengar’s stringing
methods have made its tone ‘reminiscent of the human voice!

Playing Technique

The first two fingers on the right hand are usually used with plectra to
pluck the metal melody strings while a cylindrical block made out of
hardwood (often ebony), buffalo horn, glass, steel, or teflon held by the
left hand is used to slide along the strings to vary the pitch.

Jal tarang

The jaltarang , jaltarang, jal-tarang, jal-yantra,
jalatharangam is  an |

Indianmelodic percussion [P T
instrument. It consists of
a set of ceramic or metal
bowls tuned with water.
The bowls are played by
striking the edge with
beaters, one in each hand.

jalatarangam or

The earliest mention of
the jaltarang is found in Vatsyayana’s Kamasutra as playing on musical
glasses filled with water. Itis one of the 64 Arts and Science to be studied
by a maiden.

In modern times, it has fallen into obscurity. Literally, jaltarang means
“waves in water”but indicates motion of sound created or modified with
the aid of water. In the wave-instruments, it is the most prominent and
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ancient instrument. This traditional instrument is used in Indian classical
music. Some scholars think that in the ancient period these were in
routine use around the eastern border ofIndia.

Jal-tarang finds its first mention in SangeetParijaat. This medieval musical
treatise categorizes this instrument under Ghan-Vadya (ldiophonic
instruments in which sound is produced by striking a surface, also called
concussion idiophones.) Sangeet Saarconsidered one with 22 cups to
be complete jaltarang and one with 15 cups to be of mediocre status.
Cups, of varying sizes were made of either bronze or porcelain. Today
only china bowls are preferred by artistes, numbering around sixteen
in normal use. Cups for MandraSwar (notes of lower octave)are large
while those for TaarSwar (notes of higher octaves) are smaller in size.
Water is poured into the cups and the pitch is changed by adjusting the
volume of water in the cup. The number of cups depends on the melody
being played. The bowls mostly are arranged in a half-circle in front of
the player who can reach them all easily. The player softly hits the cups
with a wooden stick on the border to get the sound. It’s not easy to tune
the instrument and needs some skill. During playing fine nuances can
be reached if the performer is accomplished. SangeetSaar mentions that
if the player can rotate the water through a quick little touch of the stick,
nuances and finer variations of the note can be achieved.

Jal-tarangwasalso calledjal-yantrain the medieval times.Poets of Krishna
cult (also called Asht-chhap poets) have mentioned this instrument, but
there is no mention in literature prior to this. Some contemporary Jal-
tarang players of Carnatic music do attempt to produce Gamak often in
the face of sounds going awry lacking required control.

George Harrison played the jal-tarang on the title track of his 1982 album
Gone Troppo. In India, SeethalakshmiDoraiswamy is an accomplished
Jaltarang player.
Harmonium

A harmonium is a keyboard instrument
similar to an organ. It blows air through the
air vessels reeds, producing musical notes.
The harmonium sounds like an accordion.

There are two sorts of harmonium. In a foot-
pumped harmonium, the player pumps a
foot pedal which operates a bellows that
sends the air to the reeds.
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A hand-pumped harmonium has a hand bellows that blows the air. It
is used in music of India, Pakistan, Nepal and Afghanistan and is also
used in otheasiancontruies. In a foot pumped harmonium both hands
are free to use the key board. In a hand pumped harmoum only one
hand can be used. Very skilled players pump enough air with one hand,
remove it and play with both hands wherever necessary. It is used as
an accompanying instruments in classical Hindustani music, Sufi music,
bhajan singing, musical renditions of the classics and a variety of genres.
nomadic singers string it and wear it around their shoulders and go from
village to village taking part in village fairs and festivals.

Musical keyboard

This article is about
keyboards on musical
instruments. For
instruments referred to as
“keyboards’, see Keyboard
instrument.

| A musical keyboard is the
| set of adjacent depressible
levers or keys on a musical

: ; instrument. Keyboards
typically contain keys for playing the twelve notes of the Western musical
scale, with a combination of larger, longer keys and smaller, shorter keys
thatrepeatsat theinterval of an octave. Depressing a key on the keyboard
causes the instrument to produce sounds, either by mechanically
striking a string or tine (piano, electric piano, clavichord); plucking a
string (harpsichord); causing air to flow through a pipe (organ); or strike
a bell (carillon). On electric and electronic keyboards, depressing a key
connects a circuit (Hammond organ, digital piano, synthesizer). Since
the most commonly encountered keyboard instrument is the piano, the
keyboard layout is often referred to as the “piano keyboard”.

Description

Harpsichord with black keys for the C major scale

The twelve notes of the Western musical scale are laid out with the
lowest note on the left;[a] The longer keys (for the seven “natural” notes
of the C major scale: C, D, E, F, G, A, B) jut forward. Because these keys
were traditionally covered in ivory they are often called the white notes
or white keys. The keys for the remaining five notes—which are not part
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of the C major scale—(i.e..C#/D b D#/E b F#/G h G#/A h A#/B b)are raised
and shorter. Because these keys receive less wear, they are often made
of black colored wood and called the black notes or black keys. The
pattern repeats at the interval of anoctave.

The arrangement of longer keys for C major with intervening, shorter
keys for the intermediate semitones dates to the 15th century. Many
keyboard instruments dating from before the nineteenth century, such
as harpsichords and pipe organs, have a keyboard with the colours of
the keys reversed: the white notes are made of ebony and the black
notes are covered with softer white bone. A few electric and electronic
instruments from the 1960s and subsequent decades have also done
this; Vox's electronic organs of the 1960s, Farfisa’s FAST portable organs,
Hohner’s Clavinet L, one version of Korg's Poly-800 synthesizer and
Roland’s digital harpsichords.

Some 1960s electronic organs used reverse colors or gray sharps or
naturals to indicate the lower part(s) of a split keyboard: one divided into
two parts, each of which produces a different registration or sound. Such
keyboards allow melody and contrasting accompaniment to be played
without the expense of a second manual and were a regular feature in
Spanish and some English organs of the renaissance and baroque. The
break was between middle C and C-sharp, or outside of Iberia between
B and C. Broken keyboards reappeared in 1842 with the harmonium, the
split occurring at E4/F4.

The reverse-colored keys on Hammond organs such as the B3, C3 and
A100 are latch-style radio buttons for selecting pre-set sounds.

Size and historical variation

Keyboards of Nicholas Faber’s organ for Halberstadt, built in 1361 and
enlarged 1495. The illustration is fromPraetorius’ SyntagmaMusicum
(1619). At the top is the earliest example of the “seven plus five” layout.

The bottom two illustrate the earlier “eight plus four” arrangement The
chromatic compass of keyboard instruments has tended to increase.
Harpsichords often extended over five octaves (61+ keys) in the 18th
century, while most pianos manufactured since about 1870 have 88 keys.
Some modern pianos have even more notes (aBésendorfer 225 has 92
and a Bésendorfer 290 “Imperial”has 97 keys). While modern synthesizer
keyboards commonly have either 61, 76 or 88 keys, small MIDI controllers
are available with 25 notes. (Digital systems allow shifting octaves, pitch,
and “splitting” ranges dynamically, reducing the need for dedicated
keys.) Organs normally have 61 keys per manual, though some spinet
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models have 44 or 49. An organ pedalboard is a keyboard with long
pedals that are played by the organist’s feet. Pedalboards vary in size
from 12 to 32 notes.

In a typical keyboard layout, black note keys have uniform width, and
white note keys have uniform width and uniform spacing at the front
of the keyboard. In the larger gaps between the black keys, the width of
the natural notes C, D and E differ slightly from the width of keys F, G, A
and B. This allows close to uniform spacing of 12 keys per octave while
maintaining uniformity of seven “natural”keys per octave.

Over the last three hundred years, the octave span distance
found on historical keyboard instruments (organs, virginals,
clavichords,harpsichords, and pianos) has ranged from as little as 125
mm to as much as 170 mm. Modern piano keyboards ordinarily have
an octave span of 164-165 mm; resulting in the width of black keys
averaging 13.7 mm and white keys about 23.5 mm wide at the base,
disregarding space between keys. Several reduced-size standards have
been proposed and marketed. A 15/16 size (152 mm octave span)
and the 7/8 DS Standard (140 mm octave span) keyboard developed
by Christopher Donison in the 1970s and developed and marketed by
Steinbuhler& Company. U.S. pianist Hannah Reimann has promoted
piano keyboards with narrower octave spans and has a U.S. patent on
the apparatus and methods for modifying existing pianos to provide
interchangeable keyboards of different sizes.

There have been variations in the design of the keyboard to address
technical and musical issues. The earliest designs of keyboards were
based heavily on the notes used in Gregorian chant (the seven diatonic
notes plus B-flat) and as such would often include BH and BH both as
diatonic “white notes,” with the BH at the leftmost side of the keyboard
and the BH at the rightmost. Thus, an octave would have eight"white
keys” and only four “black keys.” The emphasis on these eight notes
would continue for a few centuries after the “seven and five” system
was adopted, in the form of the short octave: the eight aforementioned
notes were arranged at the leftmost side of the keyboard, compressed
in the keys between E and C (at the time, accidentals that low were
very uncommon and thus not needed). During the sixteenth century,
when instruments were often tuned in meantone temperament, some
harpsichords were constructed with the GK and EH keys split into two.
One portion of the GK key operated a string tuned to GK and the other
operated a string tuned to AH, similarly one portion of the EH key
operated a string tuned to EH, the other portion operating a string tuned
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to DK. This type of keyboard layout, known as the enharmonic keyboard,
extended the flexibility of the harpsichord, enabling composers to
write keyboard music calling for harmonies containing the so-called
wolf fifth (G-sharp to E-flat), but without producing aural discomfort
in the listeners (see: Split sharp). The “broken octave,” a variation of the
aforementioned short octave, similarly used split keys to add accidentals
left out of the short octave. Other examples of variations in keyboard
design include the Janké keyboard and the chromatic keyboard systems
on the chromatic button accordion and bandonedn.

Electronic keyboards

Simpler electronic keyboards
have switches under each key.
Depressing a key connects a
circuit, which triggers tone
generation. Most keyboards
use a keyboard matrix circuit,
in which eight rows and eight columns of wires cross — thus, 16 wires
can provide (8x8=) 64 crossings, which the keyboard controller scans
to determine which key was pressed. The problem with this system is
that it provides only a crude binary on/off signal for each key. Better
electronic keyboards employ two sets of switches for each key that are
slightly offset. By determining the timing between the activation of the
first and second switches, the velocity of a key press can be determined
— greatly improving the performance dynamic of a keyboard. The best
electronic keyboards have dedicated circuits for each key, providing
polyphonic after touch.

Advanced electronic keyboards may provide hundreds of key touch
levels and have 88 keys, as most pianos do.

Playing techniques

Despite their apparent similarity, keyboard instruments of different types
require different techniques. The piano hammer mechanism produces
a louder note the faster the key is pressed while the harpsichord’s
plectrum mechanism does not perceptibly vary the volume of the note
with different touch on the keyboard. The pipe organ’s volume and
timbre are controlled by the flow of air from the bellows and the stops
preselected by the player. Players of these instruments therefore use
different techniques to color the sound. An arranger keyboard may be
preset to produce any of a range of voices as well as percussion and
other accompaniments that respond to chords played by the left hand.
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Even though the keyboard layout is simple and all notes are easily
accessible, playing requires skill. A proficient player has undertaken
much training to play accurately and in tempo. Beginners seldom
produce a passable rendition of even a simple piece due to lack
oftechnique. The sequences of movements of the player’s hands can be
very complicated. Problems include wide-spanned chords, which can
be difficult for people with small hands, chords requiring unusual hand
positions that can initially be uncomfortable, and fast scales,trills and
arpeggios.

Playing instruments with velocity sensitive (or dynamic) keyboards
(i.e, that respond to varying playing velocity) may require finger
independence, so that some fingers play “harder” while others play more
softly. Keyboardists speak of playing harder and softer, or with more or
less force. This may accurately describe the player’s experience—but in
the mechanics of the keyboard, velocity controls musical dynamics. The
faster the player depresses the key, the louder the note. Players must
learn to coordinate two hands and use them independently. Most music
is written for two hands; typically the right hand plays the melody in the
treble range, while the left plays an accompaniment of bass notes and
chords in the bass range. Examples of music written for the left hand
alone include several of Leopold Godowsky’s 53 Studies on Chopin’s
Etudes, Maurice Ravel’'s Piano Concerto for the Left Hand and Sergei
Prokofiev’s Piano Concerto No. 4 for the left hand. In music that uses
counterpoint technique, both hands play different melodies at the same
time.

Saxophone

The saxophone (also referred to as the sax) is a family of woodwind
instruments. Saxophones are usually made of brass and played with a
single-reed mouthpiece similar to that of the clarinet. The saxophone
family was invented by the Belgian instrument makerAdolphe Sax in
1840. Adolphe Sax wanted to create a group or series of instruments
that would be the most powerful and vocal of the woodwinds, and the
most adaptive of the brass that would fill the vacant middle ground
between the two sections. He patented the saxophone on June 28,
1846, in two groups of seven instruments each. Each series consisted
of instruments of various sizes in alternating transposition. The series
pitchedin BH and EH designed for military bands, have proved extremely
popular and most saxophones encountered today are from this series.
Instruments from the so-called “orchestral” series, pitched in C and F,
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never gained a foothold, and the BL
and ELinstruments have now replaced
the C and F instruments when the
saxophone is used in the orchestra.

The saxophone is commonly used in
classical music (such as concert bands,
chamber music, and solo repertoire),
military bands (such as military
concert bands, marching bands, etc.),
marching bands, and jazz (such as big
bands, jazz combos, etc.). Saxophone
players are called saxophonists.

History

The saxophone was developed in 1846 by Adolphe Sax, a Belgian
instrument maker,flautist, and clarinetist based in Brussels. Prior to his
work on the saxophone, he had made several improvements to the
bass clarinet by improving its keywork and acoustics and extending
its lower range. Sax was also a maker of the then-popular ophicleide,
a large conical brass instrument in the bass register with keys similar
to a woodwind instrument. His experience with these two instruments
allowed him to develop the skills and technologies needed to make
the first saxophones. As an outgrowth of his work improving the bass
clarinet, Sax began developing an instrument with the projection
of a brass instrument and the agility of a woodwind. He wanted it to
overblow at the octave, unlike the clarinet, which rises in pitch by a
twelfth when overblown. An instrument that overblew at the octave,
would have identical fingering for both registers.

Sax created an instrument with a single reed mouthpiece like a clarinet,
conical brass body like an ophicleide, and the acoustic properties of
both the French horn and the clarinet.

Having constructed saxophones in several sizes in the early 1840s, Sax
applied for, and received, a 15-year patent for the instrument on June
28, 1846. The patent encompassed 14 versions of the fundamental
design, splitinto two categories of seven instruments each, and ranging
from sopranino to contrabass. Although the instruments transposed
at either F or C have been considered “orchestral’, there is no evidence
that Sax intended this. As only 3 percent of Sax’s surviving production
were pitched in F and C, and as contemporary composers used the
EL alto and BL bass saxophone freely in orchestral music, it is almost
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certain that Sax experimented to find the most suitable keys for these
instruments, settling upon instruments alternating between EL and BL
rather than those pitched in F or C, for reasons of tone and economy (the
saxophones were the most expensive wind instruments of their day).
The C soprano saxophone was the only instrument to sound at concert
pitch. All the instruments were given an initial written range from the B
below the treble staff to the F, one space above the three ledger lines
above staff, giving each saxophone a range of two and a half octaves.

Mandolin

This article is about the
musical instrument. For the
cooking tool, see Mandoline.
A mandolin (Italian:
mandolino; literally “small
mandola”) is a musical
instrument in the lutefamily and is usually plucked with a plectrum or
“pick”. It commonly has four courses of doubled strings tuned in unison
(8 strings), although five (10 strings) and six (12 strings) course versions
also exist. The courses are normally tuned in a succession of perfect
fifths. It is the soprano member of a family that includes the mandola,
octave mandolin,mandocello, and mandobass.

There are many styles of mandolin, but three are common, the Neapolitan
or round-backedmandolin, the carved-top mandolin and the flat-backed
mandolin. The round-back has a deep bottom, constructed of strips of
wood, glued together into a bowl. The carved-top orarch-top mandolin
has a much shallower, arched back, and an arched top—both carved
out of wood. The flat-backed mandolin uses thin sheets of wood for the
body, braced on the inside for strength in a similar manner to a guitar.
Each style of instrument has its own sound quality and is associated with
particular forms of music. Neapolitan mandolins feature prominently in
European classical music and traditional music. Carved-top instruments
are common in American folk music and bluegrass music. Flat-backed
instruments are commonly used in Irish, British and Brazilian folk music.
Some modern Brazilian instruments feature an extra fifth course tuned a
fifth lower than the standard fourth course.

Other mandolin varieties differ primarily in the strings, and include
Milanese, Lombard,Brescian, and other six-course types (tuned in
fourths), as well as four-string models (one string per course), and the
Sicilian twelve-string (three strings per course) model. There have also
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been made instruments with sixteen-strings (four strings per course).
Much of mandolin development revolved around the soundboard (the
top). Pre-mandolin instruments were quiet instruments, strung with as
many as six courses of gut strings, and were plucked with the fingers
or with a quill. However, modern instruments are louder—using four
courses of metal strings, which exert more pressure than the gut strings.
The modern soundboard is designed to withstand the pressure of metal
strings that would break earlier instruments. The soundboard comes
in many shapes—but generally round or teardrop-shaped, sometimes
with scrolls or other projections. There is usually one or more sound
holes in the soundboard, either round, oval, or shaped like a calligraphic
F (f-hole). A round or oval sound hole may be covered or bordered with
decorative rosettes or purfling.

Clarinet

The clarinet is a family of woodwind
instruments that have a single-reed
mouthpiece, a straight cylindrical
tube with an approximately cylindrical
bore, and a flaring bell. A person
who plays any type of clarinet is
called a clarinetist or clarinettist.

The word clarinet may have entered the English language via theFrench
clarinette (the feminine diminutive of Old French clarin orclarion), or
from Provencal clarin, “oboe”. It “is plainly a diminutive of clarino, the
Italian for trumpet’, and the Italian clarinetto is the source of the name in
many other languages. According to Johann Gottfried Walther, writing
in 1732, the reason for the name is that “it sounded from far off not
unlike a trumpet”. The English form clarinetis found as early as 1733, and
the now-archaic clarionet appears from 1784 until the early years of the
20th century.

There are some different types of clarinets of differing sizes and pitches.
The unmodified word clarinet usually refers to the BH soprano clarinet,
by far the most common type, which has a large range of nearly four
octaves. The clarinet family is the largest woodwind family, with
more than a dozen types, ranging from the (extremely rare) BBBH
octo-contrabass to the AH piccolo clarinet. Of these, many are rare or
obsolete (there is only one BBBH octo-contrabass clarinet in existence,
for example), and music written for them is usually played on more
common versions of the instrument.
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Johann Christoph Denner invented the clarinet in Germany around the
turn of the 18th century by adding aregister key to the earlierchalumeau.
Over time, additional keywork and airtight pads were added to improve
tone and playability.

Today, the clarinet is commonly used in classical music (such asconcert
bands, orchestras, chamber music, and solo repertoire),military bands,
marching bands, klezmer, and jazz, as well as in folk music, Arabic pop,
choro, samba, and Bulgarian wedding music.

Bansuri

The bansuri is a transverse flute
of South Asia made from a single

hollow shaft of bamboo with six S )

" N .

or seven finger holes. An ancient ‘\.\““«"
musical instrument associated with 5
(Y )

cowherds and the pastoral tradition, it

is intimately linked to the love story of w
Krishna andRadha and is also depicted
in Buddhist paintings from around
100 CE. The Bansuri is revered as Lord Krishna's divine instrument and
is often associated with Krishna’s Rasa lila; mythological accounts tell
of the tunes of Krishna's flute having a spellbinding and enthralling
effect not only on the women of the Braj, but even on the animals
of the region. The North Indian bansuri, typically about 14 inches in
length, was traditionally used as a soprano instrument primarily for
accompaniment in lighter compositions including film music. The bass
variety (approximately 30" tonic E3 at A440Hz), pioneered by Pannalal
Ghosh has now been indispensable inHindustani Classical music for well
over half a century. Bansuris range in size from less than 12"to nearly 40"

The word bansuri originates in the Sanskrit [bamboo] + sur [melody].
There are two varieties of bansuri: transverse, and fipple. The fippleflute
is usually played in folk music and is held at the lips like awhistle.
Because it enables superior control, variations and embellishments, the
transverse variety is preferred in Indian classical music.

Pannalal Ghosh (1911-1960) elevated the Bansuri from a “folk”
instrument to the stage of what was then called “classical” music. He
experimented with the length, bore and number of holes, and found
that longer length and larger bore allowed for better coverage of the
lower octaves. He eventually pioneered longer bansuris with larger
bores and a seventh hole placed a quarter turn inwards from the line of
the other six finger holes.
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A generation of musicians born in the 20’s, probably inspired by the
raise of bansuri playing initiated by Pannalal Ghosh, kept on developing
and exploring the possibilities of the flute to render raga music. The
work opportunity offered by the radio and the new institutions growing
around North India encouraged many musicians to take on the flute to
further its technique and styles. Among them was RaghunathPrasanna
(c.1920- June 1999) a shehnaiand flute player from Varanasi, Prakash
Wadhera (1929-2005) a flute player and musical critic who joined
theGandharvaMahavidyalay as a teacher in Delhi, Vijay Raghav Rao
(1925-) from Mumbai, and DevendraMurdeshwar (c.1923-2000).

Construction

Bansuri construction is a complex art. The bamboo suitable for making
a bansuri needs to possess several qualities. It must be thin walled and
straight with a uniform circular cross section and long internodes. Being
a natural material, it is difficult to find bamboo shafts with all these
characteristics, which in turn makes good bansuris rare and expensive.
Suitable species of bamboo (such as Pseudostachyum) with these traits
are endemic to the forests of Assam and Kerala.

After harvesting a suitable specimen, the bamboo is seasoned to allow
naturally present resins to strengthen it. Once ready, a cork stopper is
inserted to block one end, next to which the blowing hole is burnt in.
The holes must be burnt in with red hot skewers since drilling causes
the fibrous bamboo to split along the length, rendering it useless. The
approximate positions of the finger holes are calculated by measuring
the bamboo shaft’s inner and outer diameters and applying certain
formulae. Flute makers have only one chance to burn the holes, and
a single mistake ruins the flute, so they usually begin by burning in a
small hole, after which they play the note and using a chromatic tuner
and a drone called tanpura, gradually make adjustments by sanding the
holes in small increments. Once all the holes are perfected, the bansuri
is steeped in a solution of antiseptic oils, after which it is cleaned, dried
and its ends are bound with silk or nylon threads for both decoration as
well as protection against thermal expansion.

Indian music is played in 3 octaves—mandra (lower), madhya (middle),
and taara (high) -- with ornamentations such asmeendas (glides) and
gamakas (oscillations).

Bansuris range in length from less than 12 inches (calledmuralis) up
to about 40 inches (shankha bansuris). 20-inch bansuris are common.
Another common and similar Indianflute played in South India is the
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venu, which is shorter in length and has 8 finger holes (this type of
Indian flute is played by the Carnatic musician ShashankSubramanyam).
The index, middle, and ring fingers of both hands are usually used to
finger the six hole bansuri. For the seven hole bansuri, the little finger
(pinky) of the lower hand is usually employed.

As with other air-reed wind instruments, the sound of a bansuri is
generated from resonance of the air column inside it. The length of
this column is varied by closing or leaving open, a varying number of
holes. Half-holing is employed to play flat or minor notes. The‘sa’ (on the
Indiansargam scale, or equivalent ‘do’ on the octave) note is obtained
by covering the first three holes from the blowing-hole. Octaves are
varied by manipulating one’s embouchure and controlling the blowing
strength. Various grip styles are used by flutists to suit different lengths of
Bansuris, the two prominent styles being the PannalalGhosh grip, which
uses the fingertips to close the holes, and the HariprasadChaurasia grip,
which uses the pads (flat undersides) of the fingers to close the holes.
While playing, the sitting posture is also important in that one should be
careful not to strain one’s back over long hours of practice. The size of a
Bansuri affects its pitch. Longer bansuris with a larger bore have a lower
pitch and the slimmer and shorter ones sound higher.

Mridangam

This article is about the wooden
double-headed drum of southern
India. For the clay double-headed
drum of eastern India, see khol.

The Mridangam is a percussion
instrument from India of ancient
origin. It is the primary rhythmic
accompaniment in a Carnatic music
ensemble.

The mridangam is also played in Carnatic concerts in countries outside
of India, including Sri Lanka, Singapore, Malaysia, Australia,United
Kingdom, Canada, and the United States. During a percussion ensemble,
the mridangam is often accompanied by theghatam, kanjira, and the
morsing. The mridangam is nicknamed as the “King of Percussion”.

The word “Mridangam”is Sandhi or union of the two Sanskrit wordsmrda
(clay or earth) and anga (body), as early Mridangam were made of
hardened clay.
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History

In ancient Hindu sculpture, painting, and mythology, the mridangam
is often depicted as the instrument of choice for a number of deities
including Ganesha (the remover of obstacles) and Nandi, who is the
vehicle and follower ofShiva. Nandi is said to have played the mridangam
during Shiva’s primordial tandava dance, causing a divine rhythm to
resound across the heavens. The mridangam is thus also known as“Deva
Vaadhyam,” or “Divine Instrument”.

Over the years, the mridangam evolved to be made of different kinds of
wood due to its increased durability, and today, its body is constructed
from wood of the jackfruit tree. It is widely believed that the tabla, the
mridangam’sHindustani musical counterpart, was first constructed by
splitting amridangam in half. With the development of the mridangam
came the tala (rhythm) system. The system of talas (or taalams) in
Carnatic music may be the most complex percussive rhythm system of
any form of classical music .[citation needed]

Mridangam has a large role in Newa music. One of the earliest Nepal
Bhasa manuscripts on music is a treatise on this instrument called
Mridangaanukaranam. The importance of a beating has changed over
theyears.In the old days, percussionists only used to accompany the lead
player like the vocalist but this time their development is not restricted
to accompaniment only but also to play one instrument shows.

Tamil culture

In Tamil culture, it is called a tannumai. The earliest mention of the
mridangam in Tamil literature is found perhaps in the Sangam literature
where the instrument is known as ‘tannumai’ In lat During the Sangam
period, it was one of the principal percussion instruments to sound
the beginning of war along with murasu tudi and parai because it was
believed that its holy sound will deflect enemy arrows and protect
the King. During the post-Sangam period, as mentioned in the epic
Silappadikaram it formed a part of the antarakou a musical ensemble
at the beginning of dramatic performances that would later develop
into Bharathanatyam. The player of this instrument held the title
tannumaiaruntozhilmutalvan .

Construction

The mridangam is a double-sided drum whose body is usually made
using a hollowed piece of jackfruit wood about an inch thick. The two
mouths or apertures of the drum are covered with a goatskin and laced
to each other with leather straps around the circumference of drum.
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These straps are put into a state of high tension to stretch out the
circular membranes on either side of the hull, allowing them to resonate
when struck. These two membranes are dissimilar in width to allow for
the production of both bass and treble sounds from the same drum.

The bass aperture is known as the thoppi or edabhaaga and the
smaller aperture is known as the valanthalai orbalabhaaga. The smaller
membrane, when struck, produces higher pitched sounds with a metallic
timbre. The wider aperture produces lower pitched sounds. The goat
skin covering the smaller aperture is anointed in the center with a black
disk made of rice flour, ferric oxide powder and starch. This black tuning
paste is known as thesatham or karanai and gives the mridangam its
distinct metallic timbre.

The combination of two inhomogeneous circular membranes allows for
the production of unique and distinct harmonics. Pioneering work on
the mathematics of these harmonics was done by Nobel Prize-winning
physicistC. V. Raman.

The Indian Percussion Instrument - Ghatam

The ghatam is India’s one of the most
unique musical instruments which
exemplifies human ingenuity. Ghatam is
nothing more than a simple earthenware
pot. It is one of the leading and crucial
percussion instrument of Carnatic music
followed by mridangam. IT is a fact that
those bent towards music and having
a natural inclination towards music are
capable of drawing and embroidering
rhythmic patterns out of everyday objects,
on the other hand it is also true that the
ghatam thatis used as an instrument is not
the same clay pot that the Indians use to
store their drinking water and carry water
from well or public tabs. There is a marked difference in the making of
ghatam and these earthenware clay pots used in rural and urban India.

The difference is in the walls of the ghatam which are crafted evenly
in their thickness. Some ghatams also have brass flakes mixed into the
clay. The result of this combination is a ghatam that is heavier because
of brass flakes and brass also helps to emit a metallic sound when
played.
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Ghatam is played with the help of ten fingers, palms and wrists or heels
of the hands. There is a typical way of holding the ghatam. The ghatam
is held against the body of the player. The player is sitting in cross-legged
position, and the mouth portion of the ghatam is facing upwards. To
create various tonal variations the player strikes the sides of the ghatam
and its open mouth.

If you are keen to learn to play ghatam, the basic requirement is
continuous practice. Since this Carnatic music accompaniment-
ghatam, requires the player to produce complicated rhythmic patterns,
sometimes individually and sometimes in a complementary, retorting
manner, in such a situation the ghatam player has to have the ability to
manipulate the hands and fingers at very high pace all across the body
of the ghatam. His fingers should move swiftly, uninterrupted.

It's important to note that in a traditional Carnatic music concert, this
Indian percussion instrument- ghatam is not used as the main percussion
instrument. The place of Ghatam is only next to the mridangam.
Ghatam is a secondary instrument while Mridangam is a primary Indian
percussion instrument used in Carnatic style of music belonging to
South India.

In spite of the ghatam being a secondary instrument, it has still managed
to come into its own and stand its own ground. The finest example of
this can be found in the talent and percussion skill displayed by the most
recognizable name associated with the ghatam, of the accomplished
player TH. A'VikkuA’ Vinayakram. Besides being an accompanist of
repute, he was undoubtedly the first ghatam player who played a major
role in percussion ensembles. His Ghatam was the only drum from South
India, along with the tabla representing the leather-topped Indian drum
with no mridangam at all.

In this jet set age of here today -gone tomorrow musicians, the ghatam
is facing some uncommon and unique problems. The one being about
its fragile body and the fact that unlike the Table and some other similar
Indian percussion instruments it cannot be tuned to various different
pitches. Which means that for each different scale or pitch, a different
ghatam is required. The pitch can be slightly altered, with a slight
manipulation. Meaning, by applying a coating to the inside of the pot,
the pitch can be altered to a small extent.

Like all Indian musical instruments, the ghatam also has its spiritual
associations. Among these as most of us know, are the five elements
that make up the universe - earth, air, fire, water and space. All these
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elements are present in the instrument. Ghatam is made of mud. In
other words the earth is mixed with water, the ghatam is dried and
baked in fire and air respectively, and its hollow shape contains space.
The Indian Percussion instrument Ghatam could be made of made from
mud alone or mud and brass flakes. Ghatam is secondary instrument,
after mridangam.

In a nutshell, the ghatam is an ancient indian percussion instrument
that originated in South India. Ghatam is a mud pot with quite a narrow
mouth. From this narrow mouth , the ghatam shapes itself outwards to
form tit's ridge. Ghatam is primarily and basically made from clay and
is fired with brass or copper filings along with some amount of iron
filings. The size of ghatam varies according to the pitch it is expected
to produce and generate. By applying plasticine, a mixture of clay or
water the pitch can be altered to a certain extent. To play the ghatam,
the player places it on his/her lap with it's mouth facing the belly of the
artist. The artiste uses his fingers and including thumbs, and even palms
and the fingernails, but occasionally to produce a wide range of sounds.
At times the ghatam is also turned around in such a way that it's mouth
faces the audience, and thus the performer is able to play Ghatam more
readily on the neck of the instrument.
Kanjira

The kanjira, khanjira or ganjira, a South
Indian frame drum, is an instrument of
the tambourine family. As a folk and
bhajaninstrument, it has been used for
many centuries. It was modified to a
frame drum of a single pair of jingles by
Manpoondia Pillai in the 1880’s, who is
credited with bringing the instrument to
the classical stage. It is used primarily in
concerts of Carnatic music (South Indian
classical music) as a supporting instrument for themridangam.

Construction

Similar to the Western tambourine, it consists of a circular frame made
of the wood of the jackfruit tree, between 7 and 9 inches in width
and 2 to 4 inches in depth. It is covered on one side with a drumhead
made of monitor lizardskin (specifically the Bengal monitor,[3]
Varanusbengalensis, now an endangered species in India), while the
other side is left open. The frame has a single slit which contain three
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to four small metal discs (often old coins) that jingle when the kanjira is
played.

Play

The kanjira is a relatively difficult Indian drum to play, especially in
South Indian Carnatic music, for reasons including the complexity of
the percussion patterns used in Indian music. It is normally played with
the palm and fingers of the right hand, while the left hand supports the
drum. The fingertips of the left hand can be used to bend the pitch by
applying pressure near the outer rim. It is not tuned to any particular
pitch, unlike the mridangam or the ghatam.

Normally, without, it has a very high pitched sound. To get a good bass
sound, the performer reduces the tension of the drumhead by sprinkling
water on the inside of the instrument. This process may have to be
repeated during a concert to maintain a good sound. However, if the
instrument is too moist, it will have a dead tone, requiring 5-10 minutes
to dry. Tone is also affected by external temperature and moisture
conditions. Performers typically carry a couple of kanjiras so that they
can keep at least one in perfectly tuned condition at any given time.

Morsing

A morsing (also mukharshanku,
mourching, morching ormorchang,
Rajasthani, English: Jaw Harp) is a
wind percussion instrument, mainly
used in Rajasthan, in theCarnatic
music of South India and in Sindh
(Pakistan). It can be categorized
under lamellophones, which is in the
category of plucked idiophones. It consists of a metal ring in the shape
of ahorseshoe with two parallel forks which form the frame, and a metal
tongue in the middle, between the forks, fixed to the ring at one end
and free to vibrate at the other. The metal tongue is bent at the free end
in a plane perpendicular to the circular ring so that it can be struck and
is made to vibrate. This bent part is called the trigger.

Its origin in India is not very clear though many myths and stories
prevail. In India it is found mainly in South India, Rajasthan and also in
some parts of Assam. In South India, it features in Carnatic concerts and
percussion ensembles. In Rajasthan it is called morchang and is used as
percussion instrument in folk music.
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Playing technique

The morsing is placed between the teeth and held firmly in the hand
and is struck using the other hand to produce sound. Movement of the
player’s tongue, variations of the throat and blowing and sucking of air
through the instrument produces different sounds or overtones.

The morsing is firmly held in the hand, the frame or the ring between the
palm and the fingers usually in the left hand. Care should be taken to see
that the middle part or the metal tongue is not being touched when held
idle. Then the upper of the two parallel forks is gently pressed against the
front upper teeth; the lower fork, against the front lower teeth, so that
the metal tongue will not contact the teeth when it moves. The trigger
is plucked with the tip of the index finger. Sound is produced due to
the vibration of the metal tongue of the morsing in the mouth and the
throat cavity. Movement of the player’s tongue with constant plucking
can produce very fast patterns of sound. By constricting the space in the
mouth and throat many variations of sound can be produced.

Tuning

The basic pitch of the instrument can be varied very little. Significantly,
the pitch of the instrument can only be reduced and not increased. To
reduce the pitch a little, bee-wax can be applied on the plucking end.
To increase the pitchit can be filed, although this may damage the
instrument.

As the morsing is played most of the time along with themridangam, it is
necessary to know the syllables or aural interpretation of what is played
on mridangam. It is important to know the aural representation of the
ferns (pattern of syllables played on percussion instruments) played
on mridangam as it is being silently recited while playing the morsing.
This vocal art of reciting the syllables played on the mridangam is called
konnakol. But while playing on morsing you don’t actually make sound
of reciting the syllable but just move your tongue that way so that the
air passages gets blocked and cleared in a pattern so as to produce the
sound of the ferns. It is essential to follow the mridangam and play the
same ferns as far as possible, though it is difficult owing to the limitations
of the instrument.

Glimpsesof uniquenessand versatility of the morsing can be shownwhen
accompanying singly for the song or during neraval or swaraprastara
(stages of song rendition in Carnatic music). The morsing is played as a
shadow of the mridangam throughout the concert and the instrument’s
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capabilities should be exhibited when playing or accompanying alone
or during Thani (percussion round in a concert) or talavadyas (percussion
ensembles).

Tabla

This article is about the Afghan
and Indian drum. For the
Egyptian drum of the same
name, see goblet drum. For the
Singaporean newspaper, see
tablal.

The tabla (or tabl, tabla) is a
membranophone percussion
instrument (similar to bongos)
which is often used in Hindustani classical music and in traditional music
of India, Pakistan, Afghanistan, Nepal, Bangladesh and North Sri Lanka.
The instrument consists of a pair of hand drums of contrasting sizes and
timbres.

The right hand drum is called a tabla and the left hand drum is called a
dagga or baya. It is claimed that the term tabla is derived from an Arabic
word, tabl, which simply means “drum.” The tabla is used in some other
Asian musical traditions outside of Indian subcontinent, such as in the
Indonesian dangdut genre. Playing technique involves extensive use of
the fingers and palms in various configurations to create a wide variety of
different sounds and rhythms, reflected in the mnemonic syllables (bol).
The heel of the hand is used to apply pressure or in a sliding motion on
the larger drum so that the pitch is changed during the sound’s decay.
In playing tabla there are two ways to play it: band bol and khulabol. In
sense of classical music it is termed as “tali” and “khali".

Dholak
“Dholki”redirects here. It is not to be r

confused with Dhoki or Doki.

The dholak Dutch:dhool in the
Netherlands and Suriname and is
a South Asian two-headed hand-
drum. It may have traditional cotton
rope lacing, screw-turnbuckle
tensioning or both combined: in
the first case steel rings are used
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for tuning or pegs a twisted inside the laces. The dholak is mainly a folk
instrument, lacking the exact tuning and playing techniques of the tabla
or the pakhawaj. The drum is pitched, depending on size, with aninterval
of perhaps a perfect fourth or perfect fifth between the two heads. It is
related to the larger Punjabi dhol and the smaller dholki. The smaller
face of dholak is made up of she goat skin for sharp note and bigger face
is made up of skin of hegoat,buffalofor low pitch which makes dholak a
great variation of bass and treble with rythmic high and low pitch .

Konnakol

Konnakol (also spelled
Konokol, Konakkol) s the
art of performing percussion
syllables vocally in South
Indian music, the Carnatic
music - South Indian classical
- performance art of vocal
percussion. Konnakol is the
spoken component of solkattu,
which refers to a combination
of konnakol syllables spoken
while simultaneously counting
the tala (meter) with the
hand.[1] It is comparable[citation needed] in some respects to bol
in Hindustani music, but allows the composition, performance or
communication of rhythms. SriThetakudiHariharaSubashChandran is a
well-known exponent.

Usage

Many musicians from a variety of traditions around the world have
found konnakol useful in their own musical practice. Prominent among
these is John McLaughlin who led the Mahavishnu Orchestra and has
long been using konnakol as an aid to composing. Selvaganesh -
who plays alongside John McLaughlin in the groupRemember Shakti
- is another noted konnakol virtuoso. The most exposed Konnakol
musician on the internet is Danish musician Henrik Andersen. He has
released the bestselling book “Shortcut To Nirvana” (2005) and the
DVD “Learn Konnakol” (2014) He is world famous not only for being
a master of Konnakol but also for his ability to teach the technique
and theory in his own simple way. Henrik Andersen is a student of
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TrilokGurtu (India) andPete Lockett (U.K.) SubashChandran’s disciple
Dr Joel who teaches konnakol in the UK, is noted for incorporating
konnakol in rock and western classical music - notably in a concerto
commissioned (2007) by the viola soloist RivkaGolani. The trio J G Laya
(Sri ThetakudiHariharaVinayakram, Sri T. H. SubashChandran and Dr
Joel) showcased the konnakol of Sri T. H. SubashChandran and helped
the previously fading art form back to concert prominence in the 1980s.
SubashChandran has released an instructional DVD on konnakol (2007).
McLaughlin and Selvaganesh have released a separate instructional DVD
on konnakol (2007). Jazz saxophonist, konnakol artist, and composer
ArunLuthra incorporates konnakol and Carnatic music rhythms (as
well asHindustani classical music rhythms) into his compositions and
improvisations.

Konnakol should not be confused with the practice in Hindustani
music (the classical music of northern India) of speaking tabla “bols’,
which indicate the finger placement to be used by a percussionist. By
contrast, konnakol syllables are aimed at optimising vocal performance,
and konnakol syllables vastly outnumber any commonly used finger
placements on mridangam or any other hand percussion instrument.
Further, all the differences which still remain between Carnatic and north
Indian rhythms apply equally to konnakol and tablabols respectively.

The artist improvises within a structure that interrelates with the raga
being played and within the talam preferred in the compositions.
Mridangam, kanjira, or ghatam, the percussion is limited to physical
characteristics of their structure and construction; the resonance of
skin over jackfruit wood, clay shells, or clay pots. The human voice has a
direct and dramatic way of expressing the percussive aspects in music
directly. Trichy Shri R Thayumanavar is the one who gave a rebirth to the
art Konnakkol. His disciple Andankoil AVS Sundararajan who is a Vocal
and MiruthangamVidwan is an expert in Konnakkol.MridangamVidwan
Shri TS Nandakumar is also an expert in Konnakkol.

Manjira
For other uses, see Manjira River and Manjira Wildlife Sanctuary.

The manjira (manjeera) is a traditional percussion instrument of Bharata
India. In its simplest form, it is a pair of small hand cymbals. It is also
known as manjeera, taal, jalra, khartal or kartal, Gini .

They often accompany folk or devotional music. It is used in various
religious ceremonies of India, especially bhajans. The manjira is an
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ancient instrument. Pictures of
it have been found in temples
dating back to the earliest times.

Manjira are usually made of
bronze, brass, copper zinc or
Bell metal and connected with
a copper cord which passes
through holes in their center.
They produce a rhythmic tinkling
sound when struck together. The
sound’s pitch varies according to their size, weight and the material of
their construction. A player can also adjust the timbre by varying the
point of contact while playing.

The manijira can also consist of a wooden frame with two long, straight
handles that connect to each other with two short wooden handles;
the open space between the long handles has a wooden separator that
separates two rows of three brass cymbal. There are also small cymbals
fixed into wood blocks forming another type of instrument also known
as khartal.

Gujarati folk music

Manjira has a significant importance in Gujarati and Marathi folk music,
in Maharashtra it is known as Taal . Initially Manjira were played in
Aarti of God and Goddess. In Gujarat and Maharashtra, Manjeera has a
significant importance and played in Bhajan, Santvani and Dayro.

Though Manjeera is a small metal Instrument, but it produces a sweet
tinkling sound when struck together while doing Jugalbandhi with
other Instruments. However, Manjeera playing is not an easy task, it
requires a lot of Abhyasa (practice) and deep knowledge of Sur and Taal.
Unlike other musical instruments such as Tabla, Mrudang, Shehnai this
instrument did not get much recognition and appraisal from listeners.
There are very few Manjira players in Gujarat, who perform and have
expertise in it.
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Classical Notes

Dr. Balamuralikrishna

One of the most famous names associated with Classical Carnatic
Music is that of Dr. Balamuralikrishna. This legendary musician and
Padmabhushan awardee is an able Composer, Singer, poet and
instrumentalist who can sing perfectly in three octaves.

He also created many new ragas like Mahati, Sumukham, Trisakthi,
Sarvashri, Omkari, Janasamodini, Manorama, Rohini, Vallabhi, Lavangi,
Pratimadhyamavathi, Sushama, etc.

Muthuswami Dikshitar (1775 - 1835)

Muthuswami Dikshitar was an exponent of the South Indian Carnatic
music genre. He created about 500 compositions in total.

These Songs penned by muthuswami Dikshitar talk much about
the history of the temples and the customs and traditions observed
within its precints.Thus, they also serve as valuable source of historical
information.

Sri Annamacharya

Sri Annamacharya was the official songmaster of the Tirumala
Venkateswara Temple, and a Telugu composer who composed around
36000 Keertana songs, many of which were in praise of Venkateswara,
the presiding deity of the temple.

Purandara Dasa (15th & 16th Century)
Purandara Dasa is one of the most Prominent Composers.

Purandara Dasa was a vaggeyakara (performer), a lakshanakara
(musicologist), and the founder of musical pedagogy. For all these
reasons and the enormous influence that he had on Carnatic music,
musicologists call him the “Sangeeta Pitamaha” (grandfather) of carnatic
music.

Purandara Dasa has explained the essence of Upanishads, Vedas, in
simple Kannada. His Keerthanas have simple lessons on leading a noble
life. ieval Bhakthi poets of Karnataka.
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Swathi Thirunal (1813 - 1846)

Swati Tirunal distinguished himself as a musician and musical composer
of a very high order. In fact, he takes his rank among the greatest figures
of Carnatic music along with the famous “Trinity”, viz, Saint Tyagaraja
(1767 - 1847), Muthuswami Dikshitar (1776 — 1835) and Syama sastri
(1762 — 1827). As a devotee of Sri padmanabha, he utilised his talents to
sing the glories of the Lord.

Tyagaraja (1767 - 1847)

Tyagaraja was a renowned music composer during the latter half of
the 18th century and continues to remain an iconic figure in classical
Carnatic music. With his life dedicated to composing devotional hymn,
he is regarded nothing less than a saint who preached philosophy
through them. His song are eternal melodies that inspire devotion in the
hearts of many Tyagaraja’s Spartan way of life reflects on his unshakable
faith in Lord Rama and true devotion for him.

Mahakavi Subramaniya Bharathi (1882 - 1921)
He involved himself with passion in the Indian freedom struggle.

He saw an India where women would be free. His Expressed the depth
of his love and the breadth of his vision for India Bharathi’s love of Tamil,
both the language as it was in his own day and the rich literature left as
a heritage, was no less than his love it was in his own day and the rich
literature as a heritage, was no less than his love of India...

LT (& @ 6Cem Bevey BT 6TRIGET LTTS BT(....
G.N. Balasubramaniam

G.N. Balasubramaniam (6 Jan 1910 - 1 May 1965), popularly known as
GNB, was a vocalist in the carnatic tradition.

He was also the first major Carnatic musician to moot the idea of Indian
music as a single entity rather than separating it into Hindustani &
Carnatic systems.

Muthaiah Bhagavathar (1877 — 1945)

Dr. Harikesanallur Muthaiah Bhagavathar is one of the most important
post — trinity composers and an important vocalist as well.
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He had to his credit almost 400, usical compositions. Some of
the ragams that owe their existence today to his great composer
include Vijaysaraswathi, Karnaranjani, Budhamanohari, Niroshta and
Hamsanandhi.

Oothukadu Venkatakavi

Mahakavi Venkata Subba lyer, popularly known as Venkata Kavi, who is
the reincarnation of sage Naradha is believed to have lived during the
pre- Trinity days, that is in early 18th century and he spent his entire
life at Oothukadu composing innumerable songs praising Sri Kalinga
Narathana Perumal. His Saptha Rathams were very famous.

Mysore Vasudevacharya (1865 — 1961 )
Vasudevachar eventually became the chief court musician (Asthana
Vidwan ) at the Mysore Court .

He published a large number of his composition in the book Vasudeva
Kirtana Manijari.

Papanasam Sivan (1890 - 1973 )

As a composer “ Sivan ranks with the great giants who followed the
trinity in the middle of the nineteenth century”. Sivan’s compositions
cover a wide gamut of songs ranging from Varnams, Kirthis, operas to
padhams and javalis.

Sri Lalgudi Jayaraman (Born On : September 17, 1930)

Sri Lalgudi Jayaraman is a popular Indian violinist, who is known
throughout the world for his heartrending performances in Carnatic
music.

His compositions of several ‘kritis; ‘tillanas’ and ‘varnams’ boast of a
unique blend of raga, bhava, rhythm and lyrical beauty.

Neelakanta Sivan (1839-1900)

Neelakanta Sivan (1839-1900) was a composer of Carnatic music.
About 1500 verses in 150 padigams mainly in Khamas, Kambhoji,
Mukhari and Surati are all to guide the people to spiritual revelation and
Divine presence. He conveys the message of the seers of India that ‘true
knowledge, pure devotion, absolute surrender and strict adherence to
the spiritual, religious, moral values make life richer"
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Shyama Shastri (26th April, 1762 To : 6th Feb, 1827)

Shyama Shastri was the oldest of the Trinity of Carnatic music.

The Tradition of the Tanjavur Brothers

Chinnaiah, Ponniah, Sivanadam and Vadivel, sent them to Sri
Muthuswami Dikshitar for training in music.

They composed several varnams, jathiswarams, tillanas, padams and
javelis in varying ragas and thalas. Guruguhadasa, Guruguhabakta and
Guruguhamurthy were the mudras created for the Guru. For codifying
these bharatanatyam programs for a full three hours they were honoured
with the title Sangita Sahitya Sreshter.

Harikatha

The Maratha ruler propagated culture and musical tradition of nayak. As
nayak in the form of music, drama. Most of the keerthanas used to be in
TeluguandMarathifollowedbyBengali,Tamiletc.Mixedwithmusicandepic
stories this became Harikatha and received patronage from variouskings.

Keertan was a very attractive art form as it consisted of catchy tunes,
enactment of the Navarasas - the unique talas used and the swift
movements altogether made it most entertaining.

Saki : Moropanth is the author of Sakis.

Dindi : Ragunatha Pandita, Chintamanikavi and morgumar Bava have
composed such forms.

Pada : One of the major contributions of the Marathas to South Indian
music is the Padas composed by great saints.

Abhanga : “ Susloka Vamanacha abhanga vani prasiddha tukayacchi.
Ovi jnanasachi kim va arya mayura pantachi”. The term Abhanga means
destruction — less it is usually associated with the deity of Pandarpur,
Abhanga Vittala. Abhanga are of two types. One is the devotional
Abhanga, while the other can be sung only for particular situations.
The genral Abhanga is devotional in nature and has a liting music, it has
been a favourite form n Bhajan.

Indian Folk Music

Indian folk music is diverse because of India's vast cultural diversity.
Though it might be started with devotional songs later it covered each &
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every partof contemporary humanlifeincluding psychology, philosophy,
anatomy (Deha - Tatava), Socio — economic condition, love, day to
day living etc. and in many of them you will find deep insight into life.

There are different types of folks which are listed below:

+ Andhra Pradesh: Madiga Dappu, Mala Jamidika
«  Assam: Bihugeet, Lokageet, Tokarigeet

«  Chhattisgarh: Pandavani

- Karnataka: Bhavageete, Dollu Kunita, Veeragase
« Maharashtra: Lavani

+  Punjab: Bhangra

«  Tamil Nadu: Naatupura Paatu

+  West Bengal: Baul, Bhatiali, Bhadu, Bhawayia, Saari, LokGeeti,
PalliGeeti

«  Kerala: Pulaya, Paraya.
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THEPLEDGE

| revere “Trees” as symbol of Forests
| revere “Snakes” as symbol of Wild Life
| revere “Cows” as symbol of All Living Beings
| revere “Ganga” as symbol of Nature
| revere “Mother Earth” as Symbol of Environment
| revere my “Parents” as symbol of Human Values
| revere my “Teachers” as symbol of Learning
| revere “Women” as symbol of Motherhood
| revere “War Heroes” as symbol of Bharath

Conserve Foresls &
Protect Wild life

Inculcate Family &
Human Values

Initiative for Moral and Cultural Training Foundation [IMCTF]
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