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In addition, the revised set of the above mentioned six themes’ compilation 
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The west-centric modernity has belittled all the values and virtues in the 
young minds. IMCTF’s endeavour is to retrieve, revive and re-instate these 
magnificent assets back to Bharat maata’s children who can guide the world 
at cross roads. With this stimuli, various assosciates of IMCTF came forward 
voluntarily to contributed their might. 

In order to promote reverence to the aforesaid six values through 
competitions, the IMCTF sought the contribution of the Trustees, Organising 
Committee members, teachers and various eminent scholars to work for 
building literature base drawn from our ancient literatures and traditional 
lifestyle. 

The volumes totalling to several hundred pages are the output of tireless 
efforts by the team of scholars, artists and teachers who have toiled hard 
to study, identify and select relevant materials from hundreds of ancient 
scriptures and literary works by various saints and seers. 

1. A large corpus of literature on 
 1.  Devotion –
 i.   Tamizh 
 ii.   Hindi 
 iii.  Sanskrit 

2.  Personality Development –
 i.   Tamizh 
 ii.   Hindi 
 iii.  Sanskrit 
 iv.  English 
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3.  Arts and Crafts - English

4.  Culture and Fine arts - Tamizh and English

5.  Traditional Games [Indian Native Games] - English and Tamil

has been compiled for the use of students in the competitions to be 
conducted for lakhs of students. 

We have deliberately worked to revive retrieve, and reinstate our ancient 
traditional Culture music and musical Instruments which are becoming 
obsolete in the society particularly among the young generation for e.g . 
instruments like jalatarangam, morsing, rudra veena and most of the folk 
instruments.

We are privileged to take this opportunity for bringing together classical 
and folk arts – both traverses through our devotion to divine. It Calms down 
our mind and saves us from many diseases.   

We would like to bring to your notice a few scientific studies

1.  Harmful effects of rock music on neuronal branching patterns in mice

 Physicist Harvey Bird and neurobiologist Gervasia Schreckenberg 
subjected different groups of mice to the sound of traditional voodoo 
drumming, to Strauss waltzes, and to silence, and then tested each 
group's ability to navigate through a maze to get food.

2.  Effect of music on cortisol levels in humans

 Different types of music may significantly affect blood cortisol levels. 
Cortisol and adrenaline are two "stress" hormones that are secreted by 
the adrenal glands in response to ACTH. 

3.  Music and its effects on plant growth

 Plants have been shown to significantly increase their rate of growth 
when stimulated by specific sound frequencies. In the 1950's, Indian 
botanist T.C. Singh observed under a microscope the protoplasm 
streaming in an Asian aquatic plant, which normally increases at sunrise, 
and discovered that such streaming could be induced at other times of 
the day by activating an electrically driven tuning fork 

http://www.rmhiherbal.org/review/2002-1.html 
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who helped in compiling the volumes
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Preface

There is a paradigm difference between how culture comprising 
different soft elements of the life of the people and fine arts comprising 
music, dance, drama and other fine arts were perceived in the Indian 
tradition and how the very same subjects are perceived in the 
contemporary, modern world. The two basic differences are: one in the 
Indian tradition culture and fine arts were like any art, craft or literature, 
a way of celebrating and connecting to the sacred and the divine. An 
individual talented in literature wrote on the divine, a talented painter 
imagined the divine in diverse forms and dedicated his or her painting 
to the divine, a talented dancer, musician, or dramatist celebrated and 
internalised the sacred and the divine. Whether it was a musician or 
potter, an artist or craftsman, the underlying philosophy was that they 
are all manifestation of the sacred and the divine. 

A dancer while beginning to perform will worship the platform on 
which she or he is to dance. A musician will worship the instrument and 
the podium on which he performs. A potter will worship the pottery 
making wheel on which he works. Whether it is a potter who turned 
clay into vessels or a painter who drew on a paper, first dedicated 
his or her work to the divine. This attitude was founded on the basic 
philosophy that everything is a manifestation of the divine, therefore 
sacred and nothing is secular in the sense of not being sacred. So the 
sacred-secular distinction of the Western society does not apply in India. 
In the West, for instance, agricultural land or house property is an asset 
which carried a price. But in our tradition agricultural land is worshipped 
by the farmer before begins to plough. The Atharva Veda contains 
verses [bhumi suktam] in which the farmer apologises to mother earth 
for having to create cavities on her for farming and assures her he will 
restore her to the original condition after farming is over. So farming and 
land are sacred. Likewise a house is not just a home but Gruha Lakshmi 
— a sacred concept. In the modern world, everything is secular and is 
therefore a commodity in a market. Even faith is measured in terms of 
the monetary value it contributes to GDP. It is measured as $25 billion 
faith market! There is price tag attached to everything including culture 
and fine arts. That is why in our tradition, whether it is music or dance 
or painting or sculpting everything was handed by Guru-Sishya relation 
which itself was sacred and transcended the mere idea of paying and 
learning which is the modern concept of learning. Modern world lacks 
sense of reverence. 
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In our tradition, there is nothing like secular culture or fine arts. 
Everything is manifested by the Divine and therefore sacred. Whether it 
is rangoli or painting or architecture or dance or music or drama, it was 
all dedicated to the divine. Music is divine. It is called Nadabhramham 
[the sound of the divine]. The Vedas are called as the Shruti which is 
music. Music and vedas are inseparable. Not only that, the very practice 
of culture and fine arts was a way of elevating oneself. Music became 
spiritual. The entire Thyaragarja kritis in Karnatic Music is a dedication 
to the divine. All celebrated lyrics in traditional music today were 
products of reverence, not commerce. Even then ordinary Rangoli 
is just not an art. It is celebration of the divine. It evolved around the 
divine.Therefore it is sacred in itself. It became the symbol of good 
things at home and elsewhere. Likewise, painting or drawing too is a 
celebration of the divine. The divine was not necessarily an idol. A tree, 
or plant, or mountain or river, or sun or moon, or cow or elephant or any 
manifestation in creation which was a subject of painting or drawing too 
was sacred. This was because nothing in nature, animate or inanimate, 
was bereft of sacredness.   No one exchanged culture or fine arts for 
money. The Sishya gave Gurudhakshina for learning a fine art and that 
was not always monetary. It was no a subject of exchange. It was no 
subject of commerce. Where commerce enters there is no sacredness, 
there is no reverence.  

Sacredness only builds values and character. Therefore culture and 
fine arts so long as it is practised with reverence automatically are 
instruments and escalators of value building and evolution of character. 
In contemporary times when everything has become subject of 
commerce the IMCTF which endeavouring to build values and character 
is also striving to bring culture and fine arts out of commerce back to 
where they originally belonged namely sacred domain where they are 
revered. The sacred in the IMCTF conception are not idols but concepts 
based on symbols. Symbols are not idols but reminders of ideals.  

The IMCTF seeks to define divine in the form of six thematic values which 
are universal values which transcend times, geographies and races. The 
IMCTF has designed the thematic values based on samskarams and 
symbolism which are scientifically evaluated and established. The IMCTF 
themes connect the contemporary world which is regarded as modern 
with the tradition and value based lifestyle and impart values based on 
traditional samakarams. 

For imparting and inculcating values in students which makes them 
transcend as just individuals but as emotionally and sentimentally 



9Culture and Finearts

part of the larger humanity and even the infinite idea of creation the 
IMCTF has, after extensive study and research, designed six themes 
or value systems. The themes or values are imparted and implanted 
by samskarams by use of symbols. For example, the value of forest 
conservation is imparted through the samskaram of Reverence for 
plants and wild animals through worship of trees [Vriksha Vandanam] 
and snakes [Naga Vandanam] by using the trees as symbol of forests 
and snakes as symbols of wild animals. The six themes, samskarams and 
symbols are: 

These six values are contemporary need, in fact a compulsion of the 
times. Today the world is tormented by ecological and environmental 
crisis and forest denudation. But to develop these values the human 
mind has to melt and evolve. These values cannot be acquired or 
imparted and implanted into humans by reading books or listening 
to lectures. Samskarams or mental training which melts the mind is 
needed to ingrain these values into one’s subconscious and behavioural 
DNA.In the modern West, some environmental philosophers distinguish 
between shallow ecology and deep ecology — meaning that deep 
ecology penetrates one’s subconscious. Mere intellectual appreciation of 
a value will not penetrate value into the inner and deeper consciousness, 
or the subconscious of a person which is necessary to influence and 
shape one’s conduct and lifestyle. For that a deeply penetrating training 
is needed. This is called as samskarams in our traditions. 

How does this deep consciousness evolves? If one reveres tree as divine 
through the samskarams and symbolism of tree, one subconsciously 
realises and establishes emotional bond and relation with the tree 
and the forest and sees the tree as part of one’s own life. Destroying a 
tree becomes a huge sin in one’s mind. This puts a restraint on human 
propensities to see trees and forests as just resources for consumption 
and helps to conserve forests and wild life which laws are unable to do. 
This makes a person intensely feel that growing trees is a sacred punya 
and destroying a tree is a grave sin. At that level of consciousness, one 
ceases to see trees as just trees but as divinity in tree form.  

Likewise, whether it is cow or Tulasi, snake or elephant, ganga or bhumi, 
father mother teacher or any elder, kanya girls or women who have 
attained motherhood, it is mother land or those who have laid down 
their lives for the mother land, revering and worshipping them all 
ingrains the values each of them symbolises. 
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The culture and fine arts book volume is designed to impart the six 
thematic samskarams based on symbolism. Culture and fine arts are 
so connected to the six themes that they become value building 
samskarams and not just mere culture or fine arts. Culture and fine arts 
become sacred because they are not just instruments but they transform 
into samskarams themselves. The competitions in Culture and fine arts 
are centred around the six themes of the IMCT themselves manifest the 
samskarams. This volume contains the following: 

1.  Ramalinga Adigalar Songs

2.  Thiruvasagam

3.  Thamizhthai Vazhthu

4. Thevaram

5.  Muthuswami Dikshithar

6.  Bharathiyar Padalgal

7.   Thirupavai

8.  Ghanam Krishna Iyer Songs

9.   Puranthara  Dasa  Songs

10.  Thiruvilakku Agaval

11.  Thyagaraja Krithis

12.  Lalgudi Gopala Iyer Songs

13.  G. N. Balasubramaniam Songs

14.  Neelakanta Sivan  Songs

15.  Lalgudi Gopala Iyer Jayaraman 

16.  Oothukkadu Venkatasubbier

17.  Mayuram Viswanatha Sastri

18.  Papanasam Sivan

19.  Folk Instruments

https://ta.wikipedia.org/wiki/%E0%AE%89%E0%AE%9F%E0%AF%81%
E0%AE%95%E0%AF%8D%E0%AE%95%E0%AF%88

20. Classical Instruments

21.  Folk Song

This volume is an invaluable contribution by particularly by volunteers 
of the IMCTF. 
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tF¥ò-I

uhkÈ§f mofsh®

gšyÉ

 jhah» jªijíkhŒ jh§F»‹w bjŒt«

 j‹id ÃfÇšyhj jÅ¤ jiyik bjŒt«

mDgšyÉ

 thahu thœ¤J»‹nwh® kd¤jk®ªj bjŒt«

 kyuo v‹ br‹ÅÄiu it¤j bgUª bjŒt«

ruz«

 fhahJ fÅahf fyªâÅ¡F« bjŒt«

 fUiz Ãâ bjŒt« K‰W« fh£LÉ¡F« bjŒt«

 nrahf vid ts®¡F« bjŒt« kfh bjŒt«

 á‰ rigÆš ML»‹w bjŒtknj bjŒt«



âUthrf«

khÂ¡f thrf®

m«ikna m¥gh! x¥ãyh kÂna!

m‹ãÅš Éisªj MuKnj!

bghŒ«ikna bgU¡»¥ bghGâid¢ RU¡F«

òG¤jiy¥ òiyand‹ jd¡F¢

br«ikna Ma átgj« mË¤j

brštnk! átbgUkhnd!

ï«ikna c‹id¢ á¡bfd¥ ão¤nj‹

v§bfGªjUStJ ïÅna!

jÄœ¤jhŒ thœ¤J

ÚuhU« flš cL¤j Ãy klªij¡ bfÊbyhGF«

ÓuhU« tjdbkd¤ âfœguj¡ f©lÄâš

bj¡fzK« mâ‰áwªj âuhÉl eš âUehL«

j¡fáW ãiwEjY« jÇ¤jeW« âyfKnk!

m¤âyf thridnghš mid¤JyF« ï‹gKw,

v¤âirí« òfœkz¡f ïUªj bgU« jÄHz§nf!

jÄHz§nf!

c‹ ÓÇsik¤ âw«ÉaªJ

braš kwªJ thœ¤JJnk!

thœ¤JJnk!

thœ¤JJnk!

eh‹fh« âUKiw
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njthu«

g© : fhªjhu gŠrk«

ó©lnj uu¡fid¥ bghUÉ‹ khštiu¤

ö©Lnjh sitgl tl®¤j jhËdh®

<©LÚ®¡ fkythŒ nkâ ghŒju¡

Ñ©Lnj‹ brhÇjU§ bfoy thznu.

g© : rhjhÇ

jiyna Útz§fhŒ - jiy

khiy jiy¡fÂªJ

jiyah nygÈ njUª jiytid¤

jiyna Útz§fhŒ.

Kjš âUKiw

1. nfhÆš g©: F¿Šá

ikah buh©f©zh® khl beLåâ¡

ifah‰ gªnjh¢R§ fÊNœ âšiyí£

bghŒah kiwghlš òÇªjh Dynf¤j¢

brŒah DiwnfhÆš á‰w« gyªjhnd.

ïu©lh« âUKiw

1. âU¤JU¤â (gâf« v©: 98) g©: e£luhf«

tiu¤jiy¥ gR«bghndh lU§fy‹f Sªâtª

âiu¤jiy¢ RkªJbfh© bl¿ªây§F fhÉÇ¡

fiu¤jiy¤ JU¤âò¡ »U¥gnj fU¤âdhŒ 

ciu¤jiy¥ bghÈªJd¡ Fz®¤JkhW tšynk!
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tF¥ò - II

uhf«  :  A«r¤tÅ  jhs«  : 

ïa‰¿at® :  òuªju jhr®  bkhÊ  :  f‹dl« 

gšyÉ 

f#tjdh ngLnt bfsß jdah

¤Ç#f tªâ¤jnd R#eu nghnutnd 

mDgšyÉ 

ghrhtFrju guk gÉ¤uh 

_ÎfthAd KÃ#d¥nukh  (f#)

ruz« 

nkhââ Ã‹ida ghjt jhnuh 

[J tªâjbd Mjuâªjy

[uÌ #dhg °ß òuªju É£lyd

ÃUj bebuít‹nl ija knlh (f#)



uhf«  :  ntfth»Å  jhs«  : Mâ 

ïa‰¿at®  :  K¤JrhÄ Ô£áj®  bkhÊ  :  rk°»Uj« 

gšyÉ 

f#hddíj« fnz°tu« 

g#hÄ r£l« RnuZtu« 

ruz« 

mn#‹ª¤uóÍj É¡ndZtu«

fzhâr‹Dj¥gj g¤kfu«

FŠrugŠ#dh rJufhu«

FUFAh¡uh#« ¥uzthfhu«



Jsá tªjd«

¥ungh fzgnj gÇóuz thœtUŸthna

rh®ªJ tz§» Jâ gho Mo cªj‹

r‹dâ ruzilªnjhnk

rhªj á¤j brsgh¡»a« ahití«

jªjUŸ r‰FU Úna ¥ungh

Mâ _y fzehj f#hdd

m‰òj jts brh%gh

njt njt n#a É#a Éehaf

á‹ka gu át Ôgh - ¥ungh
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njo njo v§nfh xL»‹wh® cŸns

njo f©L bfhŸsyhnk

nfho nfho kj ahidfŸ gÂbrŒa

F‹bwd És§F« bg«khnd - ¥ungh

Phd ituh¡a Érhu rhu °tu

uhfya eld ghjh

ehk g#d Fz Ñ®¤jd etÉj

ehaf n#a n#fªehjh- ¥ungh

gh®tâ ghyh mghu thu tu

guk gft gt juzh

g¡j #d RKf ¥utz Éehaf

ghtd gÇks ruzh - ¥ungh



khL  nkŒ¡F«  f©nz  Ú  nghf  nt©lh«  brh‹nd

nghf  ntQ«  jhna  jil brhšyhnj  Úna

ruz«

fh¢ád ghYjnu‹  fšf©L  ÓÅ  jnu‹

if  Ãiwa  bt©iz  jnu‹  btŒÆÈny  nghf  nt©lh«

(khL  nkŒ¡F«  f©nz  Ú  nghf  nt©lh«)

fh¢ád ghY«  nt©lh«  fšf©L  ÓÅ   nt©lh«

cšyhrkhŒ  khL  nkŒ¤J  xU  behoÆš  âU«ãLnt‹

(nghf  ntQ«   jhna  jil  brhšyhnj   Úna)

aKdh  eâ¡fiuÆš  v¥bghGJ«   fŸt®  ga«

fŸt®  tªJ  c‹id  mo¤jhš fy§»LthŒ f©kÂna

(khL  nkŒ¡F«  f©nz  Ú nghf   nt©lh«  brh‹nd)

fŸsD¡nfh®  fŸs‹  c©nlh  f©lJ©nlh  brhšY«  m«nk

fŸt®  tªJ  v‹id  mo¤jhš f©l  J©l«  brŒâLnt‹

(nghf   ntQ«  jhna  jil  brhšyhnj   Úna)

nfht®jd  »ÇÆš  nfhukhd   ÄUf§fŸ  c©L

fuo  òÈia  f©lhš  fy§»LthŒ f©kÂna

(khL  nkŒ¡F«  f©nz  Ã  nghf   nt©lh«  brh‹nd)

fh£L ÄUf§fŸ všyh« v‹id  f©lhš  Xo  tU«

F£l«  F£lkhf  tªjhš nt£il  aho b#Æ¤âLnt‹

(nghf   ntQ«  jhna  jil  brhšyhnj   Úna)

ghrKŸs  eªj  nfhg®  ghy‹ v§nf  v‹W  nf£lhš

v‹d  gâš  brhšntdlh v‹Dila  f©kÂna

(khL  nkŒ¡F«  f©nz  Ú  nghf   nt©lh«  brh‹nd)

gyUl‹  åâÆny  gªJ MLwh‹ v‹W  brhšny‹

njo  v‹id  tUifÆny  Xo  tªJ  Ã‹¿Lnt‹

(nghf   ntQ«  jhna  jil  brhšyhnj   Úna
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jÄœ¤jhŒ thœ¤J

ÚuhU« flš cL¤j Ãy klªij¡ bfÊbyhGF«

ÓuhU« tjdbkd¤ âfœguj¡ f©lÄâš

bj¡fzK« mâ‰áwªj âuhÉl eš âUehL«

j¡fáW ãiwEjY« jÇ¤jeW« âyfKnk!

m¤âyf thridnghš mid¤JyF« ï‹gKw,

v¤âirí« òfœkz¡f ïUªj bgU« jÄHz§nf!

jÄHz§nf!

c‹ ÓÇsik¤ âw«ÉaªJ

braš kwªJ thœ¤JJnk!

thœ¤JJnk!

thœ¤JJnk!

Kjš âUKiw

njthu«

âUntQòu« (gâf« v©: 009)

g©: e£lghil  

flªjh§»a fÇiaat® btUtîÇ ngh®¤J¥

glªjh§»a tut¡FiH¥ gunk£oj‹ gHt+®

elªjh§»a eilah®ey gts¤Jt® thŒnkš

Élªjh§»a f©zh®gÆš ntQòu kJnt.



j¡f‹wd áubkh‹¿id aÇÉ¤jt‹ wd¡F

Ä¡f›tu kUŸbrŒjbt« É©nzh®bgU kh}®

g¡f«gy kÆyhol nkf«KH tâu

Ä¡f«kJ t©lh®bghÊš ntQòu kJnt.

ghuâah® ghlšfŸ
eªj yhyh

uhf«-aJFy fh«nghâ                                                  jhs«-Mâ

fh¡if¢ áw»Åny eªj yhyh!-Ã‹j‹

fÇaÃwª njh‹W ijna eªj yhyh!

gh®¡F« ku§f bsšyh« eªj yhyh!-Ã‹j‹

g¢ir Ãwª njh‹W ijna eªj yhyh!

nf£F bkhÈÆ byšyh« eªj yhyh!-Ã‹j‹

Ñj Är¡Fjlh eªj yhyh!

Ô¡FŸ Éuiy it¤jhš eªj yhyh!-Ã‹id¤

Ô©L Ä‹gª njh‹W jlh eªj yhyh!
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tF¥ò - III

uhf« : óghs«  jhs« : âÇòl 

gšyÉ

fj«gtd tháÅ, fhÄjh®¤j jhÆÅ 

mDgšyÉ

Kj« njÏ, KÚ‹w Enj, 

KuAÇ rA #hnj 

ruz« 

rru fÉjh ¥ujhÆÅ, r§Ñj u[ MZtâÅ, 

guk [h«uh{a jhÆÅ, gh©£a óghs eªâÅ 

AÇnfròu tháÅ, Mdªj m«Uj t®ÎÂ  



ghuâah® ghlš

KUfh! KUfh!

uhf«-eh£il¡F¿Šá jhs«-Mâ

gšyÉ 

KUfh!-KUfh!-KUfh!

ruz§fŸ

1. tUthŒ kÆšÛ âÅny 

 tont Ylnd tUthŒ! 

 jUthŒ eyK« jfî« òfG« 

 jtK« âwK« jdK« fdK«  (KUfh)

2. moah® gyÇ§ Fsnu 

 mtiu ÉLÉ¤ jUŸthŒ!

 Koah kiwÆ‹ Kont!mRu® 

 Kont fUJ« tont ytnd!  (KUfh)

3. RUâ¥ bghUns,tUf! 

 JÂnt,fdny,tUf! 

 fUâ¡ fUâ¡ ftiy¥ gLth® 

 ftiy¡ fliy¡ foí« tontš.  (KUfh)

4. mkuh tâthœ îwnt 

 mUŸthŒ!ruz«,ruz« 

 Fkuh,ãÂah itínk ájw¡ 

 FKW« Rl®nt ytnd,ruz«!  (KUfh)
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5. m¿th »anfh ÆÈny 

 mUsh »ajhŒ konkš 

 bgh¿nt Ylnd ts®thŒ!moah® 

 òJthœ îwnt òÉÛ jUŸthŒ  (KUfh)

6. FUnt!guk‹ kfnd! 

 FifÆš tsU§ fdny! 

 jUthŒ bjhÊY« gaD« mku® 

 rkuh âgnd! ruz«!ruz«!  (KUfh)

 MÇa jÇrd«

 (X® fdî)

uhf«-°ßuhf«  (jhs«-Mâ)

fdbt‹d fdnt-v‹j‹

f©JÆ yhJedÉÅny í‰w (fd)

fhdf« f©nl‹-ml®

fhdf§ f©nl‹-c¢á

thdf¤nj t£l kâbahË f©nl‹. (fd)

bgh‰¿U¡ F‹w«-m§bfh® 

bgh‰¿U¡ F‹w«-mij¢

R‰¿ ÆU¡F« RidfS« bghŒifí«  (fd)



K¤J°thÄ â¡Îj®

ïuhf« ; »uzhtÅ jhs«  : f©l#hâ Vf«

gšyÉ

gŠrój »uzhtd« rªju bksË

ghtahÄ FUFyw jhj« [ªjj«

°kZo ruz«

gŠÓ ¡Uj ¥ugŠ rhÔ ek fÂj«

gÂ uh#hguz« gšyt #a ruz«

thŠájgy ¥uj« ¥Uywh‹ ehaÑ[«

¥UAÔ[« #fÔ[« °ta«¥ufh[« 
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jÄœ¤jhŒ thœ¤J

ÚuhU« flš cL¤j Ãy klªij¡ bfÊbyhGF«
ÓuhU« tjdbkd¤ âfœguj¡ f©lÄâš
bj¡fzK« mâ‰áwªj âuhÉl eš âUehL«
j¡fáW ãiwEjY« jÇ¤jeW« âyfKnk!
m¤âyf thridnghš mid¤JyF« ï‹gKw,
v¤âirí« òfœkz¡f ïUªj bgU« jÄHz§nf!
jÄHz§nf!
c‹ ÓÇsik¤ âw«ÉaªJ
braš kwªJ thœ¤JJnk!
thœ¤JJnk!
thœ¤JJnk!

Kjš âUKiw

njthu«

ÑiH¤âU¡fh£L¥gŸË (gâf« v©: 05)

g©: e£lghil  

njhYil ah‹t©z¥ ngh®itÆdh‹ R©z bt©ÙW 
 Jijªây§F
üYil ahÅik nah®bgUkh‹ E©z¿ thštÊ ghLbrŒí§
fhYil ah‹fÇ jhaf©l‹ fhjÈ¡ f¥gL§ fh£L¥gŸË
nkYil ahÅik ahjK¡f© Ä‹Åil ahbshL« nt©odhnd.

âUthy§fhL (gâf« v©:45)

g©: j¡fuhf« 

fªj§fkœbfh‹iw¡ f©ÂNo¡ fdyho

btªjbghoÚ‰iw És§f¥g+R« É»®jdh®

bfhªj©bghÊ‰nrhiy auÉ‰nwh‹¿¡ nfhlšg+¤

jªj©giHa} uhy§fh£bl« mofns.

ïu©lh« âUKiw

âUehnf¢Ru« (gâf« v©:24)

g©: ïªjs« 

eFth‹ kânah luî« òdY«

jFth® rilÆ‹ KoahŒ jst«

eFth® bghÊšeh nf¢Ru efUŸ

gfth vdtš Éidg‰ wWnk.



uhf« : Ì«nAª¤uk¤ak« jhs« : Mâ

gšyÉ

mirªjhL« kÆš x‹W fhQ«! - e«

mHf‹ tªjhbd‹W -  brhštJnghš njhQ«!    
(mirªjhL«)
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mDgšyÉ

ïirahU« FHš bfh©L tªjh‹ - ïªj

VnHG ãwÉ¡F« ï‹g Ãiy jªjh‹

âir njhW« Ãiwthf v‹wh‹ - v‹W«

âf£lhj ntQ fhd« uhijÆl« <ªjh‹

k¤akfhy«

v§fh»Y« vkâiwth! ïiwth! vD« kdÃiw moatÇl«

j§F kd¤Jilah‹! - mUŸ bgh§F« Kf¤Jilah‹!

xU gj« it¤J kW gj« ö¡» Ã‹whl - kÆÈ‹ ïwfhl -  kfu 
FiHahl

 kâ tjdkhl - ka¡F« ÉÊahl kyuÂfshl ky® kfS« ghl

ïJ fdnth ednth! vd kd Ãiw KÅtU«

k»œªJ bfh©lhl                 
(mirªjhL«)

ruz«

mir nghL« MÉd§fŸ f©L

ïªj mâra¤âš áiy nghy Ã‹W

Ã#khd Rf« v‹W x‹W ïUªjhš

VGy»š ïija‹¿ ntbwJî« m‹W

âirahW« nfhghy‹ ï‹W

Äf vÊš bgh§f elkhl vâ® Ã‹W uhij ghl

v§fh»Y« vkâiwth ïiwth

vd kdÅiw moatÇl« j§F kd¤Jilah‹

mUŸ bgh§F« Kf¤Jilah‹

xU gj« it¤J kW gj« ö¡» Ã‹whl

kÆÈ‹ ïwfhl kfu FiHahl kâ tjdkhl

ka¡F« ÉÊahl kyuÂfshl ky® kfS« ghl

ïJ fdnth ednth vd kd Ãiw KÅtU«

k»œªJ bfh©lhl          
(mirªjhL«)
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tF¥ò - IV

âU¥ghit

MÊ kiH¡f©zh x‹WÚ iffuntš

MÊcŸ ò¡F KfªJbfhL M®¤JV¿
CÊ Kjšt‹ cUt«nghš bkŒfW¤J¥
ghÊŒm« njhSil¥ g‰gdhg‹ ifÆš
MÊ nghšÄ‹Å ty«òÇ nghš Ã‹Wmâ®ªJ
jhHhnj rh®§f Kij¤j rukiHnghš
thH cy»Åš bgŒâlhŒ eh§fS«
kh®fÊ Úuhl k»œªnjbyh® v«ghthŒ

gšyÉ 

nfht®jd »ßr« °kuhÄ mÂr« 

nfhãfhâ kndhAu« f®Éj f«[hâ Au«

rkZâ fhuz 

nfhÉªj ehk rhu« fn#ªâu u¡õz Ôu« 

fÉ #d àUªkªjhu« fdf Íj [& rßu« 

(k¤ak fhy rhÏ¤a«)

uÉ rá ead Éyhr« uk‹Ùa K¡Ahghr« 

át fzhâ ÉZthr« °ß FUFA kndhšyh[«



ïuhf« ; fhã jhs«  ; Mâ

gšyÉ

ó§FÆš Tî« óŠnrhiyÆš xU ehŸ

kh«Æš Ûj khakhŒ tªjh‹

mDgšyÉ

bgh‹ Kf« mjÅš ò‹dif bgh§f

ï‹dKbj‹d ï‹bkhÊ gf®ªbjhL

Ä‹diy¥ nghny kiwªjh®.

ruz«

1. gÅky® mjÅš ókz« f©nl‹

  thÅš flÈš t©z§fŸ f©nl‹

  njÅiu å©zÆš nj‹ Rit f©nl‹

  jÅikÆš ïÅik f©nl‹

2. åuntš KUf‹ Û©L« tUth‹

  tŸË kzhs‹ v‹id kwth‹

  nguUshs‹ vd¡fUŸ thaD«

  bgUÄj¤jhŸ bkŒ kwªnj‹.
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jÄœ¤jhŒ thœ¤J

ÚuhU« flš cL¤j Ãy klªij¡ bfÊbyhGF«
ÓuhU« tjdbkd¤ âfœguj¡ f©lÄâš
bj¡fzK« mâ‰áwªj âuhÉl eš âUehL«
j¡fáW ãiwEjY« jÇ¤jeW« âyfKnk!
m¤âyf thridnghš mid¤JyF« ï‹gKw,
v¤âirí« òfœkz¡f ïUªj bgU« jÄHz§nf!
jÄHz§nf!
c‹ ÓÇsik¤ âw«ÉaªJ
braš kwªJ thœ¤JJnk!
thœ¤JJnk!
thœ¤JJnk!

eh‹fh« âUKiw

njthu«

âUitahW 

g©: e£lghil  

K¤âirí« òd‰bgh‹Å

bkhŒgts§ bfhÊ¤Jªj¥ 

g¤j®gy® Ú®_œ»¥

gyfhY« gÂªnj¤j

v¤âirí« thdt®f

bs«bgUkh bddÉiwŠR«

m¤âirah ikahw®¡

fhshŒeh DŒªnjnd.

bghJ

ghtehr¤ âU¥gâf«

g© : gH«gŠRu«

g‰w‰ wh®nr® gH«gâia¥

ghN® Ãyha gts¤ij¢

á‰w« gy¤bjª âfœfÅia¤

Ô©l‰ fÇa âUîUit

bt‰¿ ôÇš ÉÇRliu

Éky® nfhid¤ âiuNœªj

x‰¿ ônu K¤jkid

íŸs¤ JŸns it¤njnd.

âUth%®

g© : Ófhku«

Vnw‰w khnt¿ ba©fzK« ã‹glu

khnw‰wh® tšyuzŠ Ó¿ kahd¤âš

Únw‰w nkÅadhŒ ÚŸrilnk Ü®jJ«g

Mnw‰w tªjzid eh‹f©l jh%nu.
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nfhÆš

g© : bfhšÈ

kâÆyh tu¡f ndho

khkiy baL¡f neh¡»

beâa‹nwh bzÇa T‹¿

ÚoU« bghÊšfŸ Nœªj

kâaªnjhŒ âšiy j‹DŸ

kšFá‰ w«g y¤nj

mâra« nghy Ã‹W

tdbyÇ ahL khnw. 

Kjš âUKiw

1. âUntQòu« (gâf« v©: 09)

g©: e£lghil

flªjh§»a fÇiaat® btUtîÇ ngh®¤J¥

glªjh§»a tut¡FiH¥ gunk£oj‹ gHt+®

elªjh§»a eilah®ey gts¤Jt® thŒnkš

Élªjh§»a f©zh®gÆš ntQòu kJnt

2. âU¥òfÈ (gâf« v©: 104)

g©: ÉahH¡F¿Šá

Vy kÈFHyh Çirgho baGªjUsh‰ br‹W

nrhiy kÈRidÆ‰ Filªjho¤ JâbrŒa

Miy kÈòifngh a©l®thd¤ij _oÃ‹W ešy

khiy aJbrŒí« òfÈ¥ gâahnk.
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tF¥ò - V

fd« »UZzh mŒa®

uhf« : uâgâ ãÇah     jhs« : Mâ

gšyÉ 

#f{#dÜ R¡AghÂ fšahÂ  (#f{#dÜ)

mDgšyÉ 

R¡A °t%ãÂ kJuthÜ brh¡fehj® kd«

k»G - Ûdh¡Î    (#f{#dÜ)

ruz« 

gh©£aFkhÇ gthÜ m«gh át gŠrÄ gunk°tß 

nt©L« tu« ju ï‹D« kd« ïšiynah 

ntj ntjhªj ehj°t%ãÜ (#f{#dÜ)



$ òuªju jhr® 

uhf« : k¤akhtâ     jhs« : Mâ

g¡ahj y¡ZÄ gu«k e«k«k Ã brs 

(g¡ahj) 

bA{#a nkby bA{n#aÅ¡Fl bf{n# fšry ¤tÅa bjhUj

[{#d [hJ òb#a ntbsbf k{Íbfbahs»d bg©bza‹bl

(g¡ahj)

fdf t®Îa fbuíl ghbu kd fhkda Ì¤â njhbu

âdfu nfho nj#o bAhbyt #dfuhad FkÇ ntj

(g¡ahj) 

m£o£lyfybl g¡ju kbdaÈ Ã¤a knAh¤rt Ã¤a Rk§s

r¤at njhUt [hJ [{#du Ì£lo bAhbyt ò£lË bgh«bg

(g¡ahj) 

r§¡a ïšyhj gh¡at bfh£L f§fz ifa âUîj ghbu

F§Fkh§»bj g§f# nyhrbd bt§flukz ã§fl ufÅ

(g¡ahj) 

r¡fbu J¥gl fhYbt AÇÌ õ]¡uthuj ó#a ntybf

m¡fbuíŸs ms»Ç u§fd brh¡f òuªju Élyd uhÅ

(g¡ahj)  
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âUÉs¡F mftš 

És¡nf âUÉs¡nf ntªj‹ cl‹ãw¥ng

n#hâkÂ És¡nf ÓnjÉ¥ bg©kÂna

mªâ És¡nf my§fhu eha»na

fhªâ És¡nf fhkh£á¤ jhahnu 

gR«bgh‹ És¡F it¤J gŠR¤âÇ ngh£L

Fs«nghy beŒÉ£L nfhyKl‹ V‰¿it¤nj‹

V‰¿nd‹ âUÉs¡F vªj‹ FoÉs§f

it¤nj‹ âUÉs¡F, khËifí«, jh‹ És§f

khËifÆš n#hâíŸs khjhit f©L k»œªnj‹ ah‹

kh§fša ã¢ir ko¥ã¢ir jhUk«kh

rªjhd ã¢iríl‹ jd§fS« jhUk«kh

bg£o Ãiwa óõz§fŸ jhUk«kh

g£o Ãiwa ghšgRit¤ jhUk«kh

òfGl«ig jhUk«kh g¡f¤âny ÃšYk«kh

mšY« gfY« v‹ m©ilÆš ÃšYk«kh

mf¤bjËit jªbjdJ mf¤âÅny thGk«kh.

nrÉ¤bjGªâUªnj‹, njÉ toî f©nl‹

t{Íu¡ Ñßl§ f©nl‹, it^Ça nkÅ f©nl‹

K¤J¡ bfh©il f©nl‹, KG¥ g¢ir khiy f©nl‹

rîÇ Koa¡ f©nl‹, jhiHklš Nl¡ f©nl‹

ã‹dHF f©nl‹, ãiwnghš be‰¿ f©nl‹

rhªâL« be‰¿ f©nl‹, jhah® tot§ f©nl‹

fky¤ âUKf¤âš f°öÇ bgh£L f©nl‹

kh®ãš gj¡f« Ä‹d khiyaira¡ f©nl‹

iftisaš fyfby‹d¡ fizahÊ Ä‹d¡ f©nl‹

j§f x£oahz« jfjbfd - b#hÈ¡f¡ f©nl‹

fhÈ‰ áy«ò f©nl‹ fhyhÊ ÕÈ f©nl‹

k§fs eha»ia kd§FËu¡f©L bfh©nl‹

m‹idna mUªJizna mU»UªJ  fh¤âLthŒ

tªj Éidaf‰¿ kfhgh¡»a« jhUk«kh 

FL«g¡bfho És¡nf! F‰w§fŸ bghW¤âl«kh

FiwfŸ Ô®¤âlkh! FLkg¤ij¡ fh¤âl«kh

jªijí«, jhí« Ú!

òtd« KGtJ« ey§fŸ fh¤âL m«kh.

f‰gftšÈna Ú òÉaiz¤J« ts§f« jhUk«kh

rfyfyh tšÈ¤jhna rfyÉ¤ijfis¤ jhUk«kh

mãuhÄtšÈ m«kh! mil¡fy« Úna m«kh

jhahnu c‹w‹ jhsoÆš ruzilªnj‹

khjhnt c‹w‹ kyuoÆš ruzilªnj‹.
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ïuhf« : ÑuthÂ jhd«  : Mâ

gšyÉ

 njÉ Úna Jiz - bj‹kJiu

 thœ Ûd byhrÅ

mD gšyÉ

njthâ njt‹ []ªjnur‹

á¤j« ft® òtd RªjÇ m«g  (njÉ)

ruz«

kya¤t#‹ khjtnk - fhŠrd

khiy òjšÉ kAh y¡ZÄ

miykfŸ fiykfŸ gÂ Ñ®thÂ

mKjida ïÅa K¤jÄœ ts®¤j (njÉ)



jÄœ¤jhŒ thœ¤J

ÚuhU« flš cL¤j Ãy klªij¡ bfÊbyhGF«

ÓuhU« tjdbkd¤ âfœguj¡ f©lÄâš

bj¡fzK« mâ‰áwªj âuhÉl eš âUehL«

j¡fáW ãiwEjY« jÇ¤jeW« âyfKnk!

m¤âyf thridnghš mid¤JyF« ï‹gKw,

v¤âirí« òfœkz¡f ïUªj bgU« jÄHz§nf!

jÄHz§nf!

c‹ ÓÇsik¤ âw«ÉaªJ

braš kwªJ thœ¤JJnk!

thœ¤JJnk!

thœ¤JJnk!

eh‹fh« âUKiw

njthu«

âUth%®

g© : fhªjhu«

     ïU«gh®ªj Ny¤j ndªâbah®

   bt©kGt bd‹»‹ whshš

     RU«gh® ky®¡bfh‹iw¢ R©zbt©

   Ù‰wtnd ba‹»‹ whshš

     bgU«ghy dh»bah® ãŠPf

   ntl¤j bd‹»‹ whshš

     fU«ghdš ó¡F§ fÊ¥ghiy¢

   nr®thid¡ f©lhŸ bfhšbyh.
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bghJ

g© : `átbdDnkhir' ãaªij¡ fhªjhu«

ts®bgh¿ ahik òš» ts®nfhij it»

tonjhY üY« tsu¡

»s®bgh¿ ehf bkh‹W ÄË®»‹w kh®g®

»s®fhL ehL k»œt®

eË®bgh¿ kŠiP a‹d jË®ngh‹W rha

ytnlh‹W thŒik bgU»¡

FË®bgh¿ t©L ghL FHyh bshU¤â

ísŸnghš FyhÉ ílnd.



ciwtJ fhL nghY KÇnjh YL¥g®

Éilô®t njhL fydh

ïiwÆt® thG« t©z ÄJnyJ Ûr

buhUgh Èirªj bjhUghš

ãiwEjš ngij khj Uikba‹D e§if

ãwœghl Ã‹W ãizth‹

miwfHš t©L ghL koÚH yhiz

flth jku Uynf.

âU¡bfoythz®

g© : fhªjhu gŠrk«

bt¿íW ÉÇril òus åánah®

bgh¿íW òÈíÇ aiua jhfî«

be¿íW FHYik ghf khfî«

»¿gl îÊj®t® bfoy thznu.

     

âU¥òfÿ®

g© : ïªjs«

bgUªjhœ rilKo nk‰ãiw No¡

fUªjhœ FHÈíª jhK§ fyªJ

âUªjh kdKil ah®âw¤ bj‹W«

bghUªjh® òfÿ®¥ òÇril ahnu.

ïu©lh« âUKiw

âUitahW (gâf« v©: 006)

g©: ïªjs«

v§F kh»Ã‹ whD Äašg¿ a¥glh

k§if ghf§bfh© lhD kâNL ikªjD«

g§f Äšgâ bd£blhL eh‹F¡ Fz®îkhŒ

m§f khWŠbrh‹ dhDik ahWil iaand.
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âUkUfš (gâf« v©: 018)

g©: ïªjs«

rilah baDkhš ru©Ú baDkhš

Éilah baDkhšbtUth ÉGkhš

kilah® Ftis kyU« kUfš

cilahŒ jFnkh ïtŸc© bkÈnt.

ghuâah® ghlšfŸ 

ónyhf FkhÇ

gšyÉ 

ónyhf FkhÇ

nA m«Ujh jhÇ

mDgšyÉ

Mbyhf °U§fhÇ, m«Uj fyr Fr ghnu,

fhy ga FlhÇ fhk thÇ, fdf yjh %g f®t âÄuhnu.

ruz«

ghny u[ #hny,gftâ ¥uèj fhny,

Úy u¤d ka ne¤u Érhny, Ã¤a ítâ gjÚu# khny-

äyh {thyh Ã®Äj thÙ,Ãuªjnu Ã»y nyhnfrhÃ

ÃUgk [&ªjÇ Ã¤a fšahÂ, Ã#« kh« FU nA k‹kj uhÂ.

btŸis¤ jhkiu

uhf«-Mdªj iguÉ                                                    jhs«-rh¥ò

btŸis¤ jhkiu¥ óÉš ïU¥ghŸ,

åiz brŒí« xÈÆš ïU¥ghŸ;

bfhŸis Æ‹g« Fyî fÉij

TW ghty® cŸs¤ âU¥ghŸ;

cŸs jh«bghUŸ njo íz®ªnj

XJ« ntj¤â‹ cŸÃ‹ bwhË®thŸ;

fŸs k‰w KÅt®fŸ TW«

fUiz thr¡¤ J£bghU shthŸ.                                    (btŸis¤)

khj® Ô§Fu‰ gh£oš ïU¥ghŸ,

k¡fŸ ngR« kHiyÆš cŸshŸ;

Ñj« ghL« FÆÈ‹ Fuiy¡

»ËÆ‹ ehit ïU¥ãl§ bfh©lhŸ;

nfhj f‹w bjhÊYil¤ jh»¡

Fyî á¤âu« nfhòu« nfhÆš



Culture and Finearts28

<jid¤â‹ vÊÈil í‰whŸ

ï‹g nkto th»l¥ bg‰whŸ.                                               (btŸis¤)

tŠr k‰w bjhÊšòÇª J©L

thG« khªj® FybjŒt khthŸ;

btŠr k®¡FÆ uh»a bfhšy®

É¤ij nah®ªâL á‰ãa®,j¢r®,

ÄŠr e‰bghUŸ thÂfŠ brŒnth®,

åu k‹d®ã‹ ntâa® ahU«

jŠr bk‹W tz§»Lª bjŒt«

juÂ Ûj¿ th»a bjŒt«.                                                      (btŸis¤)

bjŒt« ahî« cz®ªâLª bjŒt«,

Ôikfh£o Éy¡»Lª bjŒt«;

cŒt bk‹w fU¤Jil nah®fŸ

cÆÇ D¡FÆ uh»a bjŒt«;

brŒt bk‹bwhU brŒif baL¥ngh®

br«ik eho¥ gÂªâL bjŒt«

ift Uªâ ciH¥gt® bjŒt«

fÉP® bjŒt«,flîs® bjŒt«                    (btŸis¤)
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tF¥ò - VI

ghU¡FŸns ešy ehL - v§fŸ

ghuj ehL ïªj ehL

Ôu¤ânygil åu¤âny - beŠáš

<u¤âny  cgfhu¤âny,

rhu¤âny ÄF  rh¤âu§ f©L

jUtâny ca®  ehL.

e‹ikÆny clš  t‹ikÆny - bršt¥

g‹ikÆny kw¤  j‹ikÆny,

bgh‹ kÆš x¤âL«  khj® j« f‰ã‹

òfÊÅny ca® ehL.

t©ikÆny cs¤ â©ikÆny - kd¤

j©ikÆny kâ E©ikÆny,

c©ikÆny jtwhj òyt®

cz®ÉÅny ca®  ehL

ghU¡FŸns ešy ehL

ïªj ehL v§fŸ ehL



ÉLjiy 

ÉLjiy! ÉLjiy! ÉLjiy!

giwa U¡F Ä§F Ôa®

òiya U¡F« ÉLjiy!

gut nuhL Fwt U¡F

kwt U¡F« ÉLjiy!

âwik bfh©l Ôik a‰w

bjhÊš òÇªJ ahtU«

nj®ªj fšÉ Phd bkŒâ

thœt Äªj eh£ony    (ÉLjiy)

ViHba‹W« moikba‹W«

vtD Äšiy, #hâÆš
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ïÊî bfh©l kÅj bu‹g

âªâ ahÉš ïšiyna 

thÊ fšÉ bršt bkŒâ

kdk »œªJ Tona

kÅj® ahU bkhUÃ f®[

khdkhf thœtnk    (ÉLjiy)

khj® j«ik Êî brŒí

klik ia¡bfh S¤Jnth«

ita thœî j‹Å byªj

tifÆ Y«e k¡FŸns

ehj bu‹w Ãiyik kh¿

M©f nshL bg©fS«

[ÇÃ f®[ khd khf

thœt Äªj eh£ony   (ÉLjiy)



m¢rÄšiy a¢rÄšiy m¢rbk‹g âšiyna

1. m¢rÄšiy m¢rÄšiy m¢rbk‹g âšiyna

       ï¢rf¤J nshbuyh« vâ®¤J Ã‹w nghâD«,

     m¢rÄšiy m¢rÄšiy m¢rbk‹gâšiyna

 J¢rkhf v©Â e«ik¢ öWbrŒj nghâD«

 m¢rÄšiy m¢rÄšiy m¢rbk‹g âšiyna

 ã¢ir th§» c©Q« thœ¡if bg‰W É£l nghâY«

 m¢rÄšiy m¢rÄšiy m¢rbk‹g âšiyna

2. f¢rÂªj bfh§if khj® f©fŸåR nghâD«,

 m¢rÄšiy m¢rÄšiy m¢rbk‹g âšiyna

 e¢irthÆ ny bfhz®ªJ e©g %£L nghâD«,

 m¢rÄšiy m¢rÄšiy m¢rbk‹g âšiyna

 g¢irô Åiaªj nt‰ gilfŸ tªj nghâD«,

 m¢rÄšiy m¢rÄšiy m¢rbk‹g âšiyna

 c¢áÛJ thÅoªJ åG »‹w nghâD«,

 m¢rÄšiy m¢rÄšiy m¢rbk‹g âšiyna.  





31Culture and Finearts

b#a ngÇif

gšyÉ 

#a ngÇif bfh£ llh bfh£ llh!

#a ngÇif bfh£ llh!

ruz§fŸ

ga bkD« ngŒ jid ao¤njh« - bghŒik¥ 

gh«ig¥ ãsª JÆiu¡ Fo¤njh«

Éa Dy fiz¤ij íkK bjd EfU«

ngW thœÉid¡ if¥ ão¤njh«  (b#a ngÇif)

ïuÉÆ bdhË Æil¡ FË¤njh« - xË

Æ‹ dKâid í©L fË¤njh«

ïuÉÅš tª JÆ®¡ Fy¤âid aÊ¡F«

fhy‹ eLeL§f ÉÊ¤njh«  (b#a ngÇif)

fh¡if, FUÉ ba§fŸ #hâ - ÚŸ

flY kiyí bk§fŸ T£l«

neh¡F‹ âir bašyh« eh k‹¿ nt ¿šiy;

neh¡f, neh¡f¡ fË ah£l«  (b#a ngÇif)



jÄœ¤jhŒ thœ¤J

ÚuhU« flš cL¤j Ãy klªij¡ bfÊbyhGF«

ÓuhU« tjdbkd¤ âfœguj¡ f©lÄâš

bj¡fzK« mâ‰áwªj âuhÉl eš âUehL«

j¡fáW ãiwEjY« jÇ¤jeW« âyfKnk!

m¤âyf thridnghš mid¤JyF« ï‹gKw,

v¤âirí« òfœkz¡f ïUªj bgU« jÄHz§nf!

jÄHz§nf!

c‹ ÓÇsik¤ âw«ÉaªJ

braš kwªJ thœ¤JJnk!

thœ¤JJnk!

thœ¤JJnk!
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ïu©lh« âUKiw

âU¡if¢ád« (gâf« v© : 045)

g©: Ófhku«

nghJyî bfh‹iw òidªjh‹ ¿UKonkš

khJikah sŠr kiybaL¤j thsu¡f‹

ÚâÆdh ny¤j ÃfœÉ¤J Ã‹whL«

fhjÈdh‹ nkÉíiw nfhÆš if¢ádnk

âUth¡T®¤ jh‹nwh‹¿khl« (gâf« v© : 042)

g©: Ófhku«

thsh®f© brªJt®thŒ khkiyah‹ w‹klªij

njhshf« ghfkh¥ òš»dh‹ bjhšnfhÆš

ntshs bu‹wt®fŸ tŸs‹ikah‹ Ä¡»U¡F«

jhshs® M¡TÇ‰ wh‹nwh‹¿ khlnk.

âUmndfj§fhtj« (gâf« v© : 005)

g©: ïªjs«

br«ã dhUkâ‹ _‹bwÇ a¢ád thanjh®

m«ã dhbyŒjUŸ ÉšÈ andfj§ fhtj«

bfh«ã ndÇil ahbshL§ To¡bfhš nyWil

e«g dhkeÉ yhjd ehbtd yhFnk.

âU¢á¡fš (gâf« v© : 008)

g©: ïªjs«

kl§bfhŸ thisFâ bfhŸS kzky®¥ bghŒifNœ

âl§bfh© khkiw nahut® kš»a á¡fYŸ

Él§bfhŸ f©l¤Jbt© bzŒ¥bgU khdo nkÉna

milªJ thG«ko ahut ušy yW¥gnu.

âUkHgho (gâf« v© : 009)

g©: ïªjs«

fh¢á yhjbgh‹ ndh¡F§ fdtÆ u¤âuŸ

M¢á yhjg Ë§»d dŠRK dhodh‹

ng¢á dhYk¡ fhtbj‹ ngijfhŸ ngQÄ‹

th¢r khËif NœkH ghoia thœ¤Jnk.

âUk§fy¡Fo (gâf« v© : 010)

g©: ïªjs«

gz§bfh shlu tšFdš yh®gÆ‹ nw¤jnt

kz§bfh© khkÆ yhY« bghÊ‹k§ fy¡Fo

ïz§» yhkiw nahÇik nah®bjhG nj¤âl

mz§» ndhoUª jhdo naru zhFnk.



33Culture and Finearts

tF¥ò - VII

$ âahfuh#

uhf« - bfsÇ kndhAÇ   js« : ¡A©l rhò

gšyÉ :

FUnyf vLt©o  FÅ» bjËaf  nghJ

mDgšyÉ 

fUifd àU¤nuhf  fAdKd bfh£lD r¤ -(FU)

ruz« 

jDî [&k jd jhu jhahâ ghªj îY 

#ÅÆŠá  nrjU#h ÈÅ fUznjh kdRd‹lf nrí   

       k©lDR 

j¤t nghjd n#Ì fhghL ¤ahfuh#h¥JlF.   (FU)



uhf« : fdlh jhs« : Ugf«

gšyÉ:

°ß ehuj! ehj [uèUA 

¥U§f! Rgh§f!

mDgšyÉ:

âd khd u¡õf #fÔr!

ngr§nfr!

ruz« 

ntj#Åj  tuåzh tjdh j¤t¡P!

nfjfu! ¤Çjhg, uÏj nfru ÉDj

ahjt Fy#h¥j! [jh nkhjàUja! KÅt®a !

°ßj! ¤ahfuh# ÉDj! °ßfu! kh« ghya!
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yhšFo nfhghy  mŒa®

ïuhf« : fkh° jhs« : Mâ

FUtªjd«

gšyÉ

fy§fhâU beŠrnk - Ú

fy§fhâU beŠrnk

mDgšyÉ

jy§fŸ VG« Ãiwªj jhdh» Ã‹w FU

 ey§ fkœ mUŸ jUth® tUth® Ú

ruz«

m©lkidªJ j‹DŸ mikªâl mUshš

f©l FUî« tUth® mUŸth® Ú



G.N.ghyR¥ukÂa«

ïuhf« ; jhs«  ;

RAháÅ tªjd«

gšyÉ

Úašyhš ïÅ ahbu‹id¡ fh¥gh®

ÃjKiu¡f ntQnkh Úyf©l‹ kndhfÇ

mD gšyÉ

Ma fiyfS« Mdªj thœî«

öa be¿íl‹ jªjUË£lhna

ruz«

ntaKö£L« fÅtha‹ rnfhjÇ

khat‹ twÇí« tz§F« knf°tÇ

jhaid¡ fÅªj jhdhfnt tªJ

neaKl‹ v‹id urÈ¡f ntQnk.

eh‹fh« âUKiw

njthu«

g© : fhªjhu«  

ghos« ój¤â dhD«

gts¢br› thŒt©z¤ jhD«

Tos bk‹Kiy ahis¡

Toa nfhy¤â dhD«
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Xos bt©ãiw ahD«

xËâfœ Ny¤â dhD«

 Mos« gh«gir¤ jhD

 kh% uk®ªjt« khnd.

eÇia¡ FâiubrŒ thD«

eÇfiu¤ njîbrŒ thD«

Éuj§bfh© lhltš yhD«

É¢á‹¿ ehW brŒ thD«

Kurâ®ª jhidK‹ ndhl

K‹gÂª j‹g® fns¤j

mutiu¢ rh¤âÃ‹ whD

kh% uk®ªjt« khnd.

Kjš âUKiw

1. nfhÆš (gâf« v©: 80)

g©: F¿Šá

Ãiwbt© bfhokhl be‰¿ ne®Ô©l¥

ãiwtª âiwjh¡F« ngu« gyªâšiy¢

áiwt© liwnahth¢ á‰w« gynka

ïiwt‹ fHny¤J Ä‹g Ä‹gnk.



bršt beLkhlŠ br‹W nrnzh§»¢

bršt kânjha¢ bršt Ka®»‹w

bršt® thœâšiy¢ á‰w« gynka

bršt‹ fHny¤JŠ brštŠ brštnk.

ïu©lh« âUKiw

1. âU¤JU¤â (gâf« v©: 98)

g©: e£luhf«

mL¤jL¤j f¤ânahL t‹Åbfh‹iw TÉs« 

bjhL¤Jl‹ ril¥bgŒjhŒ JU¤âahnah® fhyid¡ 

fL¤jo¥ òw¤âdh Åw¤Jij¤j fhuz« 

vL¤bjL¤ Jiu¡FkhW tšykh»š ešynk.





Culture and Finearts36

f§Fšbfh©l â§fnshL f§ifj§F brŠril¢

r§»y§F bt©FiH rÇªây§F fhâdhŒ

bgh§»y§F g+zü YU¤âuh JU¤âò¡

bf§FÃ‹ Ål§fsh ml§»thœt bj‹bfhbyh.

âUtyŠRÊ (gâf« v©: 106)

g©: e£luhf«

v‹d ò©ÂaŠ brŒjid beŠrnk ÆU§flš ita¤J

K‹d ÚòÇ ešÉid¥ gaÅil KGkÂ¤ jus§fŸ

k‹D fhÉÇ NœâU tyŠRÊ thzid thahu¥

g‹Å ahjÇ¤ nj¤âí« ghoí« tÊgL kjdhny.
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Jsá tªjd«

uhf«  :  nfjhu fhiy  jhs«  :  Mâ

ïa‰¿at® :  âahfuh#®  bkhÊ  :  bjY§F 

gšyÉ 

Jsá ãšt kšÈfhâ #y# RkKy ó#y ifbfhdnt 

mDgšyÉ 

#y#h[d rdfhâ fuh®¢áj #yjhg Rdhg Éghfu A{#nyr  
AÇzh§f [&fªj     (Jsá) 

ruz« 

cuKd KfKd  ÌuKd ò#Kd 
fuKd ne¤uKd ruzíf«òd 
fUznjh bedUnjh gukhdªjKnjh 
ÃujKD $ ¤ahfuh#] ÃUghâFilaáR   (Jsá)



ïuhf« ; khahkhst bfsiy jhs« ; %gf«

gšyÉ

Jsá js Kynu rªnjhrKfh óÍªJ

mDgšyÉ

gYkhU áufhyK gukh¤KÅ ghjKyD

ruz«

ruèUA ò‹dhf r«gf ghly FUtf 
fuåu kšÈfh Rfªj uh# RkKy
juÃÉ bahf g®ahaK j®kh¤KÅ rhnfj
òu th[&Å °ß uhKÅ tu âahfuh# EJÅ.



ïuhf« ;  njt fhªjhâ jhs« ;  Mâ

gšyÉ

°ß Js[«k! kÆ‹l beybfhdt«k
< kÏÅ Ú [khd bktu«k g§fhU bgh«k

ruz§fŸ

1. fuF []t®zò b[h«KY bg£o
 [Çnf Óu K¤J FÇaf f£o
 fUz #]á ÌUyD baho f£o
 tuJÅ fuKdD g£o    (°ß)

tF¥ò - VIII
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2.  cuKd K¤aò [U yÌahl
    []u jUQšY Ã‹D fÅ bfhÅahl
  tuKD yZl âÑ[]Y ntl

  tuJL ÃD ¥nuk #]l    (°ß)

3. kUtf ghÇ#hj [nuh#

 FUtf tFd []fªj uh#

 tu []kKynr ¤ahfuh#

 tuj ÃD ó#n[J.    (°ß)

bghUŸ: Jsá m«ikna vkJ å£oš fUizíl‹ 

bfhY ÉU¥ghŒ òÉÆš cd¡»id vt®? áwªj bgh‹ 

Mguz§fisª jÇªJ, #Çif Mil cL¤J c‹id 

m‹òl‹ neh¡F« kAhÉZQÉ‹ ifia¥ g‰¿ago 

njtkhj® c‹id jÇá¤J c‹ Jâghl eh‹ gh®#hj« 

ngh‹w ky®fis¡ bfh©L Jsá m«ikahd cd¡nf 

òii# elªJnt‹.



ïuhf« ; fšahÂ jhs«  : #«ig

gšyÉ

m«kuht«k Jy[«k eDghÈ«ò

t«k °jjK gjKny e«Ädhd«kh (m«kuht«k)

mDgšyÉ

be«kâÅ Ú ÉA gu«K byh[FJ tDR

f«kÉš JÅj‹Ç fyidd ghall (m«kuht«k)

ruz«

Ú «UJ jEîD fÅ Ú gÇksKD fÅ

Ú kf¤tKD fÅ Úu#h¡Î

jhku[ js ne¤U ¤ahfuh#&Å Ä¤U

¥nuknjh ÌuKdD bg£L bfh‹dhll (m«kuht«k)

bghUŸ;  JsÌ m«knd ïA gu« ïu©oY«, bfhUtJ 

mË¥gtŸ Ú v‹W bjÇªnj c‹id É£L¥ ãÇahkš 

ïUªJ kAh ÉZQ ftiy Ú§»dh®. cdJ ÄUJthd 

âUnkÅiaí« f©L c‹id ÉZQ Ìunk‰ bfh©lhuh«. 

Jsá m«kh, v¥bghGJ« c‹ âUtofis e«ãd v‹id 

fh¤jUŸthŒ.
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Kjš âUKiw

âUntQòu« (gâf« v©: 009)

g©: e£lghil  

ehdhÉj îUthdik ahŸthdQ fhjh®

thdh®âÇ òu_‹bwÇ í©z¢áiy bjh£lh‹

njdh®ªbjG fjÈ¡fÅ í©gh‹¿fœ kªâ

nkndh¡»Ã‹ ¿u§F«bghÊš ntQòu kJnt.

k©nzh®fS« É©nzh®fS« btUÉ«Äf tŠr¡

f©zh®ry _o¡fl byh§f›îa®ª jh}®

j©zh®eW§ fky«ky® rha›És this

É©zh®Fâ bfhŸS«Éa‹ ntQòu kJnt.

ntj¤bjhÈ ahD«ÄF ntQòuª j‹id¥

ghj¤âÅ‹ kd«it¤bjG gªj‹wd ghlš

Vj¤âid ÆšyhÉit g¤J«Äir tšyh®

nfj¤âid Æšyh®át bfâia¥bgW thnu.

âU¥òfÈ (gâf« v©: 104)

g©: ÉahH¡F¿Šá

MwÂ brŠrilah dHfh®òu _‹Wk‹W ntt

ÚwÂ ahfit¤j ÃÄ®ò‹ril ba«Äiwt‹

ghwÂ bt©liyÆ‰ gfnygÈ ba‹WtªJ Ã‹w 

ntwÂ nfhy¤âdh‹ ÉU«ò« òfÈanj.

bts@s kJrilnk‰ fuªjh‹ Éuth®òu§f© _‹W§

bfhŸs btÇkL¤jh‹ FiwÉ‹¿ íiwnfhÆš

mŸsš ÉisfHÅ aHfh®Éiu¤ jhkiunk y‹d«

òŸËd« it»baG« òfÈ¥ gâjhnd.

NL kâ¢rilnk‰ RU«gh®ky®¡ bfh‹iwJ‹w e£l«

ML kku®ãuh dHfhUik nahLKl‹

ntL glelªj É»®j‹ Fz«guÉ¤ bjh©l®

ghl ÉÅJiwí« òfÈ¥ gâahnk.
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âUitahW (gâf« v©: 36)

g©: j¡fuhf«

kâbah‹ ¿abfh‹ iwtl¤jh‹

kâbah‹ wîij¤ jt®thœî

kâÆ‹ bdhLnr® bfhokhl«

kâa« gÆš»‹ witahnw.  

âU¡fh}® (gâf« v©: 073)

g©: j¡nfá

Úªjyhfh btŸs_œF ÚŸril j‹nkbyh®

VŒªjnfhz‰ ãiwnahluî bfh‹iw baÊyhu¥

nghªjbk‹brh È‹g«gaªj ikªjut® nghyh«

fhªjŸÉ«K fh}®nka rhªj Ú‰whnu.

âU¢áuh¥gŸË (gâf« v©: 98)

g©: F¿Šá

if«kfntªâ¡ fLtbdh^o¡ fiHghŒth‹

br«Kfkªâ fUtiunaWŠ áuh¥gŸË

bt«KfntH¤ ÔUÇngh®¤j É»®jhÚ

ig«Kfehf« kâíl‹it¤jš gÊa‹nw.

âUeiwô®¢á¤Ô¢ru« (gâf« v©: 71)

g©: j¡nfá 

bgh§fh®rila® òdyudy® g+j« ghlnt

j§fhjÈíª jhKKldhŒ¤ jÅnah® Éilna¿¡

bfh§fh®bfh‹iw t‹Åk¤jŠ No¡ FË®bghŒif¢

br§fhydK« bgilíŠnrUŠ á¤Ô¢ ru¤jhnu.

âU¡Fu§fÂ‹K£l« (gâf« v©: 31)

g©: j¡fuhf«

Éilnr® bfhoa© zšÉs§ Fa®khl¡

filnr® fUbk‹ Fs¤njh§ »afh£oš

Filah® òd‹kš FFu§ fÂ‹K£l«

cilah bdidah Silbaª ijãuhnd.

Ny¥ gilah‹ Éilah‹ RLÚ‰wh‹

fhy‹ widah UÆ®t› Éafhy‹

nfhy¥ bghÊšNœª jFu§ fÂ‹K£l¤

njy§ fkœò‹ rilbaª ijãuhnd.
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tF¥ò - IX

gšyÉ

m¡õa È§f Éngh °tah«ngh

m»yh©l nfho ¥ungh ghÏ [«ngh 

mDgšyÉ

m¡[u °t%g mÄjh ¥ujhg

mUjh ›u[ thAh #f‹nkhA 

j¡[h Ì¡[d j¡[h ju Ru yº[d

Éâ Éy¡[d y¡[a yº[d

ghA& Éfh[d Rjh gºz

FU flhº Éfh[‹

ruz«

gjhÇ thd Ky ehÆfh [hÏj

¥Ah¤u fhË[ gAh¡j ÉÏj

khjhd #hdAhâ njt kÏj

kha fh®a fyhdh uÏj

rjha FU FA jhjh Fehâj 

rhJ #ndhngj °§fuh

ethÃj àÇja É~ghj J«òU [§»j 

ÏÇ«fuh [«òj nAk »Ç ehjh

[jh°Çj fšgf kÏ UA

gjh«ò# ~gth uj f# Juf

gjhâ r«íj if¡nuh£[t

rjhÌt r¢ájhdªj ka
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gšyÉ

Ädhø nk Kj« njÏ

nkrfh§» uh#h khj§»

mDgšyÉ

khd kh¤U nkna khna 

kufj rna át #hna 

Ûd nyh¢rÅ ghr nkhrÅ

khÅÅ fj«g td thÌÅ

ruz«

kJuh òÇ Ãyna kÂ tyna 

kya ¤t# gh©£a uh# jdna

ÉJ Él«gd thjnd É#na

åzh fhd j[ fkf ¡Çna

kJkj kl nkhâj àUjna [jna

kAh njt [&ªjnu[ ¥Çna

kJ Ku Çò n[hjÇ [hnjhjÇ 

Éâ FU FA tr§fÇ r§fÇ.   (Ädhø)



K¤J°thÄ Ôøj® 

ïuhf« : rJu§»Â jhs« : Mâ

gšyÉ 

Vfh«gu ehnj°tnuz

[« uønjh A« - $

mDgšyÉ 

Kf K¡a th¡ ¥uj Ãònz

KÅ fzhâ FUFA [‹Dnj

ghf [h[ehâ óÍjtu gŠrhBu °t%ãna

ruz«

fhŠÓòu ÈyÌj ¥ugh ntd

gŠr ójh¤knfd ántd

thŠá jh®¤j ¥unjd rJu§f  gny°tÇ nkhÏjh fhnuz
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K¤J°thÄ Ôøj® 

ïuhf« : aKdh fšahÂ jhs« : %gf«

gšyÉ 

I«ógnj kh«ghÏ 

Ã#hdªjh«Uj ngh j« njÏ 

mDgšyÉ

m«ò#h[hdhâ [~fy njtdkd

j«òUój àUjahjh nghg [kd

m«òâ f§fh fhntÇ aKdh

f«òf«£a»yh©nl°tÇ ukz

ruz«

g®tj #h¥uh®âjhŒ È§f Éngh

gŠrójka ¥ugŠr ¥ungh

[®t ét jahfu [«ngh

[hk #hlå Ãya °ta«ngh

°®t fUzh [&jh Ìªnjh

[uzhfj t¤[yh®ªj gªnjh

Ã®trÚa ehj ãªnjh

Ã¤a bksÅ É¤U jf›nfªnjh

k¤ak fhy« 

Ã®É fšgf [khâ ÃZl át fšgf jnuh

Ã®Énõr irj‹a ÃuŠ#d FUFA Fnuh.

ghuâah® ghlšfŸ

ghuâah® fÉijfŸ  

taÈilÆÅny - brGÚ® kL¡ fiuÆÅny

ma bytUÄšiy - jÅna MWjš bfhŸs tªnj‹

fh‰wo¤ jâny - ku§fŸ fz¡»l¤ jFnkh?

eh‰¿ id¥ nghy - áj¿ ehbl§F« åœªjdnt 

á¿a â£ilÆny - csnjh® bj‹dŠ áW njh¥ò

t¿at Dilik - mjid thí bgho¡fÉšiy

åœªjd áyth« - ku§fŸ. Ûªjdgyth«

thœªâU¡f bt‹nw mjid thí bghW¤JÉ£lh‹,
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MâaÂ nrlid¡ f©L MLkÆny

TLnghF K‹d’;fâ bfhŸSkÆny v‹W«

Fiwahkš nkhdbe¿ bfhŸSkÆny

fh‰W}iz¥ nghy kd¤ij¡ fh£L kÆny ^ tU«

fhyidí« öu¤âš X£LkÆny[

ghuâahÇ‹ FÆšgh£L

thdu®jŠ rhâ¡F khªj®Ãf uhthnuh ?

Mdtiuí« mt®Ka‹W gh®¤;jhY«.

g£LkÆ® Kl¥ glhj jkJliy

v£Lilahš KovâUk¡F tªjhYk

Ûiriaí« jhoiaí« ÉªijbrŒJ thdu®j«

 

Mir Kf¤âid¥ngh yh¡f Ka‹¿oD«

Mo¡ Fâ¡F« mH»Yik ne®tj‰nf

To¡ Fo¤J¡ Fâ¤jhY« nfhòu¤âš

Vw¤ bjÇahkš VÂit¤J¢br‹whY«.

ntbw¤ij¢brŒjhY«. ntfKw¥ ghŒtâny

thdu®ngh yhtnuh ? thY¡F¥ nghtbj§nf? 

<dKW§ f¢ir ïj‰F Ãfuhnkh ?

ghifÆny thÈU¡f¥ gh®¤jJ©L. fªijnghš.

ntfKw¤jhîifÆš åá vGtj‰nf

bjŒt§ bfhL¤j âUthiy¥nghyhnkh ?

irtu¤j nghrdK«. rhJßa¥ gh®itfS«

thdu®ngh‰ rhâbah‹W k©Qy»‹ ÛJsnjh?

                                   ghlš v© 31- 47 g¡f« v© 57 - 58.
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Kjš âUKiw

njthu«

ÑiH¤âU¡fh£L¥gŸË (gâf« v©: 05)

g©: e£lghil

ryry rªj» byhLKªâ¢ rªjd nkfiu rh®¤âba§F«

gygy thŒ¤jiy ah®¤Jk©o¥ ghŒªâÊ fhÉÇ¥ gh§fÇ‹thŒ¡

fyfy Ã‹wâ U§fHyh‹ fhjÈ¡ f¥gL§ fh£L¥gŸË¢

brhyty bjh©l®f ns¤jÃ‹w Ny«tš yh‹fHš brhšYnthnk.

âUïL«ghtd« (gâf« v©: 17)

g©: e£lghil

 Óy«ÄF á¤j¤jt® áªâ¤bjG bkªij

Phy«ÄF flšNœjU Kyf¤jt® eykh®

nfhy«ÄF ky®bk‹Kiy klth®ÄF F‹¿š

Vy§fkœ bghÊšNœjU« ïL«ghtd ÄJnt.

âUkiw¡fhL (gâf« v©: 22)

âUÉuhf«

g©: e£lghil

áiyjid eLÉil ÃWÉbah® ádkÈ autJ bfhLâÉ

jykÈ RuuR u®fbshÈ ryry flšfil îÊÄF

bfhiykÈ ÉlbkH ttUlš Fiyju tJEf® gtbdÊš

kiykÈ kâšòil jGÉa kiwtd kk®jU guknd.

âUthy§fhL (gâf« v©: 45)

g©: j¡fuhf«

ghykâbr‹Å glu¢No gÊnahuh¡

fhyDÆ®br‰w fhydha fU¤jdh®

nfhy«bghÊ‰nrhiy¥ bgilnahlho klkŠiP

MY«giHa} uhy§fh£bl« mofns.

ïu©lh« âUKiw

1.  âUehnf¢Ru«  (gâf« v©: 24)

g©: ïªjs«

fiykh‹ k¿í§ fdY« kGî«

Ãiyah »aif Ædnd ÃfG«

eykh »aeh nf¢Ru efUŸ

jiyth vdtš Éid jh dWnk.
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âUkiw¡fhL (gâf« v©: 37)

g©: ïªjs«

Fut§ FU¡f¤ âfŸò‹ idf©PhHš

kUî« bghÊšNœ kiw¡ fh£ Liwikªjh

áuK« kyUª âfœbrŠ rilj‹nkš

mut« kânah lilÉ¤ jyHnf.

gl®br« gts¤ bjhLg‹ ky®K¤j«

kly« bghÊšNœ kiw¡fh£ Liwikªjh

cly« Kikg§ fkjh»í bk‹bfhš

fldŠ rKjh tJî© lfU¤nj.

âU¢rhŒ¡fhL (gâf« v©: 38)

g©: ïªjs«

g©l iy¡bfh©L ój§fŸ ghlÃ‹ whL«

bt©l iy¡fU§ fhLiw ntâa‹ nfhÆš

bfh©l iy¤âfœ ngÇK H§f¡ FyhÉ¤

j©l iy¤jl khkÆ yhLrhŒ¡ fhnl.

âU¢rhŒ¡fhL (gâf« v©: 41)

g©: Ófhku«

nghŒ¡fhnl kiwªJiwjš òÇªjhD« g+«òfh®¢ 

rhŒ¡fhnl gâahf îilahD« ÉilahD«

thŒ¡fhL KJkunk Ælkhf tªjilªj 

ngŒ¡fhlš òÇªjhD« bgÇnah®fŸ bgUkhnd.
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tF¥ò - X

Úyf©l át‹

ïuhf« ; bfsÇ kndhfÇ jhs«  ; f©l rhò

1. kdÄ‹¿ Ãidî©nlh kwâ c©nlh

 thÆ‹¿ ng¢R©nlh thj K©nlh

 fdÄ‹¿ kiHí©nlh FË®¢áí©nlh

 fhL©nlh ehL©nlh gÆ®jhD©nlh

2. m‹idÆ‹¿ áRî©nlh R‰wK©nlh

 mUË‹¿ braY©nlh bghUSK©nlh

 cidÆ‹¿ ehD©nlh PhdK©nlh

 ciknahL.. átãuhnd

3. j‹ bghU£L kd« fÅªj â¢irahJ

 #fbkšyh« gilªj ÉsahlY‰whŒ

 Ã‹ bghU£L monaD« mo¥ ghl

 Ã‹ mUshš c©L JÆ‹w cHy¥ bg‰nw‹

4. v‹ bghU£L Ú vití« jUtjšyhš

 vGnadhš bgwtJd¡ nfjK©nlh

 Ã‹ bghU£L ah‹ gÂí« gÂ if bfh©lh‹

 ÚykÂ fªjund átãuhnd.



uhf« : j®ghÇ f‹dlh    jhs« : ¤Çòjh

ïa‰¿at® : ehuhaz Ô®¤j®

gšyÉ :

nfht®jd »Çju nfhÉªj nfhFyghyfh gukhdªj  (nfht®jd)

mDgšyÉ 

$ t¤[h§»j $ bfs°Jg ju~ghtfh ~gaAu ghÏ KFªjh

(nfht®jd)

ruz« 1

òUA]j kf Éfhj [&rJuh òUnõh¤jk óUa #fJjuh

nkU óÇ ij®a mfÉJu ÛenfJ õjnfho õßu 

(nfht®jd)
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ruz« 2

mÄj fšahzFz mfÂj ïy mgÇÄjhdªj fhd eªjghyh

[Äj ij¤ahj«g õhª¤ahâ_y Éky khd[ ›U¤â ÉyhÌj õhyh 

(nfht®jd)



uhf« - fh«nghÍ jhs« - Mâ

gšyÉ

FHÿâ kdbkšyh« -  bfhŸis bfh©lã‹D«

 FiwnaJ« vd¡nfjo - xU áW

FiwnaJ« vd¡nfjo -

mDgšyÉ

mHfhd kÆyhlî« - (Äf) fh‰¿š

mirªjhL« bfho nghyî«  -

k¤ak fhy«

mfkÊªJyF« ÃybthË jÅny - jid kwªJ òŸËd« Tl 

mirªjhoÄf - ïirªnjho tU« - ey«fhz xU kd« ehl 

jFÄF vdxU - gj«ghl - j»ljâÄ vd - elkhl

f‹W gRÉbdhL - Ã‹WòilNH - v‹W« kyU« Kf« ïiwt‹ 
fÅnthL                                           
(FHÿâ )

ruz«

kfu F©ly« Mlî« - mj‰nf‰g

kFl« xË årî«............ 

Äfî« vÊyhfî« ......... fh‰¿š

ÄËU« J»š Mlî«...........

mfk»œªJ.. ïiwt‹ fÅnthL (FG)



Ãuhka òuhjd guhgu tuh«Uj

 ÃuhFy áuhâf¥ ….......…¥uigah»

Ãuhrá tuh#j tuh#®fŸ guhÉa

 Ãuhíj òuhÇa¢……....... Rj‹ntjh

Ruhya juhjy ruhru ãuhÂfŸ

 nrh%gÄ tuhâia¡…....... F¿ahnk

Juhšòfœ ghuâd fuhîs guhKf

 Jnuhfiu juhirí‰………wilntndh

ïuhft ïuhk‹K‹ ïuhtz ïuhtz

    ïuhtz ïuh#D£……....... Fl‹khŒbt‹
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¿uhf‹k yuhÂ# òuhz®F kuhfiy

   Æuh#brh ythuz®¡…....... »isnahnd

Éuhft Ruhâg bghuhJj ÉuhjL

     Éuhaz guhaz¢ ....... brUTuh

ÉuhÉa Fuht»š guhiuK âuhts®

    ÉuhÈk iyuh#j¥…....... bgUkhns

Ãuhka òuhjd guhgu tuh«Uj

     ÃuhFy áuhâ¡¥………guigah»

Ãuhrá tuh#j tuh#®fŸ guhÉa

     Ãuhíj òuhÇa¢…....... Rj‹ntjh

Ruhya juhjy ruhru ãuhÂfŸ

    nrh%gÄ tuhâia¡…....... F¿ahnk

Juhšòfœ ghuâd fuhîs guhKf

    Jnuhfiu juhirí‰………wilntndh

ïuhft ïuhk‹K‹ ïuhtz ïuhtz

    ïuhtz ïuh#D£…………....... Fl‹khŒbt‹

¿uhf‹k yuhÂ# òuhz®F kuhfiy

   Æuh#brh ythuz®¡ …....... »isnahnd

Éuhft Ruhâg bghuhJj ÉuhjL

     Éuhaz guhaz¢…....... brUTuh

ÉuhÉa Fuht»š guhiuK âuhts®

    ÉuhÈk iyuh#j¥…....... bgUkhns

eh‹fh« âUKiw

njthu«   

âUehî¡fur® 

bghJ  

g© : `átbdDnkhir' ãaªij¡ fhªjhu«

fUtiuNœ flÈy§if¡

nfhkhid¡ fU¤jÊa¤

âUÉuyh YijfuzŠ

brŒJfªj át_®¤â

bgUtiuNœ itaf¤jh®

ng®eªâ ba‹nw¤J«

mUtiuN iHahw®¡

fhshŒeh DŒªnjnd.
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ghtehr¤ âU¥gâf«

bghJ

g© : gH«gŠRu«

Mid¡ fhÉ yz§»id

ah%® Ãyha t«khid¡

fhd¥ ng%®¡ f£oia¡

fh}® Kis¤j fU«ãid

thd¥ nguh® tªnj¤J«

thŒ_® thG« ty«òÇia

khd¡ fÆiy kHfË‰iw

kâia¢ Rliu kwntnd.

âUth%®

g© : Ófhku«

jh§nfhy btŸbsY«ò ó©Lj« nknw¿¥

gh§fhd T®¡bfšyhŠ bršY« gukdh®

nj§fhÉ ehWª âUth%®¤ bjh‹dfÇš

ó§nfhÆ Y©k»œªJ nghfh âUªjhnu



v«g£l« g£l Kilahid na®kâÆ‹

E«g£lŠ nr®ªj Ejyhid aªâthŒ¢

br«g£ LL¤J¢ áWkh DÇahil

m«g£ lir¤jhid eh‹f©l jh%nu.



ó§fHbwhGJ« guÉí« ò©Âah

òÅjhî‹ bgh‰fHš

<§»U¡f¥ bg‰nw‹

v‹d Fiwíilna‹

X§Fbj§»iy ah®fK»s thiH khbthL

khJ s«gy

Ô§fÅ ájWª

âUth% u«khnd.



âÇí_btÆ ÖbaH¢áiy th§» Ã‹wt

ndba‹ áªijíŸ

ãÇíkh bw§‡nd

ãiH¤njí« nghfbyh£nl‹

bgÇa brªbe‰ ãu«òÇbfªj rhÈ â¥ãa

bk‹¿ itaf¤

jÇíª j©fHÅ

aÂah% u«khnd.
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nfhÆš

g© : bfhšÈ 

kd¤âdh® âif¤J ehS

kh©gyh be¿f© nkny

fid¥guh by‹brŒ nfndh

fiwaÂ f©l¤ jhnd

âid¤jid ntj§ F‹wh¤

âšiy¢á‰ w«g y¤nj

mid¤JÃ‹ Åya§ fh©gh

doand‹ tªj thnw.
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tF¥ò - XI

G.N. ghyR¥ukÂa«

ïuhf« :    jhs« :  

    

RAháÅ tªjd«

gšyÉ

c‹dona fâ v‹wilªnj‹

c©ik Ú m¿ahnah cyf eha»na

mD gšyÉ

bgh‹idí« òfiHí« ótiuí« njo

á‹d¤ jd« milªj Ã¤jK« Äf tho

ruz«

K‹dnk c‹Ål« brhšÈ it¤njnd

v‹d tªjhY« Ã‹ bgh‹do kwnt‹

g‹df óõz‹ kUî«

Ä‹dš bfhoahns ï‹dšfŸ Ô®¥ghna.



âUth%® uhkrhÄ¥ãŸis

ïuhf« ; nkhAd« jhs«  ;  Mâ

gšyÉ

#fÔ°tÇ »Uig òÇ

mD gšyÉ

mfk»œª j‹ ghj¤ij mDâd« óii# g©z

ïfgu¤â‰FjtÉšiy v‹bw‹ kd« v©z    (#fÔ°tÇ)

ruz«

mâfkhŒ  nrhâ¥gâš moik¡bf‹d °yh¡a«

m«gh c‹ jaÉ‹¿ m©l¤âš VJ nah¡a«

fâ v‹w e«ãndhiu fh¥gnj c‹ ituh¡a«

fU¤âš eh‹ bfh©lJ nghš flh¡Î¡f ntQ« gh¡a«.
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thšFo b#auhk‹

ïuhf« ; r¡futhf«  

     jhs« ;  Mâ

gšyÉ

°ß b#fÔ°tÇ J®¡fh khjh

°thfj« uŠrÅ gtga gŠrÅ

ruz§fŸ

1. °UZo °ââ ya fhÇÂ njÉ

 JZlbd¡uA áZl ghÈÅ khjh

2. ÉZt %ãÂ ÉZt jhÇÂ

 ghyakh« [®t ghgeháÅ



Úyf©l át‹

ïuhf« ; bfsuhZou« jhs«  ; Mâ

gšyÉ

°ß uh# uhn#°tÇ átfhnkr RªjÇ

ehuhaz nrhjÇ

k¤ak fhy«

e‹ik áwªâl ešFthŒ k§fs«

Ãja Rg k§fs«

ruz§fŸ

1. ntj ÉyhÌÅ K‹ É©nzh® ntŸÉaš tªj

 nrhâyÌ neRtÇ JÇjkf‹¿l mUSthŒ             
 k§fs«

2. g©lhRuid bt‹w guk fUiz bfh©L

 m©l®fis¥ ghÈªj m«ãifna vk¡Ñ‹wUŸ      
 k§fs«

3. _yhjhu K¡nfhz KjyhÆuªâ‹ nkY«

 äiy brŒjhS« Úyf©l FL«ãÅ Ú mUŸ           
 k§fs«
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eh‹fh« âUKiw

njthu«

âUth%®
g© : fhªjhu«   

KâUŠ rilKonk‹ _œF

Äsehf bk‹»‹ whshš

mJf© ljdUnf njh‹W

Äskâa bk‹»‹ whshš

rJ®bt© gË¡F¡ FiHfhâ‹

Ä‹ÅLnk ba‹»‹ whshš

fâ®K¤jŠ áªJ§ fÊ¥ghiy¢

nr®thid¡ f©lhŸ bfhšbyh.  



Xnuhj nkhâ íyf«

gÈâÇth bd‹»‹ whshš

Únuhj nkw ÃÄ®ò‹

rilahnd ba‹»‹ whshš

ghnuhj nkÅ¥ gts

ktÅwnk ba‹»‹ whshš

fhnuhj kšF§ fÊ¥ghiy¢

nr®thid¡ f©lhŸ bfhšbyh.

âU¡f¢ánaf«g«

g© : fhªjhu«  

ciwtJ fhL nghY KÇnjh YL¥g®

Éilô®t njhL fydh

ïiwÆt® thG« t©z ÄJnyJ Ûr

buhUgh Èirªj bjhUghš

ãiwEjš ngij khj Uikba‹D e§if

ãwœghl Ã‹W ãizth‹

miwfHš t©L ghL koÚH yhiz

flth jku Uynf.

fÂts® nt§if nahL foâ§fŸ f©Â

fHšfhš áy«g tHfh®

mÂ»s uhu btŸis jtœR©z t©z

Éayh buhUt ÇUt®
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kÂ»s® kŠiP ahy kiHnahL nrhiy

kiyah‹ kf£F Äiwt®

mÂ»s u‹d t©z ktŸt©z t©z

kt®t©z t©z kHny.

âU¥òfÿ®

g© : ïªjs«

M®¤jh UÆuL kªjf‹ w‹Dlš

ng®¤jh® ãiwEj‰ bg©Âdš yhS£f¡

T®¤jh® kU¥ã‰ bfhiy¡fË‰ ÖUÇ 

ngh®¤jh® òfÿ®¥ òÇril ahnu.

nfhÆš

g© : bfhšÈ

XUl« ãUt uh»

bahËÃyh bt¿¡FŠ br‹Å¥

ghÇl« ghÂ brŒa¥

gÆ‹wbt« guk _®¤â

fhÇlª âšiy j‹D£

fUJá‰ w«g y¤nj

ngÇl« bgUf Ã‹W

ãw§bfÇ ahL khnw.

 

Kjš âUKiw

âUnt£fs« (gâf« v©: 039) 

g©: j¡fuhf«  

ójK«gšfz K«òilNH¥ óÄí«É©Q Kl‹bghUªj¢

ÓjK«bt«ikí kh»¢ ÓbuhLÃ‹wbtŠ bršt®

XjK§fhdYŠ NœjUntiy íŸs§fyªâir ahbyGªj 

ntjK«ntŸÉí nkhth nt£fs e‹dfuhnu.



miuòšFikªjiy ahlyut kikabt©nfhtz¤    njhlir¤J

tiuòšFkh®ã byhuhik th§»aÂª jt®jhª

âiuòšFbj©flš j©fÊnahjª njdy§fhdÈš

 t©Lg©brŒa

ÉiuòšFig«bghÊš Nœªj nt£fs e‹dfuhnu.
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âU¥gh¢áyh¢áuhk« (gâf« v©: 044)

g©: j¡fuhf«

JÂts®â§fŸ Js§»És§f¢ Rl®¢ril R‰¿Ko¤J¥

gÂts®bfhŸifa® ghÇlŠNH thÇlK« gÈnj®t®

mÂts®nfhy bkyhŠbrŒJgh¢á yh¢áuh k¤Jiw»‹w

kÂts®f©lnuh k§ifiathl kašbrŒtnjh

Ét®kh©ng. 



fiyòidkhDÇ njhYilahil fdšRl uhÈt®f©fŸ

jiyaÂbr‹Åa® jhuÂkh®g® j«kofŸ Ëtbu‹d

miyòdšg+«bghÊš Nœªjk®gh¢á yh¢áuh k¤Jiw»‹w

ïiyòidntynuh ntiHiathl Él®brŒtnjh Étßnl.

ïu©lh« âUKiw

âUitahW (gâf« v©: 006)

g©: ïªjs«

g©Â dšybkhÊ ah®gt s¤Jt® thÆdh®

v©Â dšyFz¤ jhÇiz ntšbt‹w f©Âdh®

t©z« ghotÈ gho¤j« thŒbkhÊ ghlnt 

m©zš nf£Lfª jhDik ahWil iaand.

ntd yhid btUtîÇ ngh®¤Jik aŠrnt 

thid a+lW¡ F«kâ Noa ikªjdh® 

njbdŒ ghwÆ® bj§»s Ú®fU« ã‹bwË

MdŠ rhLKo ahDik ahWil iaand.

ghuâah® ghlšfŸ

btŸis¤ jhkiu

uhf«-Mdªj iguÉ jhs«-rh¥ò

btŸis¤ jhkiu¥ óÉš ïU¥ghŸ,

åiz brŒí« xÈÆš ïU¥ghŸ;

bfhŸis Æ‹g« Fyî fÉij

TW ghty® cŸs¤ âU¥ghŸ;

cŸs jh«bghUŸ njo íz®ªnj

XJ« ntj¤â‹ cŸÃ‹ bwhË®thŸ;

fŸs K‰w KÅt®fŸ TW«

fUiz thr¡¤ J£bghU shthŸ.                                    (btŸis¤)
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khj® Ô§Fu‰ gh£oš ïU¥ghŸ,
k¡fŸ ngR« kHiyÆš cŸshŸ;
Ñj« ghL« FÆÈ‹ Fuiy¡
»ËÆ‹ ehit ïU¥ãl§ bfh©lhŸ;
nfhj f‹w bjhÊYil¤ jh»¡
Fyî á¤âu« nfhòu« nfhÆš
<jid¤â‹ vÊÈil í‰whŸ
ï‹g nkto th»l¥ bg‰whŸ.                                               (btŸis¤)

tŠr k‰w bjhÊšòÇª J©L
thG« khªj® FybjŒt khthŸ;
btŠr k®¡FÆ uh»a bfhšy®
É¤ij nah®ªâL á‰ãa®,j¢r®,
ÄŠr e‰bghUŸ thÂfŠ brŒnth®,
åu k‹d®ã‹ ntâa® ahU«
jŠr bk‹W tz§»Lª bjŒt«
juÂ Ûj¿ th»a bjŒt«.                                                      (btŸis¤)

bjŒt« ahî« cz®ªâLª bjŒt«,
Ôikfh£o Éy¡»Lª bjŒt«;
cŒt bk‹w fU¤Jil nah®fŸ
cÆÇ D¡FÆ uh»a bjŒt«;
brŒt bk‹bwhU brŒif baL¥ngh®
br«ik eho¥ gÂªâL bjŒt«
ift Uªâ ciH¥gt® bjŒt«
fÉP® bjŒt«,flîs® bjŒt«                           (btŸis¤)

brªj ÄœkÂ eh£oil íŸç®!
nr®ªâ¤ njit tz§Ft« thß®!
tªj d«ït£ nfbrŒt bj‹whš
thÊ a~â§ bfËj‹W f©O®!
kªâ u¤ij KQKQ¤ nj£il
tÇir ahf mL¡» mj‹nkš
rªj d¤ij kyiu ïLnth®
rh¤âu« ïtŸ órid a‹wh«.                                            (btŸis¤)

åL njhW« fiyÆ‹ És¡f«,
åâ njhW« ïu©blhU gŸË;
ehL K‰¿Y« cŸst T®fŸ
ef®f bs§F« gygy gŸË;
njL fšÉÆ yhjbjh %iu¤
ÔÆ D¡»iu ahf kL¤jš
nfL Ô®¡F« mKjbk‹ mdid
nf©ik bfhŸs tÊÆit f©O®,                                   (btŸis¤)

Cz® njr« atd®jª njr«
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cja PhÆ‰ bwhËbgW ehL;

nrz f‹ wnjh® á‰wo¢ Ód«

bršt¥ ghu áf¥gHª njr«

njhz y¤j JU¡f« Äáu«

Nœf l‰f¥ òw¤âÅš ï‹D«

fhQ« g‰gy eh£oil bašyh«

fšÉ¤ njÉ‹ xËÄFªnjh§f.                                          (btŸis¤)

Phd« v‹gnjh® brhšÈ‹ bghUsh«

ešy ghuj eh£il tªÔ®!

Cd« ï‹W bgÇâiH¡ »‹Ö®!

X§F fšÉ íiH¥ig kwªÔ®!

khd k‰W Éy§Ff bsh¥g

k©Âš thœtij thœbtd yhnkh?

nghd j‰F tUªJjš nt©lh

ò‹ik Ô®¥g KaYt« thß®!                                                (btŸis¤)

ï‹d W§fÅ¢ nrhiyfŸ brŒjš

mÅa Ú®¤j© RidfŸ ïa‰wš;

m‹d r¤âu« MÆu« it¤jš

My a«gâ dhÆu« eh£lš.

ã‹d UŸs jUk§fŸ ahî«

bga®É s§» bahËu ÃW¤jš,

m‹d ahÉD« ò©Âa« nfho

M§nfh® ViH¡ bfG¤j¿ É¤jš                   (btŸis¤)

ÃâÄ F¤jt® bgh‰Fit jhß®!

ÃâF iwªjt® fhRfŸ jhß®!

mJî k‰wt® thŒ¢brhš mUç®!

M©ik ahs® ciH¥ãid ešÑ®!

kJu¤ njbkhÊ khj®f bsšyh«

thÂ óir¡ FÇad ngÓ®!

vJî« eš»Æ§ ›tif ahD«

ï¥bgUª bjhÊy eh£Lt« thß®!                                     (btŸis¤) 
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tF¥ò - XII

kôu« É°tehj rh°âÇ 

gšyÉ

#aâ #aâ ghuj khjh òj Ñjh

mDgšyÉ

Ã»ykjh tdÅujh dj#d RÏjh #aâ  (#aâ)

ruz«

1. rfy ét rkjh rhJ Éâjh

 m»ynyhf ¥Çâjh gukhdªj rKâjh (#aâ)

2. mfÂj Fz êyh mâ jahy ghyh

 ¥ufoj Rg #hyh gâj ¥uhz nyhyh  (#aâ)

3. g©oj gÇ óÍjh ghg [§fÉ t®Íjh

 f©oj fy nr°oÏjh mf©l njr ntZojh   (#aâ)



ghuâah® ghlšfŸ

v‹W« jÂí« ïªj Rjªâu jhf«?

v‹W« jÂí« ïªj Rjªâu jhf«?

v‹W koí« v§fŸ moikÆ‹ nkhf«?

v‹W jÂí« ïªj Rjªâu jhf«?

v‹bwkj‹id if Éy§FfŸ nghF«?

v‹bwkj‹id if Éy§FfŸ nghF«?

v‹bwkâ‹dšfŸ Ô®ªJ bghŒahF«?

v‹bwkâ‹dšfŸ Ô®ªJ bghŒahF«?

v‹W jÂí« ïªj Rjªâu jhf«?

gŠrK« nehí« Ã‹ bkŒaoah®¡nfh?

ghÇÅš nk‹idfŸ nt¿Å ah®¡nfh?

gŠrK« nehí« Ã‹ bkŒaoah®¡nfh?

ghÇÅš nk‹ikfŸ nt¿Å ah®¡nfh?

jŠrkilªj ã‹ ifÉlyhnkh?

jŠrkilªj ã‹ ifÉlyhnkh?

jhíªj‹ FGªijia¤ jŸËl¥ nghnkh?
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jhíªj‹ FHªijia¤ jŸËl¥ nghnkh?

v‹W jÂí« ïªj Rjªâu jhf«?

v‹W koí« v§fŸ moikÆ‹ nkhf«?

v‹W koí« v§fŸ moikÆ‹ nkhf«?

v‹W jÂí« ïªj.....?

vªijí« jhí« k»œªJ FyhÉ, 

ïUªjJ« ïªehnl - mj‹, 

Kªija® MÆu« M©LfŸ thœªJ 

KojJJ« ïªehnl - mt®, 

áªijÆš MÆu« v©z« ts®ªJ

áwªjJ« ïªehnl - ïij 

tªjid T¿ kdâš ïWâ V‹

thíw thœ¤njndh? - ïij

tªnl khju«, tªnj khju«,

v‹W tz§nfndh?

ï‹DÆ® jªbjik <‹W ts®¤J, mUŸ 

<ªjJ« ïªehnl - v§fŸ

m‹ida® njh‹¿ kHiyfŸ T¿,

m¿ªjJ« ïªehnl - mit

f‹Åauh», ÃyÉÅš Mo,

fÊ¤J« ïªehnl j§fŸ,

bgh‹Dlš ï‹òw Ú® Éisaho ïš

nghdjl« ïªehnl, ïij 

tªnj khju«, tªnj khju«,

v‹W tz§nfndh ?

k§ifauhŒ mit ïšyw« e‹F, 

tsªjJ« ïªehnl - mit

j§f kHiyfŸ <‹W mKJ C£o 

jGÉaJ ïªehnl - ã‹d® 

m§ft® kŒAh mt® cl‰ óªJfŸ, 

M®ªjJ« ïªehnl - ïij 

tªnj khju«, tªnj khju« 

v‹W tz§nfndh ?
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gšyÉ

MLnth« - gŸS¥ ghLnthnk:

Mdªj Rjªâu« milªJÉ£nlhbk‹W (MLnthnk)

ruz§fŸ

1. gh®¥ghid Iabu‹w fhyK« ngh¢nr - btŸis¥

 gu§»a¤ Jiuba‹w fhyK« ngh¢nr - ã¢ir

 V‰ghiu¥ gÂ»‹w fhyK« ngh¢nr - e«ik

 VŒ¥nghU¡F Vtš brŒí§ fhyK«ngh¢nr. (MLnthkh)

2. v§F« Rjªâu« v‹gnj ng¢R - eh«

 všbyhUŠ rkbk‹g JWâah¢R

 r§Fbfh© nl bt‰¿ ôJnthnk - ïij¤

 juÂ¡bfš yhbkL¤ njhJnthnk   (MLnthnk)

3. všyhU bkh‹bu‹D§ fhy« tªjnj - bghŒí«

 Vkh‰Wª bjhiy»‹w fhy«tªjnj - ïÅ

 ešnyh® bgÇabu‹W« fhy«tªjnj - bf£l

 eatŠrf¡ fhuU¡F« ehr« tªjnj.   (MLnthnk)

4. cHî¡Fª bjhÊY¡F« tªjid brŒnth« - åÂš

 c©LfË¤ âU¥nghiu Ãªjid brŒnth«

 ÉHY¡F Ú®ghŒ¢á khakh£nlh« - btW«

 ådU¡ FiH¤Jly« xakh£nlh«.   (MLnthnk)

5. ehÄU¡F« ehLek bj‹g¿ªnjh« - ïJ

 ek¡nf íÇikah bk‹g¿ªnjh« - ïÅ

 óÄÆ byt®¡FÄÅ moikbrŒnah« - gÇ

 óuzD¡ nfaoik brŒJthœnth«.   (MLnthnk)

ïu©lh« âUKiw

âU¡if¢ád« (gâf« v© : 045)

g©: Ófhku«

k©ÂidK‹ br‹¿uªj khY« kyutD«

v©z¿ah t©z  bkÇíUt khaãuh‹

g©Âirah ny¤j¥ gLth‹w‹ bd‰¿Æ‹nkš

f©Qilah‹ nkÉíiw nfhÆš if¢ádnk.
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j©tašNœ fhÊ¤ jÄœPhd r«gªj‹

f©Qjyh‹ nkÉíiw nfhÆš if¢ád¤ij¥

g©Âirah ny¤â¥ gÆ‹w Éittšyh®

É©ztuh nah§» ÉaDyf« MŸthnu.

âUth¡T®¤ jh‹nwh‹¿khl« (gâf« v© : 042)

g©: Ófhku«

thsh®f© brªJt®thŒ khkiyah‹ w‹klªij

njhshf« ghfkh¥ òš»dh‹ bjhšnfhÆš

ntshs bu‹wt®fŸ tŸs‹ikah‹ Ä¡»U¡F«

jhshs® M¡TÇ‰ wh‹nwh‹¿ khlnk.



bfh§Fnr® j©bfh‹iw khiyÆdh‹ T‰wlu¥

bgh§»dh‹ bgh§bfhËnr® bt©Ù‰wh‹ g+§nfhÆš

m§fkh nwhL« mUkiwfŸ IntŸÉ

j§»dh® M¡TÇ‰ wh‹nwh‹¿ khlnk

âUmndfj§fhtj« (gâf« v© : 005)

g©: ïªjs«

jªj¤ âªj¤jl bk‹wU É¤âuŸ ghŒªJnghŒ¢

áªj btªjfâ nuhbdhL khrW â§fsh®

mªj Äšyts Éšy tndfj§ fhtj«

vªij btªjbgho ÚwÂ th®¡»l khtnj.



ãiwí khášfâ nuhd¿ ahik¥ bga®ªJnghŒ

ciwí§ nfhÆš gR«bgh‹ dÂah uR«gh®òdš

miwí nkhir giwnghY kndfj§ fhtj«

ïiwba« Ûr bd«kh Ålkhf îfªjnj.

âU¢á¡fš  (gâf« v© : 008)

g©: ïªjs«

Úy beŒjÅy É«ky UŠRid Úoa

nrYkh Y§fH Å›ts« kš»a á¡fYŸ

ntbyh© f©ÂÆ dhisbah® ghf‹bt© bzŒ¥ãuh‹

ghyt© z‹fH ny¤je« ght« giwínk.



fªj Kªj¡ ifijó¤J¡ fkœªJnr U«bghÊ‰

brªJt© o‹Åir¥ ghl‹kš Fªâfœ á¡fYŸ

btªjbt© Ù‰w©zš bt©izŒ¥ ãuh‹Éiu ah®fHš

áªijbrŒ th®Éid ahÆd njŒtJ â©znk.
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âUkHgho (gâf« v© : 009)

g©: ïªjs«

cu§bf L¥gt D«g®f shat® j§fis¥

gu§bf L¥gt dŠirí© Lgf byh‹wid

Ku©bf L¥gt‹ K¥òuª ÔbaH¢ br‰WK‹

tu§bfh L¥gt‹ khkH ghoíŸ tŸsny.



gŸs kh®ril Æ‰òil naail a¥òdš

btŸs khjÇ¤ jh‹Éil na¿a ntâa‹

tŸs‹ khkH ghoí© nka kUªâid

cŸs khjÇ Ä‹Éid ahÆd nthant.

âUk§fy¡Fo (gâf« v© : 010)

g©: ïªjs«

fU§if ahidÆ ÜUÇ ngh®¤âL fŸtdh®

kU§bf yhkz kh®bghÊš Nœk§ fy¡Fo

mU«ò nr®ky®¡ bfh‹iwÆ dhdo a‹bghL

ÉU«ã na¤jtš yh®Éid ahÆd åLnk.



giwÆ ndhblhÈ ghlY khlY« ghÇl«

kiwÆ ndhoa‹ kš»L th®k§ fy¡Fo¡

FiwÉ yhÃiw ntFz ÄšFz nkba‹W

KiwÆ dhštz§ F«kt® K‹bd¿ fh©gnu.
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et¡»uf«

NÇa njt‹
NÇa njt‹

NÇa njt‹ v‹gt® ïªJ bjh‹kÉaÈ‹ mo¥gilÆš et»uf§fËš 
Kj‹ikahdt® Mth®.

j£rÅ‹ kfŸ mââ¡F« fháa¥g KÅtU¡F« NÇa‹ ãwªjh®. 
NÇaD¡F rhah v‹w kidÉí«, ïªj j«gâfS¡F ¢Ujõ®t, 
¢Ujr®kh, jgâ vd FHªijfS« cŸsjhf ghÉZa òuhz« TW»wJ.

NÇaÅ‹ k‰bwhU kidÉÆ‹ bga® r«Ph. ï¤j«gâfS¡F ãwªjt® 
ak‹.

nfJ (et¡»uf«)

nfJ njŒãiwÆ‹ fQthF«. ïJ mRuÅ‹ jiy bt£l¥g£l 
ã‹dhd ïuhFÉ‹ cl‰gFâ. ïªJ bjh‹kÉaÈš ÃHš »ufkhf 
fUj¥gL»‹wJ. nfJ kÅj thœÉY« KG gil¥ãY« Äf¥ bgÇa 
jh¡f¤ij cUth¡Fbkd e«g¥gL»‹wJ.

ïuhF (et¡»uf«)

ïuhF NÇaid ÉG§» »ufz« V‰gL¤j K‰g£l ntis bt£l¥g£l 
mRuÅ‹ jiy vd ïªJ bjh‹kÉaš F¿¥ãL»‹wJ. ïuhF 
á¤âu§fËš v£L fU¥ò¡ Fâiufshš njÇš bfh©Ltu¥gL« cly‰w 
gh«ò vd tiua¥g£LŸsJ. ïJ et¡»uf§fËš x‹whF«.

R¡u‹ (et¡»uf«)

R¡u‹ mšyJ R¡»uh¢rhÇ ãUFÉ‹ kf‹. mRu Fy¤jt®fË‹ 
FU. R¡»uÅ‹ kfŸ njtahÅ kUkf‹ aahâ. btŸË nfhŸ vd 
milahs¥g£LŸsJ. R¡»u‹ v‹gj‰F bjËî, öŒik, ãufhr« 
M»at‰W¡fhd et¡»uf§fËš xUt®. njtFU ãuf°gâ ïtÇ‹ 
cl‹ ãwªjt®.

òj‹ (et¡»uf«)

ïªJ¤ bjh‹kÉaÈš, òj‹ (Budha, rk°»Uj«:) v‹gJ bk®¡FÇ 
nfhS¡F¡ bfhL¡f¥g£l bgaU«, ÃyhÉ‹ (jhuhîl‹ mšyJ 
nuh»Åíl‹) kfD« Mth®. ït® tÂf®fË‹ flîS« mt®fË‹ 
ghJfh¥òkhF«.

bghUsl¡f«  

1.  njh‰w«

2.  ït‰iwí« fh©f

3. nk‰nfhŸfS« F¿¥òfS«

4.  btË ïiz¥òfŸ
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njh‰w«

rªâu njt‹ átbgUkhid neh¡» jtÄUªJ mt® mUshš »uf 

mªj°âid¥ bg‰wh®. m¤Jl‹ ãu#hgâahd j£rÅ‹ ïUg¤J VG 

e£r¤âu§fisí« kz« Ko¤jh®. mjdhš Mzt« bfh©ltuhf 

kh¿dh®. m¤Jl‹ njt®fË‹ FUthd ãuf°gâÆ‹ kidÉ 

jhiuia ft®ªJ br‹W mRu®fË‹ FUthd R¡»uh¢rhÇahUl‹ 

ïizªjh®. njt®fS¡F« mRu®fS¡F« ngh® _©lJ.

ãu«k njt® mªj¥ nghiu ÃW¤â, rªâu njtÇlÄUªJ jhiuit 

Û£lh®. Mdhš jhuh f‰gkhf ïUªjh® v‹gjhš ãuf°gâ mtiu 

V‰fÉšiy. jhuhÉ‰F FHªij ãwªj bghGJ, m¡FHªij mHF«, 

xËí« cilajhf ïUªjJ. mjdhš òj‹ v‹W miH¡f¥g£lh®. 

rªâu njt‹

rªâu njt‹ v‹gt® ïªJ bjh‹kÉaÈ‹ mo¥gilÆš et»uf§fËš 

xUtuhth®. ïtU¡F nrhk‹ v‹w bgaU« c©L.

thÅš e£r¤âu§fshf ty« tU»‹w j£rÅ‹ 27 kfŸfS« rªâu‹ 

nkš fhjš bfh©lh®fŸ. rªâuid milí« bghU£L ãu«khÉ‹ 

kfdhd j£rÅl« jtÄa‰¿dh®fŸ. mjdhš k»Hªj j£r‹ rªâuD¡F 

27 kfŸfisí« âUkz« brŒÉ¤jh®. ïU¥ãD« ït®fËš Äfî« 

mHfhd nuh»Åíl‹ k£L« rªâu‹ fhy« fÊ¤jh®. mjdhš j§fŸ 

jªijÆl« e£r¤âu bg©fŸ òfh® bjÇÉ¤jd®.

jdJ kfŸfis rkkhf el¤jhjikÆdhš rªâu‹ mHF ehbsh‹W¡F 

x‹W vd mÊªJ kiwªJ nghF«go j£r‹ rhgÄ£lh®.

gâdh‹F mHFfisí« ïHªj rªâu‹ ÛjÄU¡F« mH»id fh¥gh‰w 

átbgUkhÅl« jŠrkilªjh®.

rÜRtu‹

rÜRtu‹ x‹gJ et¡»uf§fËš xUt®.

ïªâahÉš rÜRtuid áw¥ghf tÊgL« jy« âUeŸshW 

j®¥ghu©naRtu® nfhÆš MF«. es‹ rÅ gfthÅlÄUªJ ÉLg£l 

ïlkhf fUj¥gL« ï§F rÜRtuD¡F¤ jÅahd r‹Åâ c©L.

ïy§ifÆš rÜRtu‹ Mya« âUnfhzkiy efu¤â‹ kl¤jo 

v‹wiH¡f¥gL« ïl¤âš °ß »U°z‹ nfhÆY¡F vânu 

mikªJŸsJ. ï›thya« 1885 M« M©lsÉš f£l¥g£lJ.

byhf ehaf rÅ <°tu gfth‹ Mya« jÄœeh£oš nfha«ò¤ö® 

kht£l«, òËaFs¤âš mikªJŸsJ. ï§F rÜRtuÅ‹ áiy jdJ 

cbyhfkhd v~»dhš mik¡f¥g£LŸsJ.
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rÅ¥ bga®¢á

ïªâa nrhâl¤â‹go, rÅ gfth‹ xU uháÆš ïu©liu M©LfŸ 

j§» ïU¥gh®. xU uháia É£L xU uhá¡F flªJ brytijna rÅ¥ 

bga®¢á v‹g®.

K¡»a nfhÆšfŸ

1. âUeŸshW j®¥ghu©naRtu® nfhÆš, fhiu¡fhš, òJ¢nrÇ

2. F¢r}® rÜ°tu‹ nfhÆš, njÅ kht£l«, jÄœehL

3. rÜRtu‹ Mya« âUnfhzkiy, âUnfhzkiy, ïy§if

br›thŒ

br›thŒ v‹gJ át¥ò¡ »ufkhd br›thŒ¡ nfhË‹ bgauhF«. ïªJ 

bjh‹kÉaÈ‹go ïJ xU nghÇ‹ flîS« ãu«k¢rhÇí« MF«. ïJ 

ókhnjÉÆ‹ kfdhf fUj¥gL»‹wJ. ïJ nkl«, ÉU¢áf ïuháfS¡F 

brhªj¡fhuU« ïufáa nahfrhd¤â‹ FUî« MF«.

br›thÆ‹ ãw¥ò

irt rka¡ flîshd átbgUkhÅ‹ be‰¿¡ f©ÂÈUªJ câ¤jt® 

br›thŒ. átbgUkh‹ átªj nkÅia cilat®. mjdhš br›thí« 

átªjtuhf m¿a¥gL»wh®. m¤Jl‹ átbgUkhid neh¡» jtÄUªJ 

»ufkhf mªj°âid¥ bg‰wh®. 

FU ãuf°gâ 

FU ãuf°gâ v‹gt® njt®fË‹ FUî«, et»uf§fËš xUtU« 

Mth®. ït® r¥jÇáfËš xUtuhd M§»u[ KÅtÇ‹ kfdhth®. 

[1] ïtU¡F jhiu v‹w kidÉí« c©L. ït® eh‹F tifahd 

ntj§fisí«, mWg¤J eh‹F fiyfisí« m¿ªjt®. v©z‰w 

ahf§fisí« brŒJ njt®fË‹ FUthf kh¿dh®. m¤Jl‹ â£ilÆš 

nfhÆš bfh©LŸs táZnl°tuiu¡ tz§» et»uf§fËš 

ÉahHdhf mªj°âid¥ bg‰wh®. mjdhš ÉahH‹ »uf« uh#»uf« 

v‹W miH¡f¥gL»wJ. [2]

ït® ïl« bga®tnj FU bga®¢á v‹W tH§f¥gL»wJ. ïtU¡F 

mªjz‹, mik¢r‹, mur‹, Mrh‹, M©ls¥gh‹, FU, 

á»©or‹, Ót‹, RuFU, jhuhgâ, bjŒtkªâÇ, e‰nfhŸ, ãuf°gâ, 

Õjf‹, bgh‹d‹, kiwnah‹,ntj‹, ntªj‹ vd gâbd£L bga®fŸ 

cŸsd.

ïtÇ‹ brhªj åLfŸ jDR k‰W« Ûd«. xË gil¤j PhÅfisí«, 

nkijfisí« cUth¡Fgt® ït®.  
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eh£L¥òw th¤âa¡ fUÉfŸ

gh©o nks« 

gh©o nks« v‹gJ kugh®ªj 
nksjhs j£obahÈ¡F« ïir¡ 
f¢nrÇahF« mšyJ nks¡ 
f¢nrÇ (FGk«), ï¡f¢nrÇÆš 
nfus¤âš gu«giu 
gu«giuahf cgnah»¤JtU« 
br©il v‹w th¤âa¤ij 
mo¤J xÈ»s¥g, g¡f 
th¤âakhf ïyjhs« (#hyuh), 
FHš k‰W« bfh«ò vd 
m¿a¥gL« ïir¡fUÉfŸ 
mšyJ th¤âa§fshš 
ïir¡f¥gL»‹wd.

xU KG Ús gh©o f¢nrÇÆš, xU tifahd nks¤ij mo¥gilahf¡ 
bfh©l jhs« ga‹gL¤j¥ gL»wJ. jhŸ VG mofŸ bfh©lJ, 
ïu©liu kÂ neu¤â‰F« nkš eilbgW«. c‰rt eh£fËš 
Mya§fS¡F btËna jÅ¥gL¤j¥g£l KiwÆš el¤j¥gL»‹wd. 
ïªj f¢nrÇ mo¥gilahf eh‹F f£l§fis bfh©lJ, x›bth‹W« 
x¤âir¡Fªj‹ikíl‹ Toa jhs§fŸ bfh©L RH‰áÆš 
tUtjhF«, ïªj jhst£l« (RH‰á) bkh¤jkhf Kiwna 56, 28, 14 
k‰W« VG v‹w tifÆš x›bthU f£l¤âY« mikªâU¡F«.

k¤âa nfus¤âš ¤Ç°[]® v‹w efu¤âš cŸs tl¡F‹dhj‹ nfhÉiy 
R‰¿ c£òw« mikªj tshf¤âš nfus¤âš Äfî« c‰rhf¤Jl‹ 
gh©onks c‰rt« bfh©lhl¥gL»wJ.flªj gy M©Lfshf , 
bgUtd« F£l‹ khwh® v‹gt® ïªj x¤âÅ ïir¡F¤ jiyik 
el¤Jduhf gÅ òÇªJ tU»wh®, ïªj nks§fshš ïir¡f¥gL« 
x¤âÅ ïir nfus¤âš vsŠáju nks« vdî« m¿a¥gL»wJ.ïju 
ïl§fËš, Mwh£LòHh k‰W« ¤Ç°[]® mU»YŸs bgUtd« M»a 
ïl§fËš eilbgW« óu« c‰rt« k‰W« ïju k¤âa k‰W« tl¡F 
nfus¤âš el¡F« c‰rt§fËš, ïªj f¢nrÇ nfhÉÈ‹ btËna 
el¤j¥gL»wJ.

ïªj ïiria¥ ngh‹w ï‹bdhU bjhF¥ò, gŠrÇ nks« vd 
m¿a¥gLtJ, ïJî« gh©o nks¤ij¥ nghynt th¤âa§fis¡ 
bfh©LŸsJ Mdhš ïirÆ‹ tot§fËš k‰W« mË¡f¥gL« 
KiwfËš bgU« ntWghLfŸ fhz¥gLtJ, bghJthf nfhÉÈ‹ 
c£òw tshf¤ânyna el¤j¥ gLtjhF«.ïªj th¤âa§fis thá¡f¤ 
bjÇªj fiyP®fŸ, (CÆUl‹ ïU¥gt®fŸ k‰W« ïwªjt®fŸ) 

ï›ÉU fiyfËY« É¤jf®fshf âfœ»‹wd®.
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ÉšY¥gh£L

É š Y ¥ g h £ L 
(mšyJ ÉšÈir) 
v‹gJ jÄH® 
fiy tot§fËš 
x‹whF«. ÉšÈ‹ 
J i z b f h © L 
ghl¥ gL« gh£L 
ÉšY¥gh£L vd¥ 
bga® bg‰wJ. Jiz 
ïir¡fUÉfŸ gy 
ïU¥ãD« Éšny 
ï§F Kj‹ik bgW»wJ. Jiz¡fUÉfshf¥ ga‹gL¤j¥gLgit: 
cL¡if, Fl«, jhs«, f£il v‹gdthF«.

ÉšY¥gh£o‹ njh‰w« :

ÉšY¥gh£o‹ njh‰w« F¿¤j fhy¤ij tiuaW¤J¡ Tw 
KoaÉšiy. kÅj‹ nt£ilahLjiy¤ bjhÊyhf¡ bfh©oUªj 
neu« mtD¡F cjÉaJ ÉšyhF«. mâš f£l¥g£oUªj kÂ 
XirÆš ka§» mjdo¥gilÆš ÉšY¥gh£oir cUth»ÆU¡fyh« 
vd¡ fUj¥gL»wJ.

åu®fË‹ bghGJngh¡F¢ rhjdkhf KjÈš És§»a ÉšY¥gh£L, 
fhy¥ngh¡»š ts®¢á bg‰W k¡fË‹ bghGJ ngh¡»‰fhfî«, 
F¿¥ghf¢ rKjha¢ Ó®âU¤j¡ fU¤J¡fis brhštj‰F« ga‹g£lJ.

‘ÉšY¥gh£L’ v¥go cUthdJ v‹gj‰F brÉtÊ¡fij x‹W c©L. 
gh©oa k‹d® ÉšYl‹ nt£il¡F¥ nghdh®. gy Éy§Ffis 
nt£ilahodh®. khiy neu« tªjJ«, k‹d® kdâš fy¡f«. 
mik¢rÇl« ‘‘ïªj cÆ®fis ï¥go¡ bfhšY»nwhnk... ek¡F 
rªnjhõ«, mt‰W¡nfh J‹g«. khid¡ bfh‹w ã‹, mj‹ F£o 
v¥go¤ jÉ¡»wJ gh®¤Ô®fsh?’’ v‹wh®. ‘‘rÇ, ïj‰bfšyh« gÇfhu« 
c©lh?’’ ‘‘c©L uh#h... ïiwt‹ ÛJ kdKUf¥ gho ght k‹Å¥ò¡ 
nfhU§fŸ. ïir x‹W¡F¤ jh‹ ïirth‹’’ v‹wh® mik¢r®. clnd 
fh£onyna f¢nrÇ el¤j KothdJ. Mdhš g¡f th¤âa§fŸ ïšiy. 
bfh©L tªj bghU£fis ïir¡fUÉfsh¡»d®. Éšiy¤ jiuÆš 
it¤J m«ghš j£o ïir vG¥ãdh® k‹d®. m¥go j£L« nghJ Éš 
rÇtu Ã‰fh¤jhš. j©Ù® bfh©L nghÆUªj k© F£¤ij¡ f£o¤ 
j£odh®. L« L« v‹W ehj« ãwªJÉ£lJ. uh#h gh£¤ Jt§F« K‹, 
‘jªjd¤njh«’ v‹W mobaL¤J¡ bfhL¤jh® mik¢r®. k‹d® ghL« 
nghJ, Mnkhâ¡f nt©lhkh? mjdhš k‹dÇ‹ cjÉah£fŸ ‘Mkh«’ 
nghl Mu«ã¤jd®. mªj¥ gH¡f« ÉšY¥gh£oš ï‹D« bjhl®»wJ.

ÉšY¥gh£o‹ mik¥ò : 

ÉšY¥gh£o‹ f£lik¥ò bgU«ghY« ã‹tU« VG tiffshf 
tF¡fyh«:
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fh¥ò ÉU¤j«:

ïiwtz¡f« brŒjš jÄH® kughF«. mªj KiwÆš ÉšY¥gh£o‹ 

Kjš gFâ fh¥ò¥ gFâahf mik»wJ. bgU«ghY« ïJ ÉU¤jkhf 

mikí«.

tUbghUŸ ciu¤jš:

F¿¥ã£l fijia ï‹W ÉšÈš Tw¥nghtjhf MáÇa® K‹T£ona 

F¿¥ãLtJ tUbghUŸ ciu¤jyhF«. ïjid EjÈ¥ghLjš vdî« 

TWt®. ïJ ghlyhf mika¥bgW«.

FUto ghLjš:

jd¡F MáÇadhf ïUªjtiu Ãid¤J tz§» ey« c©lhf 

cjîkhW nfhUtJ FUto ghLjš vd¥gL»wJ.

mital¡f«:

fij TWnth® j‹id vËnahdhfî«, nf£nghiu¢ rh‹nwhuhfî« 

fUâ Tw¥bgWtJ mital¡f« MF«. ãiH neUÄl¤J¥ 

bghU¤J¡bfhŸs nt©Ltjhf m¥gFâ mika¥bgW«.

eh£L ts«:

fijÆ‹ bjhl¡f¤âš bghJthf eh£L tsnk Tw¥gL«.

fij¡TW

eh£Lts¤âid mL¤J fij KGikahf¡ Tw¥bgW«. fijÆ‹ 

jiyt‹, jiyÉaÇ‹ áw¥ò ïâš òfœªJiu¡f¥gL«.

thÊghLjš:  

ïWâ¥ gFâahf thœ¤J¥ gFâ mikí«. fij nf£ngh®, fij khªj®, 

fij TWnth® vd midtU« ey«bgw thœ¤Jtjhf k§fskhf 

Koî bgW« ÃiythÊghLjš v‹gJ.

yhtÂ 

ïyhtÂ jÄHf¤â‹ gH«bgU« »uhÄa ïir¥ ghlš fiy. 

kfhuh£ou«, bj‰F k¤âa¥ ãunjr«, f®ehlf«, jÄœehLM»a 

gFâfËš ãugykhf cŸsJ. mWüW M©LfS¡F K‹ 

».ã.1400-fËš, jÄHf¤â‹ jŠrhT®¥ gFâia kuh£oak‹d®fŸ 

M£á brŒjnghJ, mt®fnshL jŠir¡F ï¡fiyia bfh©L 

tªjjhf, eh£L¥òw MŒîfËÈUªJm¿aKo»wJ.ïJ nAhÈ¤ 

âUÉHhÉ‹nghJ«,FHªij ãwªj 8eh£fŸ tiuÆš, Ôa r¡âfŸ 

m©lhâU¡fî« ghl¥gL»wJ.[1]

r§ffhy¤â‰F K‹dnu, ntW bgaÇš ï¡fiy jÄHf¤âš nt® 
C‹¿ ïUªjjhfî«, xU áy MŒths®fŸ fUJ»‹wd®. yhtÂ 
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v‹w brhšY¡F, kuh£o bkhÊÆš eh‰W eLjš v‹w bghUŸ cŸsJ. 

taÈš ntsh© gÂ òÇí« bg©fŸ, ciH¥ã‹ fis¥ò bjÇahkš 

ïU¡f,xUtU¡F xUt® »©lš-nfÈ brŒí« Éjkhf, ïašghd 

»uhÄa ïir¥ gh§Fl‹ ghl¤bjhl§»anj yhtÂ¡fiyÆ‹ bjhl¡f« 

vd MŒîfŸ ÃWî»‹wd.

kuh£oa®fŸ, jŠiria M©l fhy¡f£l¤âš, ï¡fiy ntfkhf 

jÄHfbk§F« gut¤bjhl§»‰W. ï¡fiyÆš nkilÆš ïUt® vâ® 

vâ® mk®ªJ, xUtiu xUt® Vsd« brŒJ Éthâ¥gJ nghy¥ ghLt®. 

jŠrhTiu¢ nr®ªj, jŠir eŠir¡ fiy¡FG v‹D« eh£L¥òwÉaš 

ÃWtd¤Jl‹ ïizªJ, br‹idia¢ nr®ªj jÄœ¡Tl« fiy-

ïy¡»a ïa¡f«, yhtÂ fiy F¿¤J xU ÉÇthd Mtz¥gl¤ij 

cUth¡»íŸsJ .yhtÂ fiy F¿¤J g¤J M©Lfhy« MŒî brŒJ, 

Kidt® g£l« bg‰w, jŠrhTiu¢ nr®ªj nguháÇa® Éntfhdªj 

nfhghyÅ‹ tuyh‰W MŒîfis ã‹òykhf¡ bfh©L, vG¤jhs®-

ïa¡Fe® v°.uh#Fkhu‹ ïªj Mtz¥ gl¤ij ïa¡» cŸsh®.

g«ig

g«ig xU jhs ïir¡fUÉ

mik¥ò :

g«ig ngh‹w njhš ïir¡ 
fUÉ fis “mtd¤j th¤âa«“ 
(Percussion Instrument) v‹W tif¥ 
gL¤âíŸsh®fŸ. “mtd¤j” 
v‹whš _oa v‹W bghUŸ. 
gyh ku¤âš cUis tot¤âš 
brŒ a¥g£l g«igÆ‹ ïU 
g¡f§fËY« Ku£L njhš _oíŸsJ. gyh ku¤J¡F¥ gâyhf 
ã¤jisahY« g«ig brŒa¥gLtJ©L.

eh£L¥òw ïirÆš g«ig : 

g«ig v‹w eh£L¥òw njhš ïir¡fUÉ eh£L¥òw Mlš ghlš 
Ãfœ¢áfËš ã‹dÂ (th¤âakhf) ïir¡ fUÉahf ïl« bgW»‹wJ. 
eh£L¥òw ïir¡fUÉfŸ eh£L¥òw k¡fËl« njh‹¿, tH§» tUtJ.

g«ig¡fhu‹ :

g«ig v‹D« ïªj ïir¡fUÉia thá¥gt® jÄœ eh£oš g«ig¡fhu‹ 
v‹W« MªâuhÉš “gh«ghy” v‹W« miH¡f¥gL»wh®. âUkz« 
k‰W« nfhÉš ÉHh¡fËš g«ig ïir¡f¥gL»wJ. eh£L¥òw nfhÉš 
ÉHh¡fËš r¡â fuf« miH¤jš ngh‹w Ãfœ¢áfËš g«igia 
ïir¤jgo m§fhsgunk°tÇ fij¥ ghlšfis ghL»‹wd®. 24 
kid bjY§F br£oah® FybjŒt¡ nfhÉšfËš g«ig¡fhuÇ‹ 
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g§fË¥ò Äfî« ï‹¿aikahjjhF«. bgU«ghY« ït®fŸ nfhÉš 
CÊa®fshf¥ gÂah‰W»wh®fŸ.

eh£L¥òw M£l§fS¡F ã‹dÂ th¤âa« :

nkY« ïªj ïir¡fUÉ idah©o nks«, fuf«, fhto, bghŒ¡fhš 
Fâiu KjÈa eh£L¥òw M£l§fS¡F« ã‹dÂ th¤âakhf ïl« 
bgW»‹wJ. idah©o nks« v‹gJ ïu©L ehjRu«, ïu©L jÉš, 
ïu©L g«ig, xU cWÄ, xU »oK£o mšyJ áQ¡F¢r£o, xU 
Râ¥bg£o xU jhs« bfh©ljhF«. jÄœ eh£L¥ gFâfËš ï›thW 
jh‹ idah©o nks« mikªJŸsJ

cL¡if

cL¡if v‹gJ rka¢ rl§FfËš 
ga‹gL¤j¥gL« »uhÄa ïir¡ 
fUÉfËš x‹whF«. »uhk¥òw 
nfhÆšfËY« K¡»akhf khÇa«k‹ 
nfhÉš rka¢ rl§FfËY« ïJ 
xÈ¡f¥gL«. njhš ïir¡fUÉahd 
ïij¡ iffis¡ bfh©L 
ïir¡fyh«. cbyhf¤jhš mšyJ 
ku¤jhš brŒa¥g£l ïU g¡f§fS« 
ÉÇªJ ïil áW¤J¥ gU¤âU¥gjhš 
ïij ïil RU§F¥giw v‹W«Jo v‹W« miH¥g®. fuf« ML« 
nghJ« órhÇia cUnt‰Wtj‰fhfî« ïJ KH¡f¥gLtJ c©L.

jÉš

jÉš v‹gJ ehj°tu¤â‰F¤ Jizahf thá¡f¥gL« jhs 
ïir¡ fUÉahF«. fUehlf ïir¡F« »uhÄa ïir¡F« ïJ 
ga‹gL¤j¥gL»wJ.ïJ njh«ò cUt¤âš ku¤jhš brŒa¥g£oU¡F«. 
ÉHh¡ fhy§fËY« âUkz«, FHªij¡F¡ fhJ F¤jš ngh‹w 
e‹Ãfœ¢áfËY« ïj‹ ga‹ ghL mâf«. Éy§»‹ njhyhš ïG¡f¥g£L 
tisa¤ij¡ bfh©L X£oš f£l¥goU¡F« ïªj¡ fUÉÆš, xU g¡f« 
kW g¡f¤ijÉl¢ r‰W bgÇajhf 
ïU¡F«. jÉš thá¥gt® xU 
njhš fÆ‰whš jdJ njhË‹ ÛJ 
jÉš fUÉia kh£o KH¡Fth®. 
á¿a g¡f¤âš ‘Portia’ 
ku¤jhš brŒa¥g£l F¢áÆdhY« 
bgÇa g¡f¤ij ÉušfshY« 
KH¡Ft®. ÉušfËš ftr§fŸ 
mÂªâU¥gh®fŸ. bgU«ghyhd 
jÉš fiyP®fŸ á¿a g¡f¤ij 
tyJ ifahš F¢á bfh©L« 
bgÇa g¡f¤ij ïlJ ifahš ftr« 



Culture and Finearts72

mÂªj Éušfis¡ bfh©L« KH¡Ft®. vÅD«, ïlJ ifahš 
F¢áiaí« tyJ ifahš Éušfisí« ga‹gL¤J« fiyP®fS« 
ïU¡»wh®fŸ

jÉš ghf§fŸ :

jÉÈ‹ cUis toÉyhd gFâ gyh ku¤âdhš brŒa¥gL»wJ 

.ïj‹ á¿a g¡f¤âš ïU¡F« njhš tsªjiy v‹W Tw¥gL«. 

ïJ vUik¡f‹¿‹ njhyhš brŒa¥gL»wJ .ïj‹ bgÇa g¡f¤âš 

cŸs njhš bjh¥ã v‹W tH§f¥gL»wJ. ïJ M£o‹ njhÈdhš 

brŒa¥gL»wJ. ïªj njhiy jh§»¥ ão¡F« tisa§fŸ ïU g¡fK« 

c©L. mit _§»yhš brŒa¥g£lJ. .mªj tisa§fŸ Éiuthf 

ciltjhš ï¥bghJ cU¡F cbyhf¤jhš brŒa¥gL»wJ .njhš fÆW 

bfh©L f£l¥g£l gFâfŸ ï¥bghJ cU¡F cbyhf¤jhš brŒa¥gL« 

MÂfŸ bfh©L KL¡» Él¥gL»wJ .jÉÈ‹ cUis toÉ‹ 

btË¥òw¤âš cU¡F cbyhf¤jhš brŒa¥g£l tisa§fŸ ïu©L 

bghU¤j¥gL»wJ. mt‰¿š 22 JisfŸ cŸsd x›bth‹¿Y« 11 

JisfŸ ïU¡F«. x‹W á¿a g¡f njhiy¤ jh§» ão¤J ïU¡F« 

k‰bwh‹W bgÇa g¡f¤ njhiy¥ ão¤J ïU¡F« .ïjdhš mt‰¿š 

vjhtJ xU g¡f« »ÊªJ É£lhš vËâš kh‰w Koí«. K‰ fhy§fËš 

ïu©L g¡fK« njhš fÆ‰whš ïiz¡f¥g£ljhš xU g¡f« 

»ÊªjhY« ïu©L g¡f¤ijí« fH‰¿ ã‹ rÇ brŒí« Kiw ïUªjJ

jÉš thá¥gj‰F mo¥gil ïirahtd:

1.   j â bjh« e« #«

2.  j â bjh« e« » l #«

tuyhW : 

jÉš th¤âa« v¥nghJ cUthdJ, v¥nghJ ghtid¡F tªjJ v‹gj‰F 

v›Éj MjhuK« ïšiy. Mdhš 15-M« ü‰wh©oš mUz»Çehj® 

ghoa âU¥òfÊš 12 ïl§fËš jÉš g‰¿¡ F¿¥ãl¥g£LŸsJ. 

nkY« òuhz§fŸ, ïâfhr§fËš o‹ok« v‹D« xU jhs th¤âa« 

g‰¿ Tw¥g£LŸsJ. ïJ xU g¡f« F¢áahY« kWg¡f« ifahY« 

KH¡f¥gL« giw vd F¿¥ãl¥g£LŸsjhf jŠrhT® ru°tâ kfhš 

üšÃiya¤âš cŸs üšfËš vGj¥g£LŸsJ.[3]

jÉÈ‹ jÅ¢áw¥ò :

fUehlf ïir¡ f¢nrÇfËš ãujhd ghlf® jh‹ KjÈš bjhl§Fth®. 

g¡fth¤âa« ã‹bjhlU«. taÈ‹, òšyh§FHš, åiz ngh‹w 

th¤âa§fË‹ jÅ¡ f¢nrÇÆY« mªjªj th¤âa§fŸ jh‹ 

bjhl§F«. ehjRtu¡ f¢nrÇfËš ehjRtu« jh‹ ãujhd th¤âa«; 

jÉš g¡fth¤âa«. Mdhš ehjRtu¡ f¢nrÇ bjhl§F«nghJ jÉš 

thá¥nghL jh‹ bjhl§F«. ïJ jÉš th¤âa¤â‹ jÅ¢ áw¥ò.
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efuh 

efuh v‹gJ xU njhš 

ï i r ¡ f U É a h F « . 

Äf¥ bgÇa tot« 

bfh©l ïªj 

ïir¡fUÉ bgU« 

ghY« nfhÉšfËš 

EiHthÆš mUnf 

ïl« bg‰¿U¡F«.

nfhÉš 
ïir¡fUÉ : 

Ã¤a óir eilbgW« fhy§fŸ, áw¥ò mãnrf MuhjidfŸ, g©o 

iffŸ, nfhÉš ÉHh¡fŸ, rhÄ mšyJ m«k‹ C®ty« ngh‹w 

K¡»a ÃfœîfË‹nghJ efuh v‹w ïªj ïir¡fUÉ ïir¡f¥gL»wJ. 

bgU«ghY« nfhÉš CÊa®fns ï¡fUÉÆid ïir¡»wh®fŸ. 

kJiu Ûdh£á Rªjnu°tu® nfhÉš ngh‹w bgU§nfhÉšfËš fhis 

khL mšyJ ahidÆ‹ KJ»š bghU¤j¥g£L njnuh£l« ngh‹w 

ÃfœîfËš ïir¡f¥gL»wJ.

mik¥ò :

ïj‹ mo¥ghf« jhÄu« (br«ò) mšyJ ã¤jis ngh‹w cbyhf§fËš 

brŒa¥g£L xU bgÇa miut£l¢ r£o toÉš njh‰wkË¡F«. nkš 

ghf¤ij¤ njhš bfh©L ïG¤J¡ f£oÆU¥gh®fŸ. nkY« njhš 

js®îwhkš ïU¡f xU ïU«ò r£l¤jhš ïW¡f¥g£oU¡F«. nfhÉš 

CÊa®fŸ tisªj F¢áfis¥ ga‹gL¤â mo¤J ïir¥gh®fŸ. ïj‹ 

ga‹ nfhÉšfËš eilbgW« Ãfœîfis bjhiy öu¤âš ïU¡F« 

k¡fS¡F efuh ïir¥gj‹ _y« m¿É¥gJ MF«.

v¡fhs«

v¡fhs« v‹gJ rka¢ rl§FfËš ga‹ 

gL¤j¥gL« »uhÄa ïir¡ fUÉfËš 

x‹whF«. ïJ eh‹F ã¤jis mšyJ 

jhÄu¡FHhŒfŸ nr®ªJ thŒ it¤J 

CJ« Jisíl‹ Toa ïir¡ fUÉ 

MF«. v¡fhs« CJtJ bt‰¿Æ‹ 

milahskhf fUj¥gL»wJ. 

gH§fhy¤âš gifauriu bt‹w 

k‹dt® v¡fhs« ïir¤J k»œt®.

Mya tÊgh£L C®ty§fËY« ïJ ïir¡f¥gL»‹wJ. áWbjŒt 

tÊgh£o‹ rhÄahLjš mšyJ mUŸ VWjš ÃfœÉš cL¡if k‰Wk 

v¡fhs ïirÆ‹ g§F K¡»akhdJ.
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r§F
r§F v‹gJ xU fh‰W ïir¡ fUÉ. jÄH® k‰W« 

ïªâa ïirÆš, g©gh£oY«, nfhÆš tÊgh£o‹ 

nghJ« ga‹gL»wJ. ïªJ rka« , itzt flîshd 

ÉZQÉ‹ á‹dkhf á¤jÇ¡f¥gL»wJ.

br©il

br©il v‹gJ gutyhf¥ ga‹gL¤j¥gL« xU jhs ïir¡fUÉahF«. 

ï¡fUÉ gutyhf¡ nfus«, fUehlf khÃy¤â‹ JS ehL gFâ k‰W« 

jÄHf¤âš ga‹gL¤j¥gL»wJ. JS eh£oš ïJ br©nl v‹W 

miH¡f¥gL»wJ.

br©il Ú©l cUis tot¤âYŸs ku¡fUÉahF«. ïJ ïu©L 

mo ÚsK« Xuo É£lK« bfh©lJ. ïj‹ ïu©L KidfS« 

br©il t£l§fshš _l¥g£oU¡»‹wd. bghJthf ïJ gR 

kh£o‹ njhyhš c©lh¡f¥gL»wJ. fhis kh£o‹ njhš ïj‰F 

ga‹gL¤j¥gLtâšiy. ju« Ä¡f xÈÆ‰fhf gR kh£o‹ mo tÆ‰W 

njhš ga‹gL¤j¥gL»wJ. br§F¤jhf it¥gj‰fhf thá¥gt®fË‹ 

njhËÈUªJ bjh§fÉl¥gL»wJ. br©ilÆ‹ nkš gFâÆš k£L« 

nfhš bfh£l¥gL«.

cu¤j Éiw¥ghd xÈÆ‰fhf ï¥giw ãuá¤â bg‰wJ. br©ilÆ‰F 

ïu©L g¡fK©L, ïlJ g¡f« ïlªjiy k‰W« tyJ g¡f« tyªjiy. 

ïlªjiy x‹W/ïu©L mL¡F kh£L njhY«, tyªjiy IªJ/VG 

mL¡F kh£L njhY« bfh©lJ. ï¤njhšfŸ ÃHÈš cy®ªj ãwF 

br©il t£l¤Jl‹ f£l¥gL»wJ. br©il t£l«, <u¥gid mšyJ 

_§»š ku¤jhš c©lh¡f¥g£lJ. f£Ltj‰fhf gÅ¢ir ku¤â‹ 

Éijfis bfh©l gir cgnah»¡f¥gL»wJ. t£l¡f£lik¥ig xU 

gh¤âu¤âš it¤J, xU ehŸ KGtJ« bfhâ¡f it¤j ã‹ t£lkhf 

tis¡f¥g£L fha it¡f¥gL»wJ. br©ilÆ‹ cl‰gFâ 2mo 36 

m§Fy« É£lK« 1.5 m§Fy« jokhdK« bfh©lJ. ïJ gyhku¤â‹ 
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ïsku¤jhš brŒa¥gL»wJ. ã‹ jokhd« 0.25 m§Fy§fS¡F 

Fiw¡f¥g£L xUÄ¤j òŸËÆaš jŸË it¡f¥gL»wJ. e‹F 

mâ®bthÈÆ‰fhf ïJ brŒa¥gL»wJ. tUl¤âš ruhrÇahf xU 

giwahs® 15 Kiw kuf£lik¥ig kh‰Wt®. br©il bgU«ghY« 

ïªJ ÉHh¡fËš ga‹gL¤j¥gL«. br©il nfus¤â‹ 1. fijfË 

2. Toah£l« 3. f©a®fË 4. bjŒa« k‰W« gy rk°jhd 

Ãfœ¢áÆš ga‹gL¤j¥gL»wJ. f®ehlf¤âY« a¡õfhd fiyÆš 

ga‹gL¤j¥gL»wJ.

br©il cUth¡F« fiy ï‹W áy bgU« bfhŸs® FL«g§fSlnd 

cŸsJ. bgUnt«ig, ïy¡»o, be‹khiw, btŸsh®fhL, ty¥gia 

»uhk§fËš br©il jahÇ¡f¥gL»wJ. btŸsh®fhL br©il Äfî« 

òfœbg‰wJ.

nfus¤â‹ âU¢N® óu¤âš nfus khÃy¤âš cŸs br©il¡ 

fiyP®fŸ x‹W To ïir¥g®.

br©ilÆ‹ tiffŸ : 

br©ilÆ‹ tiffŸ ïit. br©il t£l É£l¤â‹ mo¥gilÆš 
tif¥gL¤j¥g£LŸsd.

1. v£liu årh‹ br©il (8.5)

2. x‹gJ årh‹ br©il (9)

3. x‹gnj fhš årh‹ br©il (9 1/4)

4. x‹gjiu årh‹ br©il (9 1/2)

5. x‹gnj K¡fhš årh‹ br©il (9 3/4)

6. x‹gnj K¡fhš fÈ årh‹ br©il (9 3/4¡F« 10¡F« ïilna)

ga‹ghL, cUt«, k‰W« cUt msÉ‹ mo¥gilÆš br©ilÆ‹ 
tiffŸ ïit: å¡F br©il, m¢r‹ br©il, cU£L br©il, K¿ 
br©il, k‰W« gy.

cU£L br©ilÆš gy khWg£l ïirfis xÈ¡f ïaY«. ï¢br©il 

th¤âa¡ FGÉš K‹dÂ t»¡F«. Mifahš, ïJ “ãukhz 

th¤âakhf” âfœ»wJ. ï¢br©ilÆ‹ bgaU¡F V‰wthW giwahs® 

j‹ tyJ if kÂ¡f£il ‘cU£o¡’bfh©L giw mo¥gh®. Kjš 

bfh£oš mo¥gtÇ‹ cŸs§ifia (tyJ ifÆ‹) cŸ neh¡»í« 

mL¤j bfh£oš cŸs§if btË neh¡»í« ïU¡F«.

å¡F br©ilí« m¢r‹ br©ilí« ïirÆš jhs¤ij guhkÇ¡f 

cŸsJ. . ïJ bfh©L âlkhd xÈ xÈ¡f Koí«.
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br©il nks«

br©il nks« 300 M©LfŸ gHik thŒªjJ. br©il nks¤âš 

br©il, ïiy¤jhs«, FHš k‰W« bfh«ò c£gl eh‹F th¤âa§fŸ 

cŸsd. br©il nks¤âš cŸs nks tiffŸ:

1.  gŠrhÇ nks«

2.  gh©o nks«

3.  r«g nks«

4.  br«gl nks«

5.  mlªj nks«

6.  mŠrlj nks«

7.  ¤Ut nks«

nkšf©lt‰¿š Kjš MW nks§fŸ “br«gl” nks¤âDŸËš 
tU»‹wd. ïitfis jÉu nfus¤âš 3 nks§fŸ nkYKŸsd : 
fšg«, Vfjr« k‰W« et«.

gŠrhÇ nks«, gh©o nks« k‰W« jha«gifÆš ga‹gL¤j¥gL« 
br©ilÆ‹ t£l« bkšÈajhf ïU¡f nt©L«. á§fhÇ nks« 
br©ilÆ‹ t£l« âlkhfî« Fiwªj Éiy bfh©lJ. á§fhÇ nks« 
nks¡fiyfËš nr®¡f¥gLtâšiy.

br©ilí«, ïiy¤jhsK« jÅahf mu§nf‰¿ahš mj‰F bga® 
jha«gif.

gÆY« Kiw : 

br©il njhËš JÂahš ö¡» jh‹ bfh£Lth®fŸ. x‹nwh 
ïu©nlh nfhšfŸ bfh©L mo¥gh®fŸ. áy neu« mÇá khÉš K¡» 
cy®ªj ifÉušfshY« bfh£Lth®fŸ. br©ilÆ‹ ïlªjiy 
mRuth¤âakhfî«, tyªjiy njtth¤âakhfî« fUj¥gL»wJ. 
Mifahš, tyªjiy k£Lnk nfhÆšfËš xÈ¡f¥gL«. nfhš gâKf« 
mšyJ òËaku¤â‹ joahyhdJ.

gÆ‰á Mu«ã¡F« bghGJ KjÈš ãŸisahiu tz§F«go fzgâ 
if bfh£l¥gL»wJ. KoÉY« ïJ bfh£l¥gL«.

fzgâ ifÆš 37 bfh£LfŸ cŸsd.

Gi...... Kam...
Na.Ka. Tha.Ra. Kaam...
Dhi.Ri. Ki.Da. Tha.Ka. Tha.Ra. Kaam...
Na.Ka. Tha.Ra. Kaam...
Dhi.Kka. Nna.. Nna.. Kaam...
Du...... Du......
Dhi.Ri. Ki.Da. Tha.Ka. Tha.Ra. Kaam
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Gi k‰W« K r¤j§fËš Jt§Fgit k£L« ïlJ ifahš bfh£l¥gL«. 
fzgâ ifÆ‰F ãwF MáÇa® jU« gÆ‰áÆ‰F bga® rhjf«. rhjf« 
_‹W bfh£o Mu«ã¡f¥gL«. mJ j » l [hjf«.

fhy« : 

ï›th¤âa¤ij bfh£L«bghGJ bfh£L« ntf¤ij fz¡»š vL¥gJ 
fhy« v‹W Tw¥gL»wJ. 

cWÄ nks«

cWÄ nks« xU jhs njh‰ 
ïir¡fUÉahF«. ïJ 
jÄH® eh£L¥òw ïirÆY«, 
jÄÊir ÆY« bgU«ghY« 
g a ‹ g L ¤ j ¥ g L » ‹ w J . 
khÇa«k‹, mŒadh®, 
fW¥òRthÄ ngh‹w eh£lh® 
bjŒt§fis tz§Ftâš 
cWÄ nks« áw¥ãl« bgW»wJ. 
ï‹W, knyáahÉšcWÄ nks« 
ïisnah® k¤âÆš ÄFªj tunt‰ig¥ bg‰W, m§nf gy cWÄ nks¡ 
FG¡fŸ cŸsd

totik¥ò : 

cWÄ nkis ïu©L Kf§fŸ cila, ïil RU§»a xU njh‰ fUÉ 
MF«. ïJ M£o‹ njhÈdhš brŒa¥gL»wJ.

thá¤jš : 

ïªj nks¤â‹ Kf¤ij F¢áahš cuá cuhŒªJ xU Éy§F cWKtJ 
nghy ïirbaG¥òt®.

FG¡fŸ : 

knyáah

 y áÖ fUkhÇa«k‹ cWÄ nks«

 y n # r¡â r§»È¡ fW¥g‹ cWÄ nks«

 y r§fk« cWÄ nks«

 y X« KUfh cWÄ nks« 

 y áÖ ehf f‹Å cWÄ nks«

 y bt‰¿ ntš cWÄ nks«

 y áÖ J®¡if m«k cWÄ nks«

 y cU¤âu r¡â k‰W« âUNÈ cWÄ nks«

 y áÖ kfhr¡â cWÄ nks«
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Fªjs«

jŠir kht£l¤âš kuh£oa®fshš thá¡f¥ g£l th¤âa« F®js« MF«. 

kuh£oa k©z‹ runghÍ ts®¤j fiyfËš òuÉah£l« (bghŒ¡fhš 

Fâiu) M£l¡fiyí« x‹W. m¥go òfœbg‰w bghŒ¡fhš Fâiu 

M£l¤J¡F thá¡F« ïir¡ fUÉahf Fªjs« ïir¡fUÉÆš åš 

v‹w jhs¤J¡F bghŒ¡fhš Fâiu M£l« Kj‹ Kjš Motªjh®fŸ. 

ïªj ïir¡fUÉ bgU«ghY« kÏrhRu t®¤âÅ m«k‹ nfhÆšfËš 

tÊghL neu§fËš MWfhy ói#fËY« thá¡f¥g£lJ, ïªj 

Fªjs« ïir¡fUÉÆ‹ mik¥ò kÏrhRu t®¤â‹ ò£l« toÉš 

mikªâU¡F« j‰nghJ ïªj ïir¡fUÉ bghŒ¡fhš Fâiu 

M£l¤J¡F ieah©o nks« ïiríl‹ thá¡f¥gL»wJ.
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eh£L¥òw ghlšfŸ

jh¤jh

if¤jo jh}ªâ åâtÊ el¥gh®

Cu¿î, cyf¿î mid¤J« m¿ªâU¥gh® 

Rit fijí«, eif¢Rití« mtÇ‹ milahs«

ngu¡FHªij bfhŠá, âd« milth® Föfy«...

Ku£L¡ f©zhoí«,

cu¤j thŒ ng¢R«

RU£L òifí« RU§»a f‹dK«

m¤Jid jh¤jh¡fË‹ x¥gidfŸ...

fhy§fŸ jh©oí«, Ú©oL« mtuJ f‰gid

g©g£l gHbkhÊfË‹ Tlhu«

mt® brhš, g§»£L gÇkhW« gyfhu«

ïU«ãidí« Él fodkhdJ mtuJ kd tÈik

fU«ãidí« Él ïÅJ mtuJ m¿îlik... 

FU

gÂnthnk FUÉ‹ ghj«

thœÉš glhnj VJ« nrj«

fÅthd gÅ bkhÊfŸ

f‰ã¡F« FUtofŸ!

bt‰¿lK« ÉisÃykhF« - ït®

f‰ã¡F« âw«

bt‰¿iyí« É~kJ ngh¡F« - ït®

f‰ã¤j Éj«!

Ôu‹ bfh©l eil nghF«

FUto ngh‰W§fŸ

òJ cu« c«Äš cUthF«

ïij e«ò§fŸ!

khjh ãjh FU bjŒt«

gHbkhÊÆš

ahJ« všyh« trkhF«

ïJ òJbkhÊ!
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m¥gh

cÆU¡F cuÄ£l kunk!

cÇik¡F É¤â£l Ãynk!

gF¤j¿î vd¡»£l g©ng!

Ãy« khW«, ÃiykhwhJ c‹ m‹ng!

bghUç£O kiw¤j tŸsš!

kh®ng‰¿¢ Rkªâ£l gÇrš!

Ú, m‹ó‰W bfh¥gË¡F« kiy¤bjhl®!

Ú, cŸstiu ïšiy vd¡F ngÇl®!

kidf£o òfÊl« Vªâat®!

if j£o C¡fK« jªjt®!

ÉirfŸ MÆu« R‰¿D«!

òJ Éir bfh©L mid¤ijí« btšgt®!

jUk be¿Æš Ãiy¤jt®!

tÊjtW« tÊfŸ jL¥gt®!

bghWikí«, bgUikí« Ãiwªjt®!

k»œîl‹ bkhÊngR« É¤jf®!

 

Jsá

eWkz¡F« Jsá

eh« â‹ngh« myá

rË, fizfŸ xÊ¡F«

r®t rh°âu§fŸ ciu¡F«!

ïiwtD¡F« j‹ ókhiy,

bgU« ïiu¥òfS« Ã‰F«

Fo ïij _ntis...

JsáÆY« gytif c©L

vªj tifahdhY« gif x‹W!

j©ÙÇš fyªJ

gUf Ô®¤j«

j©ÙU‰¿ åL

ts®¡f Ô®¤j«!
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m«kh gh£L

gŸË go¥ò go¡f it¡f f©Qy cáiu bt¢á¡»£L

eh‹ thŒ¡fh tu¥ò¡FŸns fwt khL nkŒ¡»nw‹lh

g©ghŒ gHfD«, Ãiwa kh®¡F th§fD«

fby¡luh M¡» c‹id CU¡bfšyh« fh£lD«!

foj« Ú ngh£nl gŸË (fhny{) ÕR f£l

btŸs¤âny åL ïoŠrh

mD¥ã it¡»nw‹ eh‹ cd¡F

xU ehŸ c‹id¥ gh®¡f

c‹id¤ njo eh‹ tªjh

c‹ nrh£L gr§f¡»£nl

ntiy¡fhÇD brhšÈlhnj!

v‹ndhl f°l§fŸ c‹ndhl nk©ik¡fhf

jhŒ, jªij âahf§fŸ òÇŠR

e« eh£L g©gh£il vL¤J¡fh£lD«!

ïa‰if¥ ghlš

VÇ¡fiu fh¤J«, Vnybyh gh£L«

v‹dnth g©QJ kdRy

mij v¥go¤jh‹ brhšYwJ bjÇay!

My ku¤ânyí«, mur ku¤ânyí«

x‹D¡bfh‹D v‹dnkh ngRJ

m§f xŒahukh bj‹wš åRJ!

tH¡f« nghy tªJ Ã¡FJ

mªj »H¡F btÆYy brh¡FJ

fhis kh£L ry§ifí«, filahÊ ry§ifí«

x‹D¡bfh‹D Rânahl nrUJ!

mªj Xil¡ Tl #â brhšÈ XLJ fh¤âny

n#huhd fs¤âny nriy§f 

n#huhd eilÆny

njnuh£l« nghLJ tu¥òy

á‹d nghuh£l« el¡FJ kdRy!

f«ò taYy, fšY guDy fî©Ly fšbyL¤J åRwh

vyªij gH¤ijí«, ÉGªj gH¤ijí«

bfh¤â, bfh¤â mÂš x‹W XLJ,

m§F FÆš x‹W njthu« ghLJ

jÄÊš FÆš x‹W« njthu« ghLJ!
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m¥gh

vªj‹ cÆnu, cÆnu m¥ghnt

vd¡fhf thœªÔu¥gh

cÆ® thœªÔnu vd¡fhf

cÆ® thœtJ« vd¡fhf

ï¥ngh v‹ndhL Ú ïUªjhY«

nghF« ïlbkšyh« c‹ Ãidnt!

m¥gh Úna cÆ® bfhL¤j bjŒt« Ú

v§nf br‹whŒ xU th®¤ij brhšthŒ Ú

(cd¡fhf v‹ cÆiu¡ bfhL¥ng‹ th th

ïiwth v‹ m¥ghit kWn #‹kK« jh jh)

ifÆu©L« vd¡»UªJ fh¥g‰w KoaÉšiy

c‹ m‹ig Uá¡ifÆny v‹ mUnf Úí« ïšiy

m¥gh, m¥gh, m¥gh, m¥gh, m¥gh, m¥gh!

cÆ® ãÇí« tÈia c‹ ãÇÉš ehD« czU»nw‹

fha« MW« tÊia eh‹ njL»nw‹

(Ú ïšiy e«ghnj Inah ïJ bkŒah nfho e‹¿ Iah!)

njáathj¥ ghlš

fjU nt£o fjU r£il ngh£l¡ fhy« ngh¢R

ehk ngh£l¡ fhy« nghÆ

f©l, f©l r£il¥ nghL«

fhy« tªjJ jhÆ

f©l, f©l r£il¥ nghL«

fhy« tªjJ jhÆ!

é‹° Ñ‹°»wh‹ v‹d‹dnth ngR»wh‹

é‹° Ñ‹°»wh‹ v‹d‹dnth ngR»wh‹

y©l‹, #¥gh‹ nghÆ, ïw¡Fkâ jh‹ brŒawh‹

g£L¢nriy f£o tªj g©gh£blšyh«

nghÆ, ï¥g F£l F£l Mil f£L« fhy« tªjJ jhÆ!

fhªâ jh¤jhîªjh‹ fjU Milia ngh£lhU

mij ï¥ngh kwªJò£lh‹ ï¥g ïU¡F« e«khS

btËeh£L nkhf¤âny ÉGªJ¥ò£lh‹ e«khS

mªj btËeh£L nkhf¤âny ÉGªJ¥ò£lh‹ e«khS!

ï¥ngh ÉGªjtd ö¡»Él

eh£oš ahU cŸshU

jÄœeh£oš ahU cŸshU!
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ahid gh£L

ahid x‹D m§nf tUJ ghU ghU

ahid fG¤âš kÂÆ‹ Xir nfS nfS!

bkJth, bkJthŒ el¡F« mHnf ghU

mªj bk‹ikahd J«ã¡ifia Ú£LJ ghU

fh£L¡FŸns T£lkhf thGJ ghU

j‹id¥nghy F£ofis ts®¡FJ ghU!

ghf‹ ifÆš bfh«ig¡ f©L mŠRJ ghU

ahU« ghr¤njhL fhR jªjh th§FJ ghU

br§fU«ò, thiH¥gH§fŸ â‹DJ ghU

e«ik KJ»š RkªJ fh£il R‰¿ fh£LJ ghU!

ahid x‹D m§nf tUJ ghU ghU

buh«g bk‹ikahd J«ã¡ifia Ú£LJ ghU!

o§ o§ o§ - ahid, ahid

o§ o§ o§ - ahid, ahid

yh yh yh - ahid, ahid!

ahid x‹D m§nf tUJ ghU ghU

ahid fG¤âš kÂÆ‹ Xir nfS nfS!

jhŒ gh£L

m«kh v‹whny v‹ cáU

v‹ jhia¥ nghy CÇš vtU!

v‹ bjh¥òŸ bfho brhªj« nghÆLkh

v‹ jhyh£il Ú nf£L ö§»l«kh!

jiuÆny eh‹ fhšg£lh fhš fU¤JnuhÄ‹D

ïL¥ãš ö¡» elªJ br‹wtns

Ú khlh xis¢R Xlh njŠrtns!

jhyh£L nf£fhk eh‹ ö§» nghdâšny

ïuî KG¡f ÉÊ¢R ts®¤jtns

m‹nghL nrhW C£o ts®¤jtns!

v‹ bjh¥òŸ bfho brhªj« nghÆLkh

v‹ jhyh£il Ú nf£L ö§»l«kh!
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ehf«kh

xUjiy ehfk«kh Ú Xo tªJ Mol«kh

ïUjiy ehfk«kh Ú <r‹ ïil thfd«kh

_‹Wjiy ehfk«kh Ú K‹bdL¤J thoa«kh

eh‹Fjiy ehfk«kh eh‹fhd ntjk«kh!

mŠR¤jiy ehfk«kh Ú eŠRila ehfk«kh

mŠálî« njitÆšiy Ú ãŠR kd¡ fhÇa«kh

MWjiy ehfk«kh Ú MWjiy jhUk«kh

MWjiy ntytÅ‹ Ú Mâr¡â m‹ida«kh!

Mo tUthns m«kh Xo tUthns

eho tUthns e«ik To tUthns!

VGjiy ehfk«kh Ú ViHfË‹ njhÊa«kh

ehfkiy T£il É£L Ú jh©o tu ntQk«kh

v£L¤jiy ehfk«kh Ú ò‰iw É£L thoa«kh

ehÊifí« nghFj«kh Ú ehftŸË m‹ida«kh!

x‹gJjiy ehfk«kh Ú XirÆ£L thoa«kh

x‹gJtif u¤âd¤âš Ú x‹W¡bfh‹W....

Mo tUthŒ, Xo tUthŒ, eho tUthŒ, e‹ik nfho jUthŒ!

ahid

Ãy¤âš thG« bgÇa ghÿ£o ÄUf« ahid MF«. ïJ 

ïu©L tif¥gL«. xU tif M¥ãÇ¡fhÉY«, k‰bwhU tif 

M¥ãÇ¡fhÉY« thG»‹wd. ïJ fhL k‰W« òšbtËfËY« 

thG»‹wd. FL«gkhf thG« j‹ik bfh©lJ. ïij kªij 

v‹W« TWt®. ahid¡F bgÇa fhJ, bgÇa jªj«, bgÇa 

fhšfŸ, tisªj J«ã¡ifí« c©L. J«ã¡ifahš Ef®tJ, 

j©Ù® Fo¥gJ, bghU£fis ö¡FtJ ngh‹w ntiyfis¢ 

brŒí«. ïj‹ J«ã¡ifÆ‹ _y« czit thÆ‹ cŸ 

it¤J rh¥ãl Ko»wJ. ahid jhtu§fË‹ c‹ÅahF«. 

ïJ bro k‰W« gH§fis c©Q»‹wd. fh£oš Fiwªj 

bryÉš gaz« brŒaî«, fodkhd ku§fis ö¡»¢ bršY« 

gÂfis¢ brŒaî« ga‹gL¤j¥g£L tU»wJ.
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bg©fŸ

fh£á¡F mHF ã«g§fŸ

fÉur« bkUnf‰W« bj‹d§’fŸ”

XÉaK« fhÉaK« ït®fshny...

ït®fŸ khR ïšyh khÂ¡f§fŸ ïªj k©Â‹ nkny...

thÅw§» k© tªj Ãyh¡fŸ...

thrid åá ÄËU« Ôg§fŸ...

th®¤ijfŸ òfH r©il nghL« kšY¡f£o

thœ¡ifna ït®fŸjh‹ thœ¤J¡fŸ TWJ kšYnt£o...

bghWik¡F ït®fŸjh‹ ïy¡fz§fŸ

ït®fs‰W ïa§Fnkh ïy¡»a§fŸ

mH»‹ c¢rtu«ò

M©fË‹ kdntjid¡F fË«ò

bt‰¿baD« í¡âÆ‹ c¤ntf«

r¡âahf óÄ tªj kh‰WUt«!

gh£o

ghuh£o, Óuh£o

jhyh£L ïir Û£o

ö§f it¡F« _jh£o,

mtns v§fŸ gh£o!

g¢ás§ FHªijÆny

g¡FtkhŒ FË¥gh£LthŸ

g¢áiy _ÈiffŸ

KiwahŒ jªJ ãÂ ngh¡FthŸ!

TÊidna ÉU«ã¡ Fo¡»‹wtŸ

j©L v¿jiy M£o ngRwtŸ

f©lh§» nriy cL¤â

gH§fij brhšÈÉ£L g©ig gH¡FgtŸ!

gyh¥gH RitahŒ ïÅ¡»wtŸ

mHF jÄœ ngá kz« ka¡F»wtŸ

gHKâ®¢nrhiy nghš n #hÈ¡»whŸ!
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fhLfŸ

X§» ts®ªj ku§fŸ

Ú%‰¿ Ú§fŸ eL§fŸ

mR¤j« ïšyh fh‰iw

mj‹ tÊna Ú§fŸ bgW§fŸ!

kiHia bgU¡F« ku§fŸ

kzky®fŸ bfhÊ¡F« ku§fŸ

fiyfŸ bfhL¡F« ku§fŸ

ftiyfŸ xJ¡F« ku§fŸ!

fh‰¿id¡ bfhL¡F« ku§fŸ

fh»j« mË¡F« ku§fŸ

Míj« rik¡F« ku§fŸ

MyakhŒ És§F« ku§fŸ!

vâ®gh®¥ò ïšyhkš gy‹ bfhL¡F« 

ntiy¥ghL Ãiwªj bghUŸ bfhL¡F«

fUÉahŒ kh¿ ïir mË¡F«

fhŒ, fÅfS« jªJ clš ey« ga¡F«!

brofŸ

á‹dŠáW bro Éij¡f

beŠr« ïÅ¡Fnj

gy üWtiu

f©LÉij¥nghnk Éij

t©zt©z ó¡fŸ

f©iz g¿¡Fnj

thá tiu kh¿

ïªj k©Âš Kis¡Fnj

ešy òGî¡F« t©L¡F«

òfG« ïJjh‹

bgU«gGJfŸ bfhL¡F«

áy brofS« c©Ljh‹

eštif brofŸ

e« e‹ikÆ‹ ciwÉl«

ï‹W ï¤JizÆU¡Fnk

»uhknk ïU¥ãl«.

th°J brofS« tskhŒ

thœî bfhL¡Fnk!
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gh«ò

ò‰W¡FŸns tá¡FJ

jtis vÈia òá¡FJ

C®ªnj ghiw nghFJ

‘c~;, c~;” v‹nw r¤j« nghLJ (ò‰W¡FŸns)

gilí« eL§F« ïj‰F

gy fiuí« ïU¡F mj‰F

ï§F gh«ãY« gštif ïU¡F

Ú Ó©odhny mJ Ô©oL« (ò‰W¡FŸns)

âUkhÈ‹ É~;QÉ‹ gL¡ifí« ïJjh‹

<rÅ‹ fG¤âY« ïJjh‹

KUfÅ‹ fhÈY« ïJjh‹

ïU rhah »uf§fŸ ïJjh‹ (ò‰W¡FŸns)

åâÆš nghdh mo¡fhnj

fo¢R, Éâ KoŠR nghÆ »l¡fhnj

kufj« jU« kw¡fhnj

kwªJ« mij Ô©lhnj (ò‰W¡FŸns).

m«kh

m«kh v‹bwhU cwî

mtŸ th‹btËÆ‹ Ãyî

mtŸ mâra Fz§fË‹ flš

gr§fS« fyªâ£l mKjghd«   (m«kh)

mtŸ, òfœfË‹ c¢r všiy

bršy kzªâL« mHF Kšiy

mtŸ ghr§fshš Ãiwªj Ôî

vd¡F nt©L« ï‹bdhU n #‹k«

c‹id mo¤jhš mtS¡F tÈ¡F«

cyf¥ bghJkiwÆš mtŸ m‹ò ïl« ão¡F«

bf£ltD« ešytdhŒ kh¿Lth‹ jhÆ‹ m‹ãš

nfho bfh£o bfhL¤J« »il¡fhnj mtŸ ts®¡F« ts®¥ò  
       (m«kh).
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njáa khjh

f© _o âahÅ¤nj‹,

c‹ Ãidnt!

fÉ Ãiwa âd« go¥ng‹,

njáa khjhnt!

ky®nfho gÇrË¥ng‹,

rk¤Jtnk!

k»œnthL Ãiy rhŒnt‹,

c‹ koÆš!

v‹ njrnk! v‹ njrnk!

vªehSnk c‹ Rthrnk!

f©_Ljš xU Kiwjh‹

thŒ¥ò thŒ¤jhš, mJ cd¡fhf¤jh‹!

c‹ _t©z bfhoÆš MLnt‹!

c‹ ÃidnthLjh‹ eilnghLnt‹!

eu«òfŸ njhW« c‹ cz®îjh‹!

ö§»dhY« Ú§fhJ c‹ fdîjh‹!

nt‰WikÆš x‰Wik c‹ kªâu«!

ngh‰W»nw‹ ehS« cÆ® cŸs kh¤âu«!

Mafiy, ntW bkhÊ, eil, ïit ntWjh‹

MÆdhY« kh¿lhJ c‹ njr¥g‰Wjh‹!

ahid

fhÇUshŒ jh‹ ïU¡F«

fhdf¤âš To ïU¡F«

khbgU« J«ã¡ifÆš,

khbgU« Fuš bjhÅ¡F«!

nghU¡F òfœ bfhL¡F«

ghf‹ nghjid¡F brÉ kL¡F«

bgUkh‹fis Rk¡F«

nguhyha§fËš ïl« ão¡F«!

ÕâfŸ njh‹W« ïj‹ cUt«

åâfËš my§fhuÄ£L cyî«

ku«, bro czî tif c©Q«

ftdkhŒ brhšYtij brŒí«!
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»shá¡fš eld«

ïªâah MÆu¡fz¡fhd M©LfŸ bjh‹ikahd K‹fiy kuig 
cilaJ. ïªâa ïir k‰W« eld¤â‹ kuò Äf¢ brÊ¥ghdJ. 
ïiriaí« eld¤ijí« kuòtif, rh°¤Ça tif, »uhÄa tif 
k‰W« gH§Fo tif v‹W ãÇ¡fyh«. ïªâahÉ‹ mâra« ÄFªj 
kuò tif eld§fŸ Äf Äf gH§fhy¤âš njh‹¿ait. mitna 
E©fiyfS¡F¤ jhahf¡ fUj¥gL»wJ.

cyf¥ òfœ bg‰w rh°¤Ça eld tiffËš ïªâahÉš njh‹¿ 
ts®ªjit guj eh£oa«, fj¡, fjfË, F¢áòo, kÂ¥óÇ, nkh»Åah£l« 
k‰W« xoÌ MF«. ïªj eld tiffŸ mid¤J« mlîfisí« 
(ghj ntiyfŸ), K¤âiufisí« (if mirîfŸ), mãea§fisí« 
(cz®î btË¥ghL) mo¥gilahf¥ ga‹gL¤J»‹wd.

rh°¤Ça eld§fŸ gšntW flîs®fis k»œÉ¥gj‰fhfnt KjÈš 
Ml¥g£ld. gh®itahs®fis k»œÉ¥gJ k£Lk‹¿ gy tifahd 
òuhz¡ fijfis jiyKiw jiyKiwahf vL¤J¢ brhšyî« 
mit ga‹g£ld. kdk»œñ£L« fiyfS¡fhd r£l â£l§fis 
guj KÅt® tF¤J¤ bjhF¤J, eh£oa rh°¤âu¤ij cUth¡»anghJ 
gujeh£oaK« xU gFâahdJ. 

guj eh£oa« - jÄœehL

eh£oa rh°¤âu¤âš Äf¥ gHikahdJ« ïªâa rh°¤Ça 
eld§fËnyna òfœ bg‰wJ« Kâ®ªjJ« guj eh£oa« MF«. ïJ 
gH§fhy râÇ‹ mH»a totkhF«. ïâš K¤âiufS«, mãea§fS«, 
ïirí«, jhs¡f£L« ïizªJŸsd.

rh°¤Ça eld« v‹gJ eld¤â‹ flîshd eluh# °thÄ¡F 
m®¥gÂ¡f¥g£l xU bjŒåf¡ fiy totkhF«.
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»shá¡fš ïir

ïir ãugŠr¤â‰F M‹khit¤ jU»wJ, kdâ‰F ïw¡iffŸ mË¤ 

JŸsJ, f‰gidia áwfo¤J gw¡f it¡»‹wJ k‰W« thœ¡ifÆš 

cŸs mid¤â‰F« tÓfu¤ijí« k»œ¢áiaí« tH§F»‹wJ.

rhjhuz kÅjÅ‹ cz®¢á btË¥ghnl ïirah»wJ. ïJnt 

gH§Fo k‰W« »uhÄa ïir cUthtj‰F tÊ tF¤jJ. ïir, Fuš 

eh©fshY« ïir¡ fUÉfshY« cUth»wJ. (gštifahd ïir¡ 

fUÉfŸ: jªâ¡ fUÉfŸ, eu«ãir¡ fUÉ tiffŸ, fh‰¿ir¡ 

fUÉfŸ, rhÉ tiffŸ, CJFHš tiffŸ k‰W« jhs¡ fUÉfŸ.

rh°âÇa r§Ñj¤ij ïªâa¥ ghu«gÇa« k‰W« g©gh£o‰fhd áfu« 

v‹W brhšyyh«. ïªâa rh°âÇa r§Ñj¤â‰fhd njh‰Wthia 

ntj§fËš fhz Koí«. ntj§fŸ ̀ÏªJ kuòfË‹ Äf¥ gHikahd 

(1500 ».K) kiw üšfshF«. rhk ntj« Ç¡ ntj¤âÈUªJ 

bgWÉ¡f¥g£lJ. rhkntj¥ ghRu§fis rhkfhd¤âš ghlyh«. ã‹d® 

ïªj tifahd g©Âir¥ng uhf§fshf cUbtL¤jd.

ïªâa rh°âÇa r§Ñj¤ij ïu©L guªj tiffshf¥ ãÇ¡fyh«. 

ïªJ°jhÅ k‰W« f®ehlf«. ïu©Lnk ÉÇthdit, k‰W« cz®¢á 

És¡fkhdit. v£L °tu§fis g‹Åu©L miu xÈ¥ g©òfshf 

ãÇ¡»‹wd®. mt‰¿‹ v£L mo¥gil °tu§fŸ bjhÅ tifÆš 

ÑÊUªJ nkš tiu [, Ç, f, k, g, j, Ã v‹W f®ehlf ïir¡F«, [h, 

nu, f, k, g, j, Ã v‹W ïªJ°jhÅ ïir¡F« tÇir¥gL¤j¥gL»wJ. 

ïªâa rh°âÇa r§Ñj« ï£L¡f£lš mšyJ kndh j®k¤â‰F mâf 

K¡»a¤Jt« tH§F»wJ.

bj‹ ïªâahÉ‹ f®ehlf r§ÑjkhdJ mÔj rªjKilaJ k‰W« 

Xir xG§FilaJ. #df uhf§fis 72 nks f®¤jh¡fŸ k‰W« 

#‹ah uhf§fshfî« fhuz fhÇakhf tif¥gL¤j¥g£lijí«, 

bgU« thnfa¡fhu®fshš bghU¤jkhd »UâfŸ ïa‰w¥g£lijí« 

cjhuzkhf¡ bfhŸsyh«. 

òuªjujh[® f®ehlf r§Ñj¤â‹ jªijahf¡ fUj¥gL»wh®. âahfuh#®, 

K¤JRthÄ Ô¡Îj®, k‰W« áahkh rh°âÇ M»nah® f®ehlf 

r§Ñj¤â‹ K«_®¤âfshf m¿a¥gL»‹wd®. f®ehlf ïir cy»‰F 

ït®fŸ v©z‰w ïir¥gh£L¡fis tH§»íŸsd®. bjŒt§fŸ, 

¡nõ¤âu§fŸ, Mya§fŸ, j¤Jt« k‰W« ehaf - eha» ght«, g¡â 

M»aitna ït®fË‹ Kj‹ik fUthf ïUªjJ.

ïªJ°jhÅ ïirahdJ mâfkhf tl ïªâahÉšjh‹ fhz¥gL»wJ. 

fahš k‰W« ¤UgÔ M»a ïu©L« ï›Éir¡F K¡»a tot§fŸ. 

Mdhš ïij¤ jÉu gšntW rh°âÇa k‰W« gy x£oizªj rh°âÇa 

tot§fS« cŸsd. 

`̀ï‹Åirna thœ¡if, mJ ïja¤ Jo¥ã‹ jhs¤â‰nf‰g ïirªjhL»wJ''
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»shá¡fš th¤âa¡ fUÉfŸ

åiz 

flîshš gil¡f¥g£l åizahd 

kÅj clY¡F« kÅjdhš 

cU th¡f¥g£l åiz¡F« gy 

x‰WikfŸ cŸsd. “rªâah 

tªjÜa j¤ th®¤j” k‰W« “ntj 

ãufhánf” M»a üš fËš 

ïªj ufáa§fŸ Tw¥g£LŸsd. 

ïªüšfS« âU. nalh nlhá R¥uk©a r®kh f‹dl bkhÊÆš 1936š 

btËÆ£LŸsh®.

åizia¥ g‰¿a gy c©ikfŸ ïªüšfŸ F¿¥ãl¥g£LŸsd. áy 

ï§nf ju¥gL»wJ. åizÆš 24 á¤âu ntiy¥ghLfŸ cŸsd. ïj‹ 

nkš eh‹F jªâ¡ f«ãfS« g¡fth£oš _‹W« cŸsd. 

nkny cŸs Kjš jªâahd ruÅ Ç¡ ntj¤ij¡ F¿¡»‹wJ. 

ïu©lhtJ gŠrkh a#]® ntj¤ij¡ F¿¡»wJ. _‹whtJ jªâahd 

kªjhuh [hk ntj¤ijí«, eh‹fhtJ f«ãahd mDkª¤uh mj®td 

ntj¤ijí« F¿¡»‹wJ.

ïªj eh‹F f«ãfSnk R¤j [¤t Fz« gil¤jit.

24 bg®lh¡fS« K¡»a¤Jt« bgWtj‰fhd fhuz«, mit cUth¡f 

ga‹g£l cbyhf¤âdhš mšy, khwhf mit vG¥ò« ehj¤âdhš 

jh‹.

eh« ãugŠr¤âš _‹W Ãiyfis¡ fh©»‹nwh«. mjhtJ, gil¤jš, 

fh¤jš, x‹¿izjš (áUZo, áÎâ k‰W« ya«) mnj nghš ehj¤âY« 

eh« _‹W Ãiyfis¡ fh©»‹nwh«. mnjngh‹W åizÆš 24 

bg®lh¡fS« 12 jªâfS«, ïu©L mZlk¢ °tu§fËš (24) fha¤Ç 

kªâu¤â‹ 24 m¡õu§fis¡ F¿¡»‹wJ.

 fha¤Ç kªâukhdJ, 

 j¤[ ÉJ® tnu©a«

 g®nfh njt°a Ôk`Ï

 ânah nahdf ãunrhjah¤

åizia kÅj clbyhL x¥ãl¥gL»wJ.
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kÅj clÈ‹ KJbfY«ò _yhjhu¤âÈUªJ jiytiu ÚŸ»wJ. 

jiyÆ‹ c¢r¤âš ãu«k uªâuh mika¥ bg‰WŸsJ.

åizÆš 24 bg®lh¡fis¥ nghš kÅj KJbfY«ò« 24 ãÇîfis¡ 

bfh©lJ. kÅj clš TW mik¥ãaÈ‹go KJbfY«ãš 7 fG¤ij¢ 

rh®ªj, 12 kh®ig¢ rh®ªj k‰W« 5 ïL¥ig¢ rh®ªj vY«òfŸ cŸsd. 

bkh¤j« 24 MF«.

åizÆš x›bthU bg®lh¡F« eLnt cŸs ïilbtË Ñœ °tu¤âš 

mfykhfî«, nkš °tu¤ij mQF« nghJ, á¿jhfî« cŸsJ. 

mnjnghy KJbfY«ò _yhjhu¤âš ml®¤âahfî« ãu«k uªâu¤ij 

milí« nghJ bkÈjhfî« mikªJŸsJ.

kªâu °jhÆ °tu« kÅj KJbfY«ã‹ moÆÈUªJ bjhl§», 

rf°uhj¤âš mikªJŸs ãu«k uªâu¤ij milí« nghJ RUâ 

mâfkh»¡ bfh©nl tU»wJ. ï›Él¤âš jh‹ thœÉ‹ ïir 

mikªJŸsJ. 

ãuhz‹ k‰W« m¡ÅÆ‹ nr®¡ifahš ãw¡F« ehjkhdJ, _

yhjhu¤âÈUªJ Ñœ RUâÆš bjhl§», °thâZlhd« kÂ¥óuf«, 

mdhfj«, ÉR¤jh MŠP¡dh M»a r¤r¡fu§fis¡ flªJ 

[f°ufky¤ij mil»‹wJ. ïªj ngh¡»‹ nghJ jªâ °Uâ 

mâfkh»wJ. ïjdhš bjŒt åiz¡F« kÅj åiz¡F« c©lhd 

x‰WikfŸ m¿a¥gL»‹wd. Mfnt nkh£r« miltj‰F ehj 

nahfnk rÇahd ghij v‹gJ cWâah»‹wJ. nkY« ehj« nahf« 

gÆy åizna rÇahd ïir¡ fUÉ v‹W« bjÇ»wJ.

åizÆš x›bthU gFâí« xU F¿¥ã£l njtijÆ‹ ïU¥ãl« 

v‹W rhu§fnjt® R£o¡fh£oíŸsh®.

 "r®tnjthkÆ j°kh¤

 åÅa« r®t k§fsh

 òdhâ É¥uA¤ ahâ

 ghlif gojh‹ #dh‹"

åizÆš všyh njtijfS« ToÆU¥gâdhš, mJ [®t k§fs 

khj«, fhuz« všyh ghg§fS« xÊ¡f¥gL»‹wd.

 ``ïªâu g¤âÇ¡fh ãu«kh

 J«ò®ehãÏâ ru°tnj

 njhÇnfh thR»® éthf

 Rjh ÄN¡ brsÇfh uå¡"
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nkny ju¥g£LŸs °nyhfkhdJ njtijfisí« åizÆš mt‰¿‹ 

thr°jy¤ijí« ÉtÇ¡»‹wJ.

Í.v‹. ghyR¥ãukÂa« j‹ `åzh' v‹w üÈš ï›thW 

brhšÈÆU¡»wh®.

 j©o - õh«òjª¤ß 

 ckh FU¥g« fkyhgâ

 (fyr F©l«)

 g¤Ç¡fh - yZÄ - J«hh - ãu«k ehã» - ru°tâ öÇfh 

 thR» #]thyh rªju N®ah

MjÈdhš åizahdJ ``nkh¡õ« jU« nkh¡õ ehaf'' fUÉahf 

fUj¥gL»wJ. gy flîŸfŸ gy ïir¡ fUÉfis ïir¤JŸsh®fŸ 

v‹whY« åiz¡F k£Lnk ï¤jifa bjŒåf °jhd« 

mË¡f¥g£LŸsJ.

120 kÂ neu« åiz thá¡f¥g£lhš, åizÆš ehj« e« clÈ‹ 

xU m§fkh»ÉL« v‹W r¤FU °ß áthdªj _®¤â TW»wh®. ïj‹ 

bghUŸ v‹dbt‹whš, c£òwkhf brŒa¥gL« ehnjhghrhidí« 

(kdâ‰FŸ mšyJ clÈ‰FŸ) k‰W« btË¥òwkhf åiz ïir¥gJ« 

x‹wh» `cgh[d r¡â' cUth¡f¥gL»wJ.

ï§nf Ô¡õjÇ‹ `Ûdh¡Î nk Kj« nj `Ï' v‹w »Çâia Ãidî 

bfhŸtJ bghU¤jkhf ïU¡F«. Ô¡õj® ïªj »Çâia åizÆš 

thá¤J¡ bfh©L ïU¡ifÆnyna nkh£r« »il¡f¥ bg‰wh®.

ehj« ïu©L tif¥gL«. Mfj ehj« k‰W« mdhfj ehj«. ãuhz« 

k‰W« m¡ÅÆ‹ r§fk¤jhš cUthtnj Mfj ehjkhF«. Mf 

XirahdJ ehãÆÈUªJ bjh©il tiu gaÂ¡F« nghJ mJ 

mdhfj ehjkh»wJ. g‰fS¡F«, ehÉ‰F« ï§nf g§fh‰w VJÄšiy.

ïªj mdhfj ehjkhdJ. Rthá¥gJ c£gl KG¥ ãugŠr¤ijí« 

CLUÉÆU¡F« x‹whF«. KG ïa‰ifí« ehnjhgh[dhit¤ jÉu 

nthbwh‹WÄšiy.

ï¥goahf xUt® ïªj ehj¤âš j‹id Mœ¤â¡ bfh©L ïªj 

ãugŠr¤â‹ ïU¥ãÈUªJ ÉLÉ¤J¡ bfhŸ»wh®. ïjdhš kd« 

k‰W« thœ¡ifÆ‹ ftd ájwš V‰gLtâšiy. ïJnt mdhfj«. 

õ¤r¡fu§fis âwikahf ifahŸtâ‹ _ykhfî«, mt‰iw 

be¿¥gL¤Jtâ‹ _ykhfî« xUtuhš j‹ clÈ‹ ika¥ gFâÆš 

ïªj mdhf ehj¤ij¡ nf£f Koí« v‹W r¤FU °ß áthdªj _®¤â 

TW»wh®.
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ehnjh cghrd¤ij¡ bfh©L milí« Kjš Ãiy ïJthF«. 

ïu©lhtJ Ãiy ãu«khâbyhf« k‰W« _‹whtJ Ãiy ãu«k 

mDóâahF«. (nkh£r« »il¡f¥ bgw ãuhzh cghrdh v‹w 

fhjnahf« tÊ brŒ»wJ. MŒî brŒJ gh®¤jhš ïªj fjhnahf« 

v‹gJ ehj ãu«k cghridahF«. ïªj¥ ãuzh cghrdh mdhfj¢ 

r¡fu¤âš cŸsJ (kh®ã‹ k¤âÆš) ïªj ãuzt« mjhtJ ̀X«' v‹gJ 

Rth°r¤ij cŸth§» btËÆL« cŸ Xirjh‹. ïJ gu¥ãu«k«, 

gukh¤khit jÉu ntbwh‹W« ïšiy. ïâš jh‹ éth¤kh ciwÉl« 

bfh©LŸsJ. mjdhnyna ïJ ehj ãu«kkhf¥ gh®¡f¥gL»‹wJ. 

ïj‹ mo¥gilÆš xUt® mdhfj¤âš ãuhz cghrd« brŒJ nkh£r« 

bgW»wh®. ïJnt fnjh cgÃl¤â‹ K¡»akhd fU¤jhF«. ïâš 

xUt® nj®¢á¤ âw« bgWthuhÆ‹ ehjnk clyh»‹wJ. ïij¤jh‹ 

âahfuh#®, 

``ehj jDkÅr«'' v‹w j‹ Ñ®¤jidÆš brhšÈ, ïªj khbgU« 

ïufáa¤ij btË¥gL¤J»wh®.

 ``uhf Rjh u[ kiH

 nráuhÍynt? khdrhaf

 nahf âahf nghfgy

 nkr§nfarj át ka

 kFznjhkfu RtuÉJY

 ét‹ K¡JyD âahfuhé

 bjËí     (uhf Rj u[h)

 ehj %òlthÅ É‹Å

 °ß ehj Ã‹D e«Ä¤âÅ (na ghghK nrá¤uh)

 _yhjhu# ehj nkUFnlkKjkF

 nkh£rKunfhy Ayh r¥j°tu

 ¡UAhKy FUnj 

 nkh£rKuh? kdrh

ãu«k N¤âu§fisí«, cgÃlj§fisí« f‰W¤ bjÇªJ bfhŸs¡Toa 

m¿î âahfuh# Ñ®¤jidfis MŒî brŒtâ‹ _y« ek¡F¡ 

»il¡F«. âahfuh# Ñ®¤jidfis òÇªJ bfh©L mt‰iw åizÆš 

thá¥gJ v‹gJ nahf¤ij¤ jÉu nthbwh‹WÄšiy.

ïJ nkh£r¤â‰F ï£L¢ bršY« ghijahF«. ï¥goahf átkndhÉj« 

r®t« átka« TW»wJ.
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ehj°tu«

ehl°tu«, ehf°tu«, 

ehj°tu«, v‹w brhš 

âÇªJ cUthd ïir¡fUÉ 

ehj°tu«. ïjid mâfkhf 

Mªâu¥ ãunjr«, f®ehlfh, 

nfush ngh‹w gFâfËš 

mâfkhf¥ ga‹gL¤J 

»wh®fŸ.

tl ïªâahÉš ïªj fUÉ 

Æ‹ mik¥ò bgÇjhf ïU¡F«. ïjid thá¡»wt®fŸ r¡â Ãu«g¥bgw 

nt©L«.

jÄœ fyh¢rhu¤âš ehj°tu« K¡»a ïl¤ij¥ bgW»‹wJ. FL«g 

Ãfœ¢áfŸ k‰W« nfhÉš âUÉHhÉš ga‹gL»‹wd. ïªj 

ïir¡fUÉíl‹ k§fyth¤a«, th¤a«, jÉš, x¤J ngh‹wití« 

nr®¤J ïir¡f¥gL»‹wd.

ehj°tu« Äfî« gHikahd ïir¡fUÉfËš x‹W. áy¥gâfhu¤âš 

ïjid th§»a« v‹W F¿¥ãL»‹wd®. ehj°tu¤âš ïU¡F« VG 

Jthu§fËY« VG Éušfis it¤J thÆš FHš tÊahf Xir vG¥ã 

XirÆš tU« fh‰iw rÇahf ïir¡f nt©L«. jÄœeh£oš Äfî« 

ãuá¤â¥ bg‰wJ.

ehj°tu¤âš FHš, âÄU, mdR ngh‹w gFâfŸ K¡»akhdJ. 

ïu£il¤Jis tÊahf thá¥gJ, motÆ‰¿ÈUªJ fh‰iw »Ê¤J 

thá¡f¡ ToaJ. gHikahd ku§fŸ mšyJ thrid ku§fËÈUªJ 

ïir¡fUÉ jahÇ¡f¥gL»wJ.

ïªj ïir¡fUÉÆš VG Jthu§fËY« ifia it¤J k‰W« 5 

Éušfis fUÉÆ‹ mo¥gFâÆš it¤J fh‰iw ïG¤J eh¡if 

mir¡f nt©L«. mo¥gFâÆš ifia it¤J« FHš tÊahf fh‰iw 

ïG¤J ïir¡f nt©L«.

ehj°tu« ïir¡fUÉia ïiraik¤J jÄHf¤âš ãugykhdt®fŸ 

âUthtLJiw ïuh#u¤âd«ãŸis, âUbt©fhL R¥uk©aãŸis, 

mªj‹ nfhÉš v.É. brštu¤d«ãŸis, âUÉHh b#ar§f®, 

âUåÊÄHiy  É.v‹. unkZFkh®, Ñu}®, âUåÊÄHiy, br«bgh‹d® 

nfhÆš FL«g¢ rnfhju®fŸ, jUkòu« v°. mãuhÄ Rªju«ãŸis 
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mtuJ kf‹ jUkòu« v. nfhÉªjuh#‹. mbkÇ¡f ÈÉ° °gh®£y‹ 

k‰W« rh®È kÇndh (1923), É‹Å nfhÈah, n#.o.gu‹, ÉšÈa« 

g®f®, n#®k‹ nr¡nyahnghÅ°L nuhy©£ nr¥g® (1981-1985) 

fU¥igah ãŸis ngh‹wt®fŸ ehj°tu¡fUÉia ïir¥gâš 

áwªJ És§»dh®fŸ.

taÈ‹

ï¤jhÈÆš 16-« ü‰wh©oš njh‹¿aJ. á¿a tnahyh v‹w 

ïir¡fUÉ. ãwF ïJ taÈ‹ v‹whÆ‰W. ïir¡fUÉia 

ïir¥gtiu tnahÈÅ°£ mšyJ ã£y® v‹g®. taÈÅš gytiffŸ 

fhz¥gL»‹wd. Äôá¡ 

n#‹d®° gnuh¡ô Äôá¡, 

»shá¡fš, #h°, f‹£Ç, Äôá¡ 

òS»uh° Äôá¡, nghš~ Äôá¡, 

bk£lš, uh¡ m‹L nuhš ngh‹w 

tiffŸ cŸsd.

16-« ü‰wh©oÈUªJ 19-« 

ü‰wh©Ltiu go¥goahf 

ts®¢á¥ bg‰wJ. °£uhotÇ, 

¡ô¡be¿, mkh£o FL«g¤ij¢ 

nr®ªjt®fŸ ïjid 

mâfkhf thá¤jh®fŸ. bg®áah m©L »Çnkhdh #h¡¥ °blŒd®, 

M°ânuÈa®fŸ ïjid thá¤jh®fŸ. nuhg¡ m‹L nfh ïjid 

ÄUJthf thá¥gh®fŸ.

òšyh§FHš

òšyh§FHš f¢nrÇfËY« ïir ehlf§fËY« ïir¡FG¡fËY«, 

ïuhQt ïir FGk§fËY« thá¡f¥gL«. òšyh§FHš ïir¥gtiu 

M§»y¤âš (Flutist) v‹W miH¡f¥gLt®.

“òšyh” fh‰whš ïir¡f¥gL« xU ïir¡fUÉ. òšyh§FHÈš 

ne®nfh£oY«, g¡fth£oY« ehz§fŸ _ykhfî« thá¡fyh«.

òšyh§FHš ehzš (Reed) ïšyhkš thá¡f¥gL« ku¤jhš Md 

fh‰W _y« ïir¡f¥gL« ïir¡fUÉ.
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“òšyh” kÅjD¡F 

bjÇªj Äfî« gHikahd 

ïir¡fUÉ. Rthãa‹ mš¥ 

gFâ, b#®kÅÆš 43,000 

ÈUªJ 35,000 M©LfS¡F 

K‹ tiu cŸs gHikahd òšyh§FHš f©Lão¡f¥g£lJ.

ïit bjh©ik fhy¤âš KGik bg‰w ïir ghu«gÇa« 

ïUªâU¡»wJ v‹gij bjËî gL¤J»wJ. Äfî« ãuá¤â bg‰w 

k‹NÇ òšyh§FHš ïªâa g©ila ghu«gÇa ïirÆ‹ X® m§fkhf 

1550 ».K. Kjš ïUªJ tU»wJ. Kj‹ikahf ïªJ kj flîshd 

°ß»UZz gukh¤kh òšyh§FHiy ifÆš it¤J¡ bfh©L 

ïU¥gh®.

#yju§f«

(».ã. 18-M« ü‰wh©L)

#yju§f« v‹gJ ïU iffËš xUÉj F¢áahš j£o mªj xÈ Xir 

vG¥g¡Toa th¤afUÉ. ïJ k©gh©l« ngh‹w cnyhf¤âyhd xU 

FLitÆš nt©oa msî j©Ùuhš Ãu¥g¥g£oU¡F«. ïUiffËY« 

jyh xU F¢áia¡ 

bfh©L nk‰go 

k©gh©l cnyhf 

FLitÆš nyrhf j£o 

xÈ vG¥g nt©L«.  

eåd fhy¤âš ïªj 

ïir¡fUÉ ga‹ghL 

bkšy bkšy FiwªJ 

tU»wJ. #yju§f« 

v‹gJ ÚÇš V‰gL« mâ®îfŸ _y« xÈ c©lh»wJ. ïJ ãuá¤âbg‰w 

k‰W« òuhjd fUÉahF«. ïªâa f®ehlf ïir¤JiwÆš ïJ 

ghu«gÇaÄ¡f xU ïir¡fUÉahF«. ïJ òuhjd fhy¤âš ïªâa 

»H¡F ãuhªâa¤âš mâfkhf ga‹gL¤j¥g£lJ. #yju§f« KjÈš 

r§Ñj ghÇ#h¤ v‹W miH¡f¥g£lJ.

ïil¡fhy¤âš ïJ Phd th¤a« v‹W«, 22 FLitia¡bfh©L«. 

ãwF 15 rhjhuz FLitia¡ bfh©L« ã‹d® bt©fy 

cnyhf¤âY« mšyJ Õ§fhÅš cUth¡f¥g£lJ. j‰rka« Ódh 
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eh£oÈUªnj nk‰go Õ§fh‹ cnyhf tot¤âš tU« FLit¡nf 

ïir¥gt®fŸ mâf K¡»a¤Jt« jU»wh®fŸ. FLitÆš njitahd 

Úiu Ãu¥ã mâÈUªJ xÈia btËgL¤J»wh®fŸ. FLitÆYŸs 

ÚÇ‹ msî¡F jFªjhš nghš ïir xÈ ntWgL«. FLitfŸ miu 

ãiw¢ rªâu‹ totik¥ãš mik¡f¥gLtjhš mij ïir¥gt® 

ifÉuÈYŸs F¢áÆ‹ mirîfis Äf ne®¤âahf brY¤â xÈia 

vG¥g VJthf ïU¡»wJ. vL¤jîl‹ xUt® ïij ïir¡fKoahJ. 

jFªj gÆ‰áÆ‹ _ynk e‹whf ïir¡f Koí«. #h®{ AhÇr‹ 

v‹gt® #yju§f¤âš e‹whf xÈ vG¥ã 1982-š nfh‹ ouhngh v‹w 

ïir¤j£il btËÆ£LŸsh®. ïªâahÉš Ójhy£RÄ Jiu°thÄ 

v‹gt® áwªj #yju§f É¤th‹ Mth®.

 Ah®nkhÅa«

Ah®nkhÅa« Éirgyif _y« 

thá¡f¥gL« M®f‹ (Organ) ngh‹w 

xU th¤âa«. ïJ fh‰iw ehzšfŸ 

_y« mD¥ã ïir Ru©liy 

Û£L« Ah®nkhÅa« m¡fh®oa‹ 

(Accordion) ngh‹W xÈ vG¥ò«.

Ah®nkhÅa« ïU tif¥gL«. 

X‹W fhšfËš bglš it¤J 

fh‰iw ehzY¡F mD¥ã ïir 

vG¥òtJ, k‰bwh‹W ifÆdhš 

m£ilfis ão¤J fh‰if mD¥ã ïir vG¥òtjhF«. ïªj ïu©lh« 

tif ïªâah, neghs«, gh»°jh‹, M¥fhÅ°jh‹ k‰W« ãw Máa 

ehLfËš cgnah»¡f¥gL»wJ.

Kjyh« tifÆš F¿¥ã£l Ah®nkhÅakhdJ nkiy ehLfËš 

cgnah»¡f¥gL»wJ. Kjyh« tif Ah®nkhÅa« ïu©L tif 

fshF«. Éir¥gyif cgnahf¥gL¤jKoí«. ïu©lh« tifÆš xU 

ifÆš Éir¥gyifí«, kW ifÆš fh‰iw cŸns mG¤j nt©L«. 

ïJ r‰W fodkhdJ MF«. ï¡fUÉ ÏªJ°jhÅ ghu«gÇa 

ïirÆš Ruã ïirÆY«, g#id ghlšfËY« ehnlho ghlf®fshY« 

g¡fth¤âakhf ga‹gL¤j¥gL»wJ. ehnlho ghlf®fŸ ï¡fUÉÆš xU 

fÆ‰iw f£o mij j§fŸ clY¡F ïW¡fkhf nr®¤J f£o¡bfh©L 

»uhk« »uhkkhf nghŒ »uhk ÉHh¡fËY«, g©oif fhy§fËY« 

ghLt®.
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Éir¥gyif

Éir¥gyif x‹¿‹ _y« jÄœ vG¤bjh‹iw cŸËLtj‰F/

m¢áLtj‰F mG¤jnt©oa Éir/ÉirfË‹ xG§F« 

it¥òKiwí« jÄœ Éir¥gyif js¡nfhy« v‹¥gL»wJ.

j£l¢R¥bgh¿ ga‹gh£oÈUªj fhy¤âš Mu«ã¤J Éir¥gyiffis 

ga‹gL¤â fÂÅ cŸçLfis brŒí« ï‹iwa fhy«tiu 

Vuhskhd Éir¥gyif js¡nfhy§fŸ jÄG¡bfd cUth¡f¥g£L 

òH¡f¤âÈl¥g£oU¡»‹wd.

ït‰iw gUk£lhf ïu©L ãÇîfSŸ ml¡fyh«.

l vG¤âaš Éir¥gyif js¡nfhy§fŸ

l xÈÆaš Éir¥gyif js¡nfhy§fŸ

vG¤âaš Éir¥gyif js¡nfhy§fŸ

ï«KiwÆš,. xU Éiria mG¤Jtj‹_y« xU vG¤J mšyJ 

vG¤â‹ gFâ (v.fh. bfh«ò, òŸË) m¢ál / cŸËl¥gL»wJ.

ÑnH ï›thwhd áy js¡nfhy§fŸ ÉgÇ¡f¥gL»‹wd.

xÈÆaš Éir¥gyif js¡nfhy§fŸ

F¿¤j X® vG¤ij m¢ál/cŸËl m›btG¤J¡FÇa xÈÆid 

M¡F« xÈa‹fis F¿¡F« Éirfis x‹w‹ã‹ x‹whf 

mG¤jnt©oago totik¡f¥g£l js¡nfhy§fŸ ïitahF«. (v.fh. 

F = ¡ + c)

ï¤jifa js¡nfhy§fŸ fÂ¥bgh¿Æ‹ tUifÆ‹ ã‹ bk‹bghUŸ 

x‹¿‹ cjÉíl‹ ïa§F«go totik¡f¥ gL»‹wd. ï›thwhd 

js¡nfhy§fŸ áy..

M§»y xÈÆaš Kiw

jÄœ cŸç£L KiwfËš òH¡f¤âÈU¡F« ãugykhd ï‹bdhU Ãak 

khF«. òy«bga® jÄH®fis ftd¤â‰bfh©L ïJî« xU Ãakkhf 

m§ÑfÇ¡f¥glbjÅD«, ïJnt Äf¥ãugykhdjhf kh¿ÆU¡»wJ.

jÄœ vG¤J¡fË‹ xÈ¡F rkkhd M§»y vG¤J¡fis mšyJ 

vG¤J¡fË‹ nfhy¤ij j£Ltj‹ _y« jÄœ vG¤J¡fis cŸËL« 

Kiw, M§»y xÈÆaš Kiw MF«.

(v.fh. m«kh = a+m+m+a+a)
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ï«KiwÆš M§»y vG¤J¡fis gh®¤jthnw eh« cŸçLfis 

nk‰bfhŸtjhš jÅahf jÄœ vG¤J¡fŸ bgh¿¡f¥g£l Éir¥ 

gyiffis th§fnt©oa njit ïšiy. m¤njhL, Éir¥gyifÆš 

vªbjªj Éir vªbjªj jÄœ vG¤J¡FÇaJ vd ÃidÉš it¤âU¡f 

nt©oa mtáaK« ïšiy. vªjbthU M§»y vG¤J bgh¿¡f¥g£l 

Éirgyifiaí« ga‹gL¤â ïyFthf jÄiH cŸËlyh«. ïJnt 

M§»y xÈÆaš Éir¥gyifÆ‹ ãugy¤j‹ik¡F fhuz«

rh¡rngh‹

rh¡rngh‹ Jis¡fUÉ tifia¢ nr®ªj X® nk‰f¤âa ïir¡ 

fUÉahF«.

rh¡rnghÅ‹ tuyhW

g©ila ïªâahÉ‹ nfhÆš 

âUÉHh¡fË‹nghJ«, k‹d®fŸ 

C®ty« bršY«nghJ«, `óÇ' 

vD« bga®bfh©l ïir¡ fUÉ 

thá¡f¥g£lJ. ïªj ïir¡ fUÉ, 

ã¤jisahš brŒa¥g£oU¡F«. 

ã‰fhy¤âš nkiy ehLfËš 

njh‹¿a ou«g£, rh¡rngh‹ 

ngh‹w fh‰W¡ fUÉfŸ ïªj 

`óÇ'ia x¤âUªjd.

1840M« M©oš mlhš¥ rh¡° 

v‹gt® ï¡fUÉia f©Lão¤jjhš, mtÇ‹ bgaiu cŸsl¡» 

rh¡rngh‹ vd miH¡f¥glyhÆ‰W.

rh¡rnghÅ‹ totik¥ò

ã¤jis mšyJ n #®k‹ btŸËahš brŒa¥gL« rh¡rngh‹, 

M§»y vG¤jhd `U' tot¤âš mika¥ bg‰¿U¡F«. thŒ it¤J 

CJ« KidÆš _§»š g£il bghU¤j¥g£oU¡F«. ÉušJisfËš 

`mirí« bgh¤jh‹fŸ' mikªâU¡F«. thahš Câ¡bfh©L, ïªj¥ 

bgh¤jh‹fis _o¤ âwªJ ïir¥g®. m¥nghJ btËahF« xÈ, 

cnyhf ehjkhf ïU¡F«.
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 kh©lÈ‹

kh©lÈ‹ X® ï¤jhÈ 

eh£L Û£L»‹w eu« 

ãir¡ fUÉahF«. ïâš 

bghJthf eh‹F ïu£o¤j 

eu«ò¤ bjhFâ fŸ ïU¡F«. 

x›bthU eu«ò¤ bjhFâ 

Æš cŸs ïu©L eu«òfS« x‹whf Û£l¥gL«. eu«ò¤ bjhFâfŸ 

mL¤jL¤j Rtu¤jhd§fS¡F RUâ T£l¥g£L Û£L¡ f£ilahš 

Û£l¥gL«. ïJ kh©nlh® ïir¡fUÉÆÈUªJ tªjjhF«.

ïªâahÉš fUehlf ïir¡ fUÉahf m©ikÆš V‰W¡ bfhŸs¥ 

g£oU¡»wJ. Ä‹Åaš kh©lÈid °ßÃth° ïªâa ïir kuò¡nf‰g 

kh‰¿aik¤J gutyh¡» cŸsh®. ïtuJ ïir ïªâahÉY« 

btËehLfËY« bgU« tunt‰ig¥ bg‰wJ. nk‰f¤âa ïiríl‹ 

fUehlf ïiria¡ fyªJ fyit ïirÆY« òfœbg‰WŸsh®.

kh©lÈ‹ ïir âiu¥gl§fËš 1940fËÈUªnj uh{ fó® jahÇ¤j 

g®rh¤ ngh‹w¤ âiu¥gl§fËš ga‹gL¤j¥g£LŸsJ. âšthny 

JšAhÅah ny #hna§nf (1995) âiu¥gl¤âš gy ïl§fËš 

kh©lÈ‹ thá¡f¥g£LŸsJ. gŠrhã g©gh£oš gutyhd eld 

ïir g§fuhÉY« kh©lÈ‹ ga‹gL¤j¥gL»wJ.

»shÇbd£ 

»shÇbd£ (clarinet) Jis¡fUÉ  

tifia¢ nr®ªj X® ïir¡ 

fUÉahF«. ïJ xU nk‰f¤âa 

ïir¡ fUÉbaÅD«fUehlf 

ïir¡F« j‰nghJ ga‹gL¤j¥ 

gL»‹wJ.

cy»‹ Kjš ehfÇfkhd v»¥âa 

ehfÇf fhyf£l¤âš ïiyia 

RU£o FHš nghyh¡» Câdh®fŸ. 

ã‹d® mJ 12M« ü‰wh©oš ãuh‹áš rÿ_ (Chalumeau) vD« 

th¤âa¡ fUÉahf tobtL¤jJ. 17M« ü‰wh©oš mJ nkY« 

òJ tobtL¤jJ. ã‹d® mâš xU ãÇthf, »shÇbd£ v‹D« 
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th¤âa¡ fUÉ, 18M« ü‰wh©oš 13 Mf°£ 1655 ïš n #®kÅÆš 

iy¥á¡ v‹DÄl¤âš ãwªj bahAh‹ »Ç°nlh¥ bl‹d® v‹gtuhš 

f©Lão¡f¥g£lJ. »shÇbd£, »£l¤j£l 66 Kjš 71 brÛ tiu ÚsK«, 

12,5 ÄÛ bjhl¡f« 13 ÄÛ tiu mfyK« bfh©lJ. ï‹W ï¡fUÉÆ‹ 

ga‹ ÉÇtilªJ j‰nghJ #h° ïirÆY« ga‹gL¤j¥gL»wJ.

mik¥ò

»shÇbd£ Vw¡Fiwa ehjRtu« ïir¡ fUÉÆ‹ tot¤ij x¤jJ. 

ß£ (Reed) v‹W brhšy¥gL« gFâ fUÉÆ‹ KidÆš thŒ it¤J 

CJtj‰F V‰w tifÆš bghU¤j¥g£oU¡F«. FHš btŸËÆdhbyh 

ku¤âdhbyh brŒa¥g£oU¡F«. ïj‹ nkš gy JisfŸ nghl¥g£o 

U¡F«. mt‰iw¤ njit¡nf‰g _o¤ âw¥gj‰F rhÉfŸ JisfË‹ 

mU»nyna ïiz¡f¥g£oU¡F«.

fUehlf ïirÆš

9M« ü‰wh©oš kfhnjt e£Ltdh® ï¡fUÉia guj eh£oa 

mu§FfËš á‹dnks« v‹W brhšy¥gL« ïir¡fUÉfnshL Kj‹ 

Kjyhf ga‹gL¤âdh®.

g‹NÇ (òšyh§FHš)

bgU«ghyhd g‹NÇ v‹w 

ïir¡fUÉ ešy jukhd _§»š 

bfh©L jahÇ¡f¥gL»wJ. nk‰ 

go _§»š nkš gFâ tsÉš 

jªâia bfh©L e‹whf ïU¡» 

f£l¥g£oU¡F«. ïjdhš nk‰go 

_§»Èš Ñuš tUtij jL¡f Koí«. 

g‹NÇ fUÉia ifÆš it¤J 

thÆÈUªJ mâš bfhL¤JŸs xU Jthu¤âš fh‰iw brY¤â k‰w 

Jthu§fËš if Éušfis ghâ âwªJ _oa t©z« v‹w it¤j 

ÃiyÆš ïir¡f nt©L«. Úskhd g‹NÇ ïir¡fUÉÆš ïªjÉj 

Kiw ifahs¥gL»wJ.

mÇ¢Rt ghl« ïªâa g‹NÇÆš Kjš _‹W Jthu§fis _oa 

ÃiyÆš tu¡Toa ïir msî “[” v‹gjhF«. FW¡fsî rÇahf 

cŸs òšyh§FHÈš thá¤jt®fS¡F v¥go  g‹NÇia thá¥gJ 

v‹gâš áuk« ïU¡fhJ. 20-tJ ü‰wh©L¡F K‹ KG¡f 
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KG¡f bghJk¡fŸ ïir¤j fUÉahf ïUªjJ. ã‹dhËš ïir 

nkijfËš K¡»akhf ã‹dhËš AÇãurh¤ rtuháah, ngh‹wt®fŸ 

j§fË‹ nkyhd g§fË¥ò _y« mij bkUT£o, gyí¡âfis¡ 

ifah©L g‹NÇ xU áwªj ïir¡fUÉ v‹gij btËíy»‰F 

m¿Kf¥gL¤âdh®fŸ. g‹NÇ th¤âa¤â‹ K¡akhd m«r« mij 

jahÇ¡F« _y¥bghUsh»a _§»È‹ ju« bghU¤nj mik»wJ. 

ju¤â‰nf‰g Éiyí« Ã®zÆ¡f¥gL»wJ. j£g bt¥g Ãiy¡nf‰g 

khw¡Toa fUÉ Mifahš bghUË‹ ju« K¡a«. thá¡FK‹ 

g‹NÇ fUÉÆ‹ cŸ ghf¤âš á¿J v©bzŒia jlt nt©L«. 

R¤âfÇ¡f¥g£l juKŸs v©bzŒ Mf ïU¡f nt©L«. bjhl®¢áahf 

g‹NÇ thá¡F« Éj¤âš xU khj« fÊ¤J, jlt nt©L«. ãwF 

ïu©L khj« fÊ¤J jlt nt©L«. g‹NÇ cŸ ghf¤âš v©bzŒ 

jlî« bghGJ, bkšÈa Úskhd F¢áÆš gŠir xU KidÆš RU£o 

mij v©bzŒ gh¤âu¤âš x‰¿ ãwF mij¡ bfh©L g‹NÇÆš 

v©bzŒia jlt nt©L«. bgU«ghyhd »U~;z‹ gl§fËš 

g‹NÇ mšyJ òšyh§FHš tot¤âš fh£á¤jUth®. »UZzÇ‹ 

thá¥ã‰F v©z‰w nfhãa®fS«, °ß»UZz® nkŒ¢rY¡F bfh©L 

br‹w gRkhLfS«, mªj ïir¡F moikahdJ v‹gJ tuyh‰W 

brŒâahF«.

ÄUj§f«

ÄUj§f« mšyJ j©Qik v‹gJ 

bj‹ÅªâahÉš ga‹gL¤j¥gL« xU 

jhs th¤âakhF«. Äf¥bgU«ghyhd 

fUehlf ïirÃfœ¢áfËš, áw¥ghf 

thŒ¥gh£L Ãfœ¢áfËš, ÄUj§f« 

K¡»akhf ïl«bgW«. ÄUj§f« 

bjh‹ikahd tuyh‰iw¡ bfh©l 

xUïir¡fUÉ vd¡ fUj¥gL»wJ. 

ïijbah¤j ïir¡fUÉ áªJbtË 

ehfßf fhy¤âY« òH¡f¤âÈUªjj‰fhd Mjhu§fŸ cŸsd.

`kj§f«' v‹D« gHªjÄœ¢ brhšÈ‹ âÇng `ÄUj§f«' v‹D« 

tlbkhÊ¢ brhš vd¡ fUJ»wh®fŸ. jÄÊ‹ ̀bkJ' v‹gnj ̀ÄUJ' vd¤ 

âÇªjJ.   

bgU«ghY« gyhku¡ F‰¿ia¡ FilªJ ï¡fUÉ brŒa¥gL»wJ. 

ïJ, ïj‹ t£ltot KidfËš, xUKid, k‰wKidÆY« 



Culture and Finearts104

r‰W¥ bgÇjhfî« eL¥ghf« ï›ÉU KidfË‹ msÉY« 

r‰W¥ bgÇa É£lKŸsjhfî« mikªj xU bghŸ cUis 

toÉdjhf mikªJŸsJ. âwªj ïu©L KidfS« njhÈdhš 

_l¥g£oU¡»‹wd. ï¤ njh‰gFâfŸ ïu©L« njhÈdh‰ brŒj 

th®fËdhš x‹Wlbdh‹W ïG¤J¥ ãiz¡f¥g£LŸsd. tyJ 

g¡f¤njhÈš "nrhW" v‹W miH¡f¥gL« xU fU Ãw¥ gjh®¤j« 

Ãuªjukhf x£l¥g£oU¡F«. kWg¡f¤âš th¤âa¤ij thá¥gj‰F¢ 

r‰W K‹d®, khî« ÚU« fyªj xU fyit jlt¥gL«. Ãfœ¢á 

KotilªjJ« ïJ Ú¡f¥gL«.

ÄUj§f« ïUªj ÃiyÆnyna thá¡f¥gLtJ tH¡f«. tyJ g¡f¤âš 

ïU njhšfS¡F eLnt bkšÈa¡ F¢áfis brhUFt®. ïj‹_y« 

É¤âahrkhd xÈÆid¡ bfh©Ltu ïaY«.

 fl«

fl« fUehlf ïiríl‹ bjhl®òila 

bj‹Åªâa¤ jhs th¤âa¡ fUÉfËš 

x‹whF«. ïJ Äf vËikahd X® 

ïir¡fUÉ MF«. ïJ xU bgÇa 

k© ghidÆš j£Ltj‹ _y« xÈ 

vG¥g¥gL« ïir¡fUÉahF«. fl 

ïir¡fiyP®fŸ mk®ªj ÃiyÆš 

fl¤â‹ thia¤ j‹ tÆ‰nwhL x£l 

it¤J¡bfh©L ïu©L iffshY« 

mo¤J thá¥gh®.

áy É¤Jth‹fŸ fl¤ij¤ ö¡»¥ ngh£L 

mJ ÑnH tU«nghJ jhs¤â‰ nf‰g xÈ 

vG¥ã ïuáf®fis ãuÄ¡f it¥gh®fŸ.

f®ehlf ïir¡ f¢nrÇfis¥ 

bghW¤j tiu, ÄUj§f¤ij¥nghy 

ï‹¿aikahj X® ïir¡fUÉahf ïšyh É£lhY«, gy ïir 

Ãfœ¢áfËš fl« ga‹gL¤j¥gL»‹wJ.

thŒ¥gh£L ïir Ãfœ¢áfS¡F ïilÆY«, jÅ Ãfœ¢áfshfî« 

eilbgW«. ÄUj§f«, fl«, fŠáuh, jÉš ngh‹w fUÉfŸ 

nr®ªj jhsth¤âa¡ f¢nrÇfËš, fl¤â‹ g§F uáf®fshš Äfî« 

uá¡f¥gLtjhF«.

jÄœ ehL, átf§if kht£l¤âYŸs khdhkJiu k£gh©l jahÇ¥ò 

fS¡F¥ ãuá¤â bg‰w ïlkhF«. ï§F jahÇ¡f¥gL« fl¤J¡F jÅ¢ 

áw¥ò c©L.
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khdhkJiuÆš gu«giuahf fl« brŒí« xU FL«g¤ij¢ nr®ªj 

Ûdh£á m«khŸ v‹w bg©Q¡F 2013 M« M©L ïªâa k¤âa 

muá‹ r§Ñj ehlf mfhjÄ ÉUJ tH§» bfsuÉ¤JŸsJ.

fŠáuh

fŠáuh rka¢ rl§FfËš ga‹ 

gL¤j¥gL« »uhÄa ïir¡ fUÉ 

fËš x‹whF«. ï›th¤âa« g#id 

fËY«, »uhÄa k¡fshY« ga‹ 

gL¤j¥gL»wJ

jhl¥gyif, fdfj¥g£il, nl¥ 

jh°Çj¥g£il KjÈadî« fŠáuh 

tifÆš nrU«.

nl¥ vD« th¤âa¡ fUÉ fŠáuh 

î¡F K‹ndhoahf ïUªjJ. 

mJ fŠáuhitÉl msÉš bgÇajhf ïU¡F«. »uhÄa ïirÆš 

ga‹g£l ï¡fUÉia j‰nghija fŠáuh cUt¤âš brŒJ fUehlf 

ïir¡ f¢nrÇfËš cg jhs th¤âakhf thá¤J¥ bgUik bg‰wt® 

khK©oah ãŸis Mth®.

fŠáuh cL«ò¤ njhÈdhš brŒa¥gL« ïir¡ fUÉahF«. tdÉy§ 

FfŸ mÊ¡f¥gLtij¤ jL¡F« Kfkhf ï›tifahd ïir¡fUÉfË‹ 

É‰gid jÄœeh£oš bghJthf¤ jil brŒa¥g£LŸsJ.

nkh®á§ (Kf¢r§F, ehKHî)

».ã.19-« ü‰wh©L 

nkh®á§ th¤âa« 

t h Æ È U ª J 

fh‰iw btËna 

brY¤â nkh®á§ 

ï i r ¡ f U É Æ ‹ 

eLÉYŸs bkšÈa 

f«ã ngh‹w 

mik¥ig Éuyhš 

j£Ltjhš V‰gL« 
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mâ®î miy _y« ïirahf tU»wJ. ïªj th¤âa« uh#°jh‹, 

bj‹Åªâa f®ehlf ïir nkilfËY« gh»°jhÅYŸs áªJ 

khfhz¤âY« cgnahf gL¤j¥gL»wJ. ïj‹ tot« ehKHî mšyJ 

Kf¢r§F áW FHªijfS¡F ghš òf£L« nfhuz« ngh‹w cnyhf 

mik¥ò. eLÉš bkšÈa f«ã RUis ÉLÉ¡F« be«ònfhš. Mj‹ 

EÅÆš xU tisªj f«ã. mij Û£L« bghGJ fh‰Wl‹ tU« mâ®î 

_y« ïirahf btËtU»wJ.  nk‰go cnyhf mik¥ò br§F¤jhd 

toÉš cŸsJ. ï¡fUÉ Mu«g¤ âš bj‹Åªâah, uh#°jh‹, k‰w« 

m°[hÄš áy gFâfŸ KGtJ« ãugykhdJ. bj‹ÅªâahÉš 

f®ehlf ïir nkilÆš g¡fth¤âa fUÉahf És§F»wJ. nkh®á§ 

fUÉ thÆš g‰fS¡F ïilÆš ão¤J¡bfh©L mnj ntisÆš 

bjh©ilÆÈUªJ fh‰iw ïG¤J ão¤J, mijna btËna‰W« 

bghGJ k‰bwhU if nkh®á§»YŸs kWKidÆYŸs bkšÈa 

f«ãia mir¥gj‹ _y« mâÈUªJ tU« xÈ ïirahf 

btËtU»wJ. thÆÈUªJ tU« fh‰¿‹ j‹ikia bghW¤J gy 

Éjkhd r¥j§fŸ ïirahf btËtU»wJ.

Kf¢r§F fUÉ cUt mik¥ãš á¿aJ. ï¡ fUÉÆš RUâia 

Fiw¡f Koínk jÉu T£l KoahJ. RUâ Fiw¡F« rka¤âš nj‹ 

bkGfhš _l¥g£l gFâÆš jlt nt©L«. RUâia T£l Kid¥g£lhš 

nk‰go fUÉ nrjkila thŒ¥òŸsJ. mâfkhf f®ehlf ïir f¢nrÇ 

eilbgW« nkilÆš ÄUj§f¤Jl‹ k‰bwhU g¡f th¤âakhf nkh®á§ 

ïl« bgW»wJ. ïir¡ f¢nrÇÆš jÅ Mt®¤jd« v‹w bgaÇš 

ÄUj§f¤J¡F ju¥gL« rk fhy mtfhr« nkh®á§»‰F« ju¥gL»wJ. 

g©ila òuhjd fUÉfËš nkh®á§F« K¡»akhd g§if bgW»wJ.

jngyh 

if«KuR ïiz (jngyh mšyJ j¥yh mšyJ ïUKf KHî) ïªJ° 

jhÅ ïirÆš Äf K¡»akhd jhs th¤âa«. flªj 200 M©LfËnyna 

if«KuR ïuz ãugša« 

milªJŸsJ. f¢nrÇÆ‹ 

ãujhd ghlf® mšyJ 

th¤âa¡fUÉia ïir¥gt® 

if«KuR ïiz #âfis 

(nl¡fh¡fis) mDrÇ¤nj ghl 

mšyJ th¤âa¤ij ïir¡f 

nt©L«.
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if«KuR ïiz 2 ghf§fshš MdJ. ïlJ ifahš thá¡ f¥gLtJ 

gah‹ v‹W« tyJ ifahš thá¡f¥gLtJ jah‹ v‹W« miH¡f¥ 

gL«. gah‹ k©zhnyh br«ghnyh M¡f¥gL«. jah‹ ku¤âdhš 

M¡f¥g£L ïU¡F«. ïu©o dJ« nk‰ghf« njhÈdhš _l¥g£oU¡F«.

cUis tothd ku¤J©LfŸ if«KuR ïizÆš bghU¤j¥g£o 

U¡F«. ï¤J©Lfis nknyí« ÑnHí« ef®¤Jtj‹ _y« RUâia¡ 

T£o¡ Fiw¡fyh«. jngyh 1 mo Kjš 15 m§Fy« tiu Ús« cŸsJ. 

gah‹ 1 m§Fy« mšyJ 2 m§Fy« jahid Él¡ FiwthdJ MF«. 

ÄUj§f¤ij¥ ngh‹W khî«, j©ÙU« fyªj ghahÉš ór¥gL«. 

ï¥g¢ir Ãuªjukhf¥ bghU¤j¥g£oU¡F«.

if«KuR ïiz thá¥gâš bt›ntW ghÂfŸ c©L. ï¥ghÂfŸ 

Pur Va Baj, Dilli Baj, Ajrara Baj ngh‹wd. j‰nghJ bj‹ÅªâahÉš 

g¡â¥ghlš, bkšÈir¥ghlš, g#id¥ghlšfS¡F« if«KuR ïiz 

g¡fth¤âakhf thá¡f¥gL»wJ.

nlhy¡

nlhy¡ xU ãugykhd ïir¡fUÉ v‹W tl ïªâahÉY«, 

gh»°jhÅY«, g§fshnjÎY« brhšy¥gL»wJ. ïj‹ tot« cUis 

tot¤âš ïUòw« njhyhš _l¥g£L bfh©l mik¥ghF«

nlhy¡»š xUòw« nkš °jhÆ¡F jFªjkh¿í« k‰bwhUòw« 

Ñœ °jÆ¡F r«gªjkhf bfh©l mik¥ghF«. giHa ïªâa 

nfhÆšfËYŸs áy RtÇš tiua¥g£LŸs á¤âiu ntiyghLfËš 

xU kÅj‹ nlhy¡if ïir¥gJ nghš á¤âu§fŸ Vuhskhf cŸsd. tl 

ïªâahÉÈUªJ guÉa nlhy¡ ïir¡fUÉ, gh»°jh‹, g§fshnjZ 

ehLfËš ïir¡f¥gL« ghÂ r‰W khWgL»wJ. áy ïl§fËš 

iffËdhY« iffËš 

F¢áfis bfh©L« ntW áy 

ïl§fËš xUòw« ifia 

bfh©L« kWòw« F¢áia 

bfh©L« ïir¡F« j‹ik 

cŸsJ. gŠrhãš mndf 

ïl§fËš bghJk¡fŸ 

k¤âÆš FL«g Ãfœ¢á, 

k‰W« âUÉHh¡fËY« 

ïir¡F« nlhy¡ jÅ¤Jt« 
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bg‰W mt®fS¡nf cÇa ghÂÆ‹ áwªJ És§Ftjhš gŠrh¥ 

ïd¤jtU¡nf bgUik nr®¡F« tifÆš mik»wJ. bg§fhÈÆš 

všyh âUÉHhÉY«, »uhÄa ïir, k‰W« lh‹°, _§»š lh‹° 

M»at‰¿Y«, glF ngh£o, âUkz ÉHhÉY« nlhy¡ ïirK¡»a 

g§F t»¡»wJ. F#huh¤âš tl¡F khfz¤âY« všyh ÉHh¡fËY« 

nlhy¡ ïl« bgW»wJ. bj‹ÅªâahÉš nlhy¡»‹ga‹ ghLr‰W 

Fiwthf¤jh‹ ïU¡»wJ fhuz« nlhy¡if x¥ãL« tifÆš jÉš 

th¤a« «¡a¤Jt« bg‰W ïUªJtU»wJ. nlhy¡ ïir¡fUÉ ku¤âdhš 

MdJ. nlhy¡ Ústh¡»š 35 br©oÛ£lU«, ïUg¡f Kf¥ãš 20 

br©oÛ£lU« t£ltoth njhyhš _l¥g£LŸsJ.ïj‹ bkh¤j fd« 

11.02 gî©£. nlhy¡ nfhÆš g#id, g#‹°, ïir¡FG nkilÆY« 

âiu ïirghlš gâÉY«, eh£L¥ òwgh£oY« »uhÄa fiyfËY«, 

fthÈ gh£L nkilÆY« tl ïªâahÉš âUkz Ãfœ¢áÆY« 

ïir¡f¥gL»wJ. nlhy¡ thá¥gt® jiuÆš rÇahf mœªJ nlhy¡»‹ 

á¿a Kf¥g¡f« tyJif òw¤âY« k‰bwhU bgÇa Kf¥g¡f« ïlJ 

ifg¡fkhf yhtfkhf it¤J¡ bfh©L ïUiffË‹dLÉušbfh©L 

ïir¡fnt©L«.ifwf« vªj ÃiyÆY« njhÈ‹ ïUòw« glhj 

th¤a¤ij ïir¡f nt©L

bfh‹d¡nfhš

bfh‹d¡nfhš (konnakol) 
v‹gJ fUehlf ïirÆš 

ga‹gL¤j¥gL« xU cg 

g¡f th¤âa«. ïj‰F 

fiyP®fË‹ Funy 

ïir¡fUÉ MF«. mjhtJ 

thahš c¢rÇ¡f¥gL« 

jhsya« mšyJ thahš 

brh‰f£LfSl‹ thá¥gJ 

bfh‹d¡nfhš vdyh«.

bfh‹d¡nfhš v‹whš 

msîl‹ brhštJ v‹W 

bghUsh»wJ. bfh‹d«, mšyJ bfh‹d¥ã¤jš v‹whš brhšYtJ 

v‹W bghUŸ. vij, v§F, v¥go msîl‹ brhštJ v‹gnj 

ï¡fiyÆ‹ mo¥gilahF«.  

xU ïir¡ f¢nrÇÆ‹ Ritia nkY« bkUT£Ltj‰fhfnt ãujhd 

g¡fth¤âa¤Jl‹ fl«, fŠáuh, nkh®á§, bfh‹d¡nfhš ngh‹w 

cg g¡fth¤âa§fŸ mtáakh»‹wd. thŒ¥gh£L¡ fiyP®fŸ 
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gšyÉia gho Ko¡F« jUz¤âš mtUl‹ ïizªJ jhsya¤Jl‹ 

bfh‹d¡nfhš brhšth®fŸ.

fUehlf ïir¡f¢nrÇÆš K¡»a ïl« t»¥gJ jÅ Mt®¤jd« 

MF«. ïj‹nghJ bfh‹d¡nfhny K¡»a th¤âakhf ïUªjJ. jÅ 

Mt®¤jd¤â‹ nghJ bfh‹d¡nfhš brhšy¤ bjhl§»a ã‹ò jh‹ 

ÄUj§f«, fl«, fŠáuh, nkh®á§, jÉš M»ait thá¡f¥gL« NHš 

K‹ò ïUªjJ.

bfh‹d¡nfhš v‹w fiyÆ‹ ãw¥ãl« e£Lth§f« MF«. 

MdhY«, e£Lth§f¤âš ãunah»¡f¥gL« gšntW jhs¡f£L¢ 

brh‰fŸ bfh‹d¡nfhÈš ïl«bgWtâšiy. mnj ntisÆš 

bfh‹d¡nfhY¡bf‹W jÅ¤Jt« Ä¡f brh‰f£LfŸ ïU¡»‹wd. 

mjid k£Lnk ga‹gL¤j nt©L«. F¿¥ghf jÉÈš ga‹gL¤j¥gL« 

"¥sh§.." v‹w brh‰f£L, bfh‹d¡nfhÈš brhšy¡TlhJ. 

ï¡fiyia òJ¥ã¤j âU¢á jhíkhdt‹ v‹w fiyP®, j‹Dila 

bfh‹d¡nfhÈš "X«" v‹w xÈ¡F¿¥ò ïWâÆš xÈ¡F« go 

brŒ»wh®. ïit Éâ¡F c£g£oU¥gjhš ïir M®ty®fS«, 

ïir Ék®rf®fS« tunt‰WŸsd®. òJÉj brh‰f£Lfis ïâš 

ïiz¥gj‰F ghu«gÇa thŒ¥gh£L¡ fiyP®fŸ x¥ò¡bfhŸtâšiy.
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Kidt® ghyKuË»UZzh

rh°¤Ça f®ehlf ïirnahL ïizªj òfœÄ¡f bga®fËš Kidt® 

ghyKuË»UZzhÉ‹ bgaU« x‹whF«. g¤kóõ‹ ÉUJbg‰w 

ïªj gH«bgU« ïir¡ fiyP® xU âwik ÄFªj ghlyháÇa®, ghlf®, 

fÉP® k‰W« th¤âa ïir¡fiyP® Mth®, _‹W °jhÆfËY« 

áw¥ghf¥ ghL« tšyik bg‰wt®.

ït® kAâ, RKf«, ¤Çr¡â, r®t°ß, X«fhÇ, #drnkhâÅ, kndhukh, 

nuhÏÂ, tšyã, yt§», ãuâk¤akhtâ, Rõkh KjÈa òâa gy 

uhf§fisí« cUth¡»íŸsh®. 

K¤J°thÄ Ô¡Îj® - 1775-1835

bj‹Åªâa f®ehlf ïir kuã‹ özhf És§»at® K¤J°thÄ 

Ô¡Îj®. mt® Vw¤jhH IªüW »Uâfis ïa‰¿íŸsh®. K¤J°thÄ 

Ô¡Îjuhš ïa‰w¥g£l ïªj »UâfŸ Mya§fË‹ tuyh‰iw¥ g‰¿í«, 

Mya tshf¤âš fil¥ão¡f¥ g£l kuòfisí«, gH¡ftH¡f§fisí« 

mHFw És¡F»‹wd. ï›thwhf, ïit kâ¥òÄ¡f tuyh‰W jftš 

fsŠáakhfî« ga‹gL»‹wd. j‹ [«°¡Uj gh©oa¤ij - 

my§fhu§fshf »UâfËš cgnahf¥gL¤âíŸsh®.

$ m‹dkh¢rh®ah

âUkiy bt§fnl°tu® nfhÆÈ‹ mâfhu¥ ó®tkhd th¡nfa¡ 

fhuuhf $ m‹dkh¢rh®a® És§»dh®. ït® bjY§F bkhÊÆš 

Vw¤jhH 36000 Ñ®¤jidfis ïa‰¿íŸsh®. nfhÆÈ‹ ãujhd 

bjŒtkhd bt§fnl°tuiu òfœªJ ghL« gy Ñ®¤jidfS« ïâš 

ml¡f«. 

òuªju jh[® - 15 k‰W« 16M« ü‰wh©L

òuªju jh[® xU Kj‹ikahd ghlyháÇa® Mth®. òuªju jh[® 

xU th¡nfa¡fhuuhf ``ghlf®'', xU y¡õzh fhuuhf ``ïir tšYd®'' 

És§»aJ k£LÄ‹¿ xU ïir kuigna njh‰WÉ¤jtU« Mth®. 

ïªj¡ fhuz§fhY« k‰W« f®ehlf ïirÆ‹ÛJ mtU¡FŸs 

mst‰w bršth¡»dhY«, ïir¡ fiyP®fŸ mtiu f®ehlf 

ïirÆ‹ “r§Ñj ãjhkf®” “ïir¤ jh¤jh”  v‹W miH¡»wh®fŸ.

òuªju jh[® vËa f‹dl¤âš ntj« k‰W« cgÃõj§fË‹ rhu¤ij 

vL¤J És¡»ÆU¡»wh®. mtuJ Ñ®¤jidfËš xU ca®ªj thœit 

thœtj‰fhd vËa ghl§fŸ ml§»íŸsd. f®ehlf¤â‹ ïil¡fhy 

g¡â¡ fÉP®fËš mt® jiy áwªjt®.

ïirí« g©ghL« 
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°thâ âUehŸ  1813 - 1846

xU Äf¢ áwªj ju¤âyhd ïir¡ fiyPuhfî«, thnfa¡ fhuuhfî« 

°thâ âUehŸ jÅ¢áwªJ Ã‰»wh®. c©ikÆš ït® f®ehlf ïirÆš 

bgU« jiyfshd r§Ñj K«_®¤âfŸ - âahfuh# °thÄfŸ (1767-

1847), K¤J°thÄ Ô¡Îj® (1776-1835) k‰W« °ahkh rh°¤ÇfnshL 

(1762-1827) rÇrkkhd ïl¤ij ão¤âU¡»wh®. 

$ g¤kehgÇ‹ guk g¡juhd ït®, jkJ âw‹fis ïiwtÅ‹ òfiH¥ 

ghlnt ga‹gL¤âdh®.

$ âahfuh#® - 1767-1847

18M« ü‰w©o‹ ã‹ghâÆš thœªj $ âahfuh#®, xU Äf¢ áwªj 

thnfa¡ fhu®. ï‹iw¡F« rh°¤Ça f®ehlf ïirÆ‹ âyfkhf 

És§F»wh®. g¡â ur« jJ«ò« Ñ®¤jidfis ïa‰WtâY«, mt‰¿‹ 

_y« j¤Jt§fis nghâ¥gj‰F« jkJ thœ¡ifiana m®¥gÂ¤j 

ït®, xU kfhdhf¥ ngh‰w¥gL»wh®. gyuJ ïja§fËš g¡âia¤ 

ö©L« ïtuJ ghlšfŸ v‹W« mÊah ï‹ÅirahF«. âahfuh#Ç‹ 

g‰w‰w thœ¡if $ uhkãuhÅ‹ ÛJ mtuJ mirahj e«ã¡if¡F«, 

c©ikahd g¡â¡F« xU vL¤J¡fh£lhF«.

kfhfÉ R¥ãukÂa ghuâah® (1882-1921)

ïªâa ÉLjiy¥ nghuh£l¤âš, Jo¥nghL j«ik <LgL¤â¡ bfh©l 

t®. bg©fŸ ÉLjiyahf thG« ïlkhf ïªâahit¡ f©lh®. 

mtuJ ghlšfŸ mtÇ‹ Ô®¡fjÇrd¤â‹ mfy¤ijí«, ïªâahÛJ 

mt® bfh©l MHkhd m‹igí« btË¥gL¤J»‹wd. jÄœ, mt® 

thœªj fhy¤â‹ bkhÊahf És§»aJ k£LÄ‹¿, mj‹ brG« 

ïy¡»a¥ ghu«gÇa¤jhY«  mtuJ cŸs¤ij¡ bfhŸis bfh©lJ. 

ghuâÆ‹ jÄœ¡fhjš mtuJ njrg¡â¡F vŸssî« Fiwªjjšy.

ghU¡FŸns ešy ehL v§fŸ ghuj ehL....

Í.v‹. ghyR¥ukÂa«

Í.v‹.ã v‹W ãugykhf miH¡f¥gL« Í. v‹. ghyR¥ukÂa« (6-

#dtÇ- 1910 - 1-nk-1965) f®ehlf ïirÆ‹ xU áwªj ghlfuhth®.

ïªâa ïiria f®ehlf k‰W« `ÏªJ°jhÅ v‹W ïu©lhf¥ 

ãÇ¡fhkš xnu ïir totkhf¥ gh®¡F« òâa nfhz¤ij Kj‹ KjÈš 

m¿Kf¥gL¤âatU« ïtnu.

K¤ijah ghftj®

Kidt® AÇnfrešÿ® K¤ijah ghftj® ã‰fhy r§Ñj 

K«_®¤âfËš Äfî« K¡»akhdtU«, áwªj ghlfU« Mth®. 

Vw¤jhH 400 Ñ®¤jidfis ïa‰¿a bgUikia cilat®. É#a 

ru°tâ, f®z uŠ#Å, òj kndhAÇ, ÃnuhZlh, A«[heªâ ngh‹w 
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uhf§fŸ ï‹iw¡F« nkilfËš ïir¡f¥gLtj‰F ïªj khbgU« 

thnfa¡fhunu fhuz«.

C¤J¡fhL nt§fl¡fÉ

nt§fl¡fÉ v‹W ãugykhf miH¡f¥gL« kfhfÉ nt§flR¥iga® 

ehuj KÅtÇ‹ kW mtjhukhf¡ fUj¥gL»wh®. ït® gâbd£lh« 

ü‰wh©o‹ K‰fhy¤âš, mjhtJ r§Ñj K«_®¤âfË‹ fhy¤â‰F 

K‹ò thœªjjhf¡ fUj¥gL»wJ. C¤J¡fh£oš thœehŸ KGtJ« 

j§», °ß fhË§f e®¤jd¥ bgUkhis¥ ngh‰W« v©z‰w Ñ®¤jid 

fis ïa‰¿íŸsh®. ït® ïa‰¿a ̀`[¥j u¤d«'' Äfî« ãugykhdit.

ikN® thRnjth¢rhÇah® (1865-1961)

ikN® rk°jhd¤âš go¥goahf K‹nd¿ thRnjth¢rhÇah® M°jhd 

É¤thdhf ca®ªjh®. jkJ Ñ®¤jidfËš gyt‰iw thRnjt Ñ®¤jd 

kŠrÇ v‹w ò¤jf¤âš gâ¥ã¤âU¡»wh®.

ghgehr« át‹ (1890-1973)

r§Ñj K«_®¤âfis¤ bjhl®ªJ 19M« ü‰wh©o‹ k¤âÆš 

thœªj #h«gth‹fS¡F ïilna xU thnfa¡fhuuhf át‹ °jhd« 

t»¡»wh®. átÅ‹ gil¥òfŸ, t®z§fŸ, »UâfŸ, gj§fŸ, #htËfŸ 

v‹W guªJ ÉÇªJ »l¡»‹wd.

°ß yhšFo b#auhk‹ (br¥l«g® 17, 1930)

°ß yhšFo b#auhk‹ f®ehlf ïirÆš jkJ ïja¤ij¤ bjhL« 

thá¥òfshš cybf§F« òfœbg‰w taÈ‹ ïir¡ fiyPuhth®. mt® 

ïa‰¿a gy »UâfËY«, âšyhdh¡fËY«, t®z§fËY«, uhf« 

ght« °tu« k‰W« fÉij mHF, xU§»izªJ ïiHnahL»‹wd.

Úyf©l át‹ (1839-1900)

Úyf©l át‹ f®ehlf ïirÆ‹ th¡nfa¡fhuuhth®. mt® ïa‰¿a 

ü‰iw«gJ gâf§fË‹ 1500 brŒíŸfŸ bgU«ghY« fkh°, 

fh«nghâ, KfhÇ, Nuâ M»a uhf§fËš mikªJ k¡fis M‹Ûf 

mDgt¤ijí«, ïiwíz®ití« neh¡» miH¤J¢ brš»‹wd. 

ïªâa kfh‹fË‹ cgnjrkhd ``Phd«, öa g¡â, gÇó®z ruzhfâ, 

M‹k, kj, j®k tiuaiwfS¡F c£g£L el¥gJ thœ¡ifia 

tskh¡F»wJ”, v‹w brŒâia jkJ ghlšfËš És¡F»wh®.

°ahkh rh°âÇ (26 V¥uš 1762- 6 ã¥utÇ 1827)

f®ehlf r§»j K«_®¤âfËš °ahkh rh°âÇ _¤jtuhth®. mtuJ 

Ñ®¤jidfŸ bghJthf tH¡fkhd uhf§fËnyna mikªâU¡F«. 

ÉâÉy¡fhf, áy k£Lnk khŠá, áªjhkÂ, fhyfjh, f®ehlf fhã 

ngh‹wt‰¿š mikªâU¡»‹wd. mt® ïa‰¿ÆU¡F« »UâfË‹ 

v‹Â¡ifia it¤J¥ gh®¡F«nghJ, mtU¡F¥ ão¤jkhd uhf§fŸ 

- rhntÇ k‰W« Mdªj iguÉahf ïU¡fyh«. 
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jŠrhñ® rnfhju®fË‹ ghu«gÇa«

°ß K¤J°thÄ Ô¡ÎjÇl« ïir gÆštj‰fhf mD¥g¥g£lt® 

fshd á‹idah, bgh‹idah, áthdªj«, tontš M»nah® 

jŠrhñ® rnfhju®fŸ Mt®. ït®fŸ gy t®z§fisí«, #â 

°tu§fisí«, âšyhdh¡fisí«, gj§fisí«, #htËfisí« 

gšntW uhf§fËY« jhs§fËY« ïa‰¿dh®fŸ. jkJ FUî¡fhf 

mt®fŸ cUth¡»a K¤âiufŸ, FUFfjh[, FUFfg¡j, FUFf_®¤â 

MF«. guj eh£oa Ãfœ¢áfis KG _‹W kÂ neu§fŸ ML« 

Éj¤âš tif¥gL¤âaj‰fhf ït®fŸ `r§Ñj rh»¤âa ánuZl®’ v‹W 

áw¥ã¡f¥g£lh®fŸ. 

AÇfij

kuh¤âa M£áahs®fŸ ‘eha¡f’ v‹D« ïir kuigí« g©gh£ilí« 

ts®¤jh®fŸ. ehaf« ïir ehlf tot¤âš ïUªjjhš bgU«ghyhd 

Ñ®¤jidfŸ bjY§»Y« kuh¤âÆY« bg§fhÈÆY« jÄÊY« 

ïU¥gJ tH¡f«. ïirnahL« òuhz¡ fijfnshL« fyªJ ã‹ò ïJ 

AÇfij M», gy mur®fËlÄUªJ Mjuití« bg‰wJ. 

Ñ®¤jd« v‹gJ Äfî« tÓfukhd ïir totkhF«, VbdÅš mâš 

#duŠrfkhd bk£L¡fS«, etur ght§fS«, òâa jhs§fS«, 

ntfkhd mirîfS« nr®ªJ mij Äfî« fË¥ó£Ltjhf 

M¡F»‹wd.

r» : r»fis ïa‰¿at® nkhnuhghª¤.

â©o  : ï¤jifa tot§fis uFehj g©oj®, áªjhkÂ fÉ k‰W« 

nkh®Fkh® ghth ïa‰¿íŸsh®fŸ.

gj« : kuh¤âa®fshš bj‹Åªâahî¡F »il¤j gÇRfËš Äfî« 

áwªjJ bgU« kfh‹fshš ïa‰w¥g£l gj§fshF«.

mg§f« : ``R°byhf thkdh¢r mg§f thÂ ãuá¤j Jfah¢á XÉ 

Phdrh¢á »« th M®a kôu gªjh¢á”. mg§f« v‹D« brhšY¡F 

mÊt‰wJ v‹gJ bghUŸ. mg§f§fŸ bghJthf g©lßòu bjŒtkhd 

mg§f É£lyÇ‹ ÛJ ghl¥gLgit. mg§f§fŸ ïU tif¥gL«. 

– x‹W g¡â mg§f«, k‰bwh‹W F¿¥ã£l NœÃiyfËš k£Lnk 

ghl¥gl¡Toait. bghJ mg§f§fŸ ïašghf g¡â rh®ªjjhfî«, 

JŸsyhd ïirnahL Toajhfî« ïU¡F«. g#idfËš mg§f§fŸ 

Äfî« ÉU«ò« totkhf És§F»‹wd.

ïªâa »uhÄa ïir

ïªâahÉ‹ gyju¥g£l g©gh£L¥ ntWghLfshš ïªâa »uhÄa 

ïirí« gyju¥g£ljhf És§F»wJ. KjÈš g¡âÆš bjhl§»dhY« 

ã‹d® mJ eilKiw kÅj thœÉ‹ x›bthU ghf¤ijí« - 

kdÉaš, j¤Jt«, clÈaš, r_f¥ bghUshjhu Ãiy, fhjš, m‹whl 
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thœ¡if mid¤ijí« bjh£L¢ brš»wJ. gy ghlšfËš thœÉ‹ 

MHkhd cŸneh¡f¤ij eh« fhz Koí«. 

ÑnH gyju¥g£l »uhÄa ïirfŸ tÇir¥gL¤j¥g£LŸsd.

1. Mªâu¥ ãunjr«: kof j¥ò, khyh #Äâfh

2. m°[hm« : ãF Ñ¤, byhf Ñ¤, njh¡fhÇ Ñ¤.

3. r£o°fh®  : gh©lthÅ

4. f®ehlfh : ghftÔ, bjhšY FÅjh, åufhnr.

5. kAhuhZ£uh : yhtÂ

6. gŠrh¥ : gh§¡uh

7. jÄœehL : eh£L¥òw¥ gh£L

8. nk‰F t§f« : ghš, ghoahÈ, ghJ, gitah, rhÇ, byh¡ ÑÔ, gŸË ÑÔ.

9. nfush : òiyah, giwah.
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Classical Dance

India has thousands of year old tradition of fine arts and she has a 
very rich culture of dance and music. Music & dance were classified as 
traditional, classical, folk and Tribal.

The Incredible traditional dances of India are originated during the 
ancient times and considered the mother of fine arts form. 

Some of the world-famous classical dance forms that originated and 
evolved in India are Bharatnatyam, Kathak, Kathakali, Kuchipudi, 
Manipuri, Mohiniattam, Odissi and kshatriyas. All these dance forms 
use basically, Adavus (foot work), Mudras (Hand gestures and Abhinaya 
(Expression).

Classical Dances were originally performed in the temples to entertain 
various Gods and Goddesses. They were also effective in carrying 
forward the various mythological stories from generation to generation 
while entertaining the audiences. It eventually became a part of 'Natya 
Shashtra', as propounded by Sage Bharatha to compile and forge some 
rules and regulations of entertaining arts.

Bharatanatyam – Tamil Nadu

Bharatanatyam, is the Oldest and the Popular Classical Dance in India 
and Ancient in Natya Shastra.  It is the stylized form of dance from the 
traditional Sadhir and a combination of Mudras, Expression, Music and 
Rhythm.

Classical Dance is a  Divine art form dedicated to Lord Nataraja, the Lord 
of Dance.
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Classical Music

Music gives a Soul to the Universe; Wings to the Mind; Flight to the 
Imagination; Charm & Gaiety to Everything in Life!
Music is an expression of common man’s feelings, paving way for the 
emergence of Tribal & Folk Music.
Music is created by Vocal Chords and Musical Instruments, (String, String 
& bowed, Wind, Keys & Reeds and Percussion)

Classical Music is the crowning glory of the Indian Tradition & Culture. 
The origins of Indian classical music can be found in the Vedas, which are 
the oldest scriptures in the Hindu tradition dating back to 1500 BC. The 
Samaveda was derived from the Rigveda & its hymns could be sung as 
Samagana. Later, this chanting style was evolved into ragas. 

Indian classical music can be divided into two broad categories: 
Hindustani and Carnatic. Both are elaborate and expressive. They 
divide the octave into 12 semitones of which the 8 basic notes are, in 
ascending tonal order, Sa Ri Ga Ma Pa Da Ni Sa for Carnatic music and 
Sa Re Ga Ma Pa Dha Ni Sa for Hindustani music. Indian classical music 
places great emphasis on improvisation (Manodharma)

Carnatic music, from South India, tends to be rhythmically intensive and 
structured. Examples of these, are the logical classification of Janaka 
ragas into 72 Melakarthas and Janya Ragas (derived from Janaka Ragas) 
and fixed compositions were composed by great vaaggeyakaaraas. 

Purandara Dasa is considered as the “Father of Carnatic Music” while, 
Tyagaraja, Muthuswami Dikshitar and Syama Sastri, are known 
as the Trinity of Carnatic music, who have contributed innumerable 
compositions to the world of Carnatic Music. Primary themes include 
Deity worship, kshtras, temples, philosophy, and nayaka-nayiki bhava, 
bringing out emotional involvement. (Bhakthi)

Hindustani music is mainly found in North India. Khyal and Dhrupad 
are its two main forms, but there are several other classical and semi-
classical forms.

Melody is Life, which oscillates to the Rhythm of Heart Beat.
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Classical Instruments

Veena  
The Veena is a plucked 
stringed instrument 
originating in ancient 
India, used mainly in 
Carnatic classical music 
andHindustani classical 
music. The name is used 
for several instruments 
belonging to different 
families, mainly the RudraVeena (azither) and the Saraswativeena (a 
necked bowl lute) but also to other types of plucked string instruments 
(Mohan Veena, Ancient Veena etc).
There are many resemblances between the human body (God made 
Veena) and manmade Veena. These secrets are revealed in a book by 
name, “SANDHYA VANDANEEYA TATVARTHA” and “VEDA PRAKASIKE” 
written and published by Mr. YEDA TOREY SUBRAMANYA SARMA 
in Kannada language in the year 1936.Many secrets of Veena were 
mentioned in this book. A few points are given below:   
Veena has 24 frets, 4 strings on the frets and 3 on the side.  
The top 1st string Sarani indicates – the Rig Veda 2nd string Panchama 
indicates – Yajur Veda 3rd string Mandara indicates – Sama Veda 4th 
string Anumandra indicates the Atharva Veda.     
All these 4 strings bear the Suddha Satva guna. 
The 24 frets get their importance by the nada produced from them and 
not because of the metal used.
As we see in the universe the three states viz., creation, sustenance 
and merger (Srusti, Shiti and Laya) even in Nada we see the same three 
states.Likewise, the 24 frets representing 12 Sruthees in two octaves 
(24) indicate the 24 letters (Aksharas) of GAAYATHRI MANTHRA. “TAT 
SAVITUR VARENYAMBHARGO DEVASYA DHEEMAHIDHIYO YONAH 
PRACHODAYAT” 
Veena has been compared to human body: 
The human back-bone (Spinal Cord) stands straight from the Mooladhara 
(the seat of the body) up to the head. In the top of the head exists the 
Brahma Randhra. 
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Just like the 24 frets of the veena, human back bone has 24 divisions. 
According to the anatomy, the back bone has 7 cervicles, 12 thorasic and 
5 lumbar vertebrates.

In Veena the distance between each fret is broad in the lower octaves and 
becomes less while proceeding towards the higher octaves. Similarly 
the back bone is thick at the Mooladhara and the distance between 
each ring becomes less while proceeding towards the Brahma randhra.

The Mandara Sthaayi Swara starts from the seat point of the human back 
bone and as it proceeds towards the Brahma Randhram situated in the 
Sahasraram, the pitch or sruti increases. It is here, where the life of music 
is situated.

The nada born out of the union of prana (life) and agni (fire) starts from 
the Mooladhaara at low sruti and reaches the Sahasrakamala crossing 
the Swaadhisthana, Manipoora, Anaahata, Visuddha, Aagna, the 
Shadchakras. In this course the sruti (pitch) increases.

This shows the resemblance between the Daivi Veena and manmade 
Veena. So it is definite that to attain Moksha nada yoga is a correct path, 
and for practising nada yoga Veena is an appropriate instrument.  

Saarngadeva has pointed out each part of Veena is an abode for a 
particular deity. “SARVA DEVA MAYEE TASMATH VEENEYAM SARVA 
MANGALAA PUNAATI VIPRAHATYADI PATAKAIH PATITAAN JANAAN” As 
all the deities resides in Veena it is Sarva Mangala, because all sins are 
driven away.  

“INDIRA PATRIKAA BRAHMA TUMBURNAABHIHI SARASWATEE-

DORIKO VAASUKIR JEEVAH SUDHAA MSUH SAURIKA RAVIH"

The above Verse describes the deities and their places in Veena . 
G.N.Balasubramanyam in his book ‘Veena’ has said like this: 

DANDI - SHAMBHUTANTRI - UMA-KUKUBHAM - KAMALAAPATI (POT-
KUNDA)

PATRIKA - LAKSHMI-TUMBA - BRAHMA-NAABHI - SARASWATI-DORIKA - 
VASUKI-JEEVALA - MOON-FRETS - SUN   

Hence Veena is considered to be Moksha dayaka liberating instrument. 
Many Gods have played many instruments but only Veena has been 
given such Godly sacred position.

According to Sadguru Sri Shivananda Murthy the veena nada becomes a 
part of our body if played for 120 hours. It means that the nadopaasana 
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done internally (inside the mind or body) and that which is done 
externally by playing the instrument becomes one, and upasana shakti 
is generated.Here it is appropriate to remember the Kriti. ‘Meenakshi Me 
Mudam Dehi’ of Dikshitar. He attained Moksha (liberation) while playing 
this kriti on veena. 

Nada is of two varieties, Ahata Nada and Anahata Nada. The Ahata Nada 
is one that is born out of the union of Prana (life) and agni (fire).The inner 
sound that travels from the Navel (Nabhi) to the throat is Anahata Nada. 
Hence, the teeth and the tongue have no role to play. This Anahatam is 
the Nadam which pervades the entire universe including inhaling and 
exhaling. The entire nature is nothing but Nadopasana. Thus the person 
gets immersed in the nadam, and cuts out the existence of the universe. 
Hence there is no diversion of mind and life. This is Anahatam. Sadguru 
Sri Shivanandamurthy has said that by manipulating, disciplining the 
shatchakras one can hear the Anahata nadam in the center of the body. 
This is attaining the first stage through Nadopasana.The second stage 
is the Brahmadi lokam and the 3rd the Brahmanubhooti. (Salvation-for 
attaining salvation Pranavopasana is Katha yogam. If examined, this 
katha yogam is also Nada Brahma Upasana. This Pranavopasana is in the 
Anahata Chakra (Centre of the chest). This Pranavam (OM) the most inner 
sound of inhaling and exhaling breath is nothing but the Parabrahmam, 
the Paramatma. It is this which exists in the Jivatma (soul) and in the 
Trimurty’s (the paramatma).Thus it is seen as Nada Brahmam. Based on 
this a human does Pranavopasana in Anahatam and attains salvation. 
This is the main point in Kathopanishat. When one becomes master of 
this, Nadam becomes the body. This is what Tyagaraja said in his kriti 
“NADA TANUMANISAM” and revealed the great secret. 
1)  “RAGA SUDHA RASA PANAMU CHESIRAJILLAVE? MANASAYAGA 

YOGA TYAGA 
2)  “NADA ROOPUDAWANI VININEY SRI NADHANINNU NAMMITINI” (YE 

PAPAMU CHESITIRA) 
3) MOOLA DHARAJA NADA MERUGUTEYMUDAMAGU MOOKSHAMURA 

KOLAHALA SAPTASWARA GRUHAMULAGURUTEY MOOKSHAMURA? 
MANASA 

The review and analasys of Tyagaraja kritis gives us the knowledge which 
we can get by studying Brahma-Suthras and Upanishads. To understand 
Thyagaraya's Krithees, and playing them on Veena is nothing but yoga, 
great knowledge of yoga which is the pathway to liberation.Veena 
consists of all deities and this itself is the yoga sadhana for attaining 
salvation. Thus it reveals shiva manovidham SARVAM SIVAMAYAM.   
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Nadaswaram
The nadaswaram, nagaswaram, 
nadhaswaram or nathaswaram, 
is a double reed wind instrument. 
It is a traditional classical 
instrument originated in Tamil 
Nadu and also used in Andhra 
Pradesh, Karnataka, and Kerala 
(India).

This instrument is the world’s 
loudest non-brass acoustic instrument. It is a wind instrument similar to 
the North Indianshehnai but much longer, with a hardwood body and a 
large flaring bell made of wood or metal.

In Tamil culture, the nadaswaram is considered to be very auspicious, 
and it is a key musical instrument played in almost all Hindu weddings 
and temples of the South Indian tradition.  It is part of the family of 
instruments known as mangalavadya (lit. mangala [“auspicious”], 
vadya [“instrument”]). The instrument is usually played in pairs, and 
accompanied by a pair of drums called thavil; it can also be accompanied 
with a drone from a similar oboe called the ottu. 

History

Nadaswaram is referred in many ancient Tamil texts. Silappatikaram 
refers to an instrument called “vangiyam”. The structure of this instrument 
matches that of Nadaswaram. Since there are seven holes played with 
seven fingers this was also called as “Ezhil”. This instrument, too, is widely 
played in Tamil Nadu and popular among the Tamil Diaspora.

Construction

The nadaswaram contains three parts namely, kuzhal, thimiru, and 
anasu.[clarification needed] It is a double reed instrument with a conical 
bore which gradually enlarges toward the lower end. The top portion 
has a metal staple (melanaichu) into which is inserted a small metallic 
cylinder (kendai) which carries the mouthpiece made of reed. Besides 
spare reeds, a small ivory or horn needle is attached to the instrument, 
and used to clear the reed of saliva and other debris and allows free 
passage of air. A metallic bell (keezhanaichu) forms the bottom end of 
the instrument.

Traditionally the body of the nadaswaram is made out of a tree called 
aacha, although nowadays bamboo, sandalwood, copper, brass, ebony 
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and ivory are also used. For wooden instruments, old wood is considered 
the best, and sometimes wood salvaged from demolished old houses is 
used. 

The nadaswaram has seven finger-holes, and five additional holes drilled 
at the bottom which can be stopped with wax to modify the tone. The 
nadaswaram has a range of two and a half octaves, similar to the Indian 
bansuri flute, which also has a similar fingering. Unlike the flute where 
semi and quarter tones are produced by the partial opening and closing 
of the finger holes, in the nadaswaram they are produced by adjusting 
the pressure and strength of the air-flow into the pipe. Due to its intense 
volume and strength it is largely an outdoor instrument and much more 
suited for open spaces than for indoor concerts.

Players

Some of the greatest early nadaswaramists include Thiruvavadudu-
rai Rajaratnam Pillai, ThiruvengaduSubramania Pillai, Thiruvenkadu  
Subramania Pillai, Andankoil A V Selvarathnam Pillai Thiruvizha  
Jayashankar and Thiruveezhimizhalai V.N. Rameshkumar, and the broth-
er teams of the Keeranur, Thiruveezhimizhalai, and Semponnarkoil  
families. Dharumapuram S. Abiramisundaram Pillai and his son  
Dharumapuram A Govindarajan

American composers such as Lewis Spratlan have expressed admiration 
for the nadaswaram, and a few jazz musicians have taken up the 
instrument: Charlie Mariano (b. 1923) is one of the few non-Indians able 
to play the instrument, having studied it while living in India. Vinny Golia, 
J. D. Parran, and William Parker have performed and recorded with the 
instrument.[citation needed] The German saxophonist Roland Schaeffer 
also plays it, [unreliable source?] having studied from 1981 to 1985 with 
Karupaia Pillai.

Violin
The violin, also known as a fiddle, is a string instrument, usually with four 
strings tuned in perfect fifths. It is the smallest, highest-pitched member 
of the violin family of string instruments, which also includes the viola, 
and the cello. The modern word is derived from the Italian word violino, 
literally ‘small viola’.

Someone who plays the violin is called a violinist or a fiddler. The violinist 
produces sound by drawing a bow across one or more strings (which 
may be stopped by the fingers of the other hand to produce a full range 
of pitches), by plucking the strings (with either hand), or by a variety 
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of other techniques. The violin 
is played by musicians in a wide 
variety of musical genres, including 
Baroque music, classical, jazz, 
country music, bluegrass music, 
folk music, metal, rock and roll, 
and soft rock. The violin has come 
to be played in many non-Western 
music cultures all over the world.
The violin is sometimes informally 
called a fiddle, regardless of the 
type of music played on it.

The violin is first known in 16th-century Italy, with some further 
modifications occurring in the 18th and 19th centuries. Violinists and 
collectors particularly prize the instruments made by the Stradivari, 
Guarneri and Amati families from the 16th to the 18th century inBrescia 
and Cremona and by Jacob Stainer in Austria. According to their 
reputation, the quality of their sound has defied attempts to explain or 
equal it, though this belief is disputed. Great numbers of instruments 
have come from the hands of “lesser” makers, as well as still greater 
numbers of mass-produced commercial “trade violins” coming from 
cottage industries in places such as Saxony,Bohemia, and Mirecourt. 
Many of these trade instruments were formerly sold by Sears, Roebuck 
and Co. and other mass merchandisers.

A person who makes or repairs violins is called a luthier. The parts of a violin 
are usually made from different types of wood(although electric violins 
may not be made of wood at all, since their sound may not be dependent 
on specific acoustic characteristics of the instrument’s construction), and 
it is usually strung with gut, Perlon or other synthetic, or steel strings.

Flute
This article is about the whole family of side-blown, end-blown, globe, 
and duct instruments. For the flute commonly used in orchestras, 
chamber music, wind ensembles/concert bands, military bands, 
and marching bands, see Western concert flute. For a list of notable 
flute performers, see List of 
flautists. For the wine glass, 
seeChampagne flute. For other 
uses, see Flute (disambiguation)
The flute is a family of musical 
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instrument of the woodwind group. Unlike woodwind instruments with 
reeds, a flute is anaerophone or reedless wind instrument that produces 
its sound from the flow of air across an opening. According to the 
instrument classification of Hornbostel–Sachs, flutes are categorized as 
edge-blown aerophones.
A musician who plays the flute can be referred to as a flute player, flautist, 
flutist or, less commonly, fluter or flutenist.
Aside from the voice, flutes are the earliest known musical instruments. 
A number of flutes dating to about 43,000 to 35,000 years ago have been 
found in the SwabianAlb region of Germany. These flutes demonstrate 
that a developed musical tradition existed from the earliest period of 
modern human presence in Europe. Flutes including the famousBansuri, 
have been an integral part of Indian classical music since 1500 BC. A major 
deity of Hinduism, Krishna, has been associated with the flute.

Chitravina
The chitravina (also known as 
chitraveena, chitraveena, chitravina, 
hanumadvina, or mahanatakavina, 
is a 20 or 21-string fretless lute in 
Carnatic music. Around the late 1800s 
and early 1900s, it started to be known 
by another name, Gotuvadyam 
(often mis-spelt as gottuvadyam, 
gottuvadhyam, kottuvadyam etc.), 
which was bestowed upon it by Sakha 
Rama Rao  from Tiruvidaimarudur, who was responsible for bringing it 
back to the concert scene.
Today it is played mainly in South India, though its origins can be traced 
back to Bharata’s Natya Shastra (200 BCE-200 CE), where it is mentioned 
as a seven string fretless instrument. Sarangadeva (1210-47) also made a 
similar reference to the chitravina in his work, SangitaRatnakara.

Recent History
The chitravina was popularised in South India by Sakha Rama Rao before 
his disciple Gotuvadyam Narayana Iyengar, who was a palace musician 
of the erstwhilestates of Travancore & Mysore took it to great heights. 
Iyengar’s son, ChitravinaNarasimhan was instrumental in spreading his 
father’s stringing and tuning methods as well as playing style.

Construction & Tuning
Since its first reference in the Natya Shastra, The Chitravina has 
undergone numerous developments and is today shaped like the South 
Indian Veena.
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There are six main strings used for melody that pass over the top of the 
instrument, three drone strings and 11 or 12 sympathetic strings running 
parallel to and below the main strings. Among the more prominent solo 
instruments in Carnatic music, it is also seen in collaborative world music 
concerts and north-south Indian jugalbandis.

The chitravina is generally tuned to G sharp (5 and 1/2) and played with 
a slide like a Hawaiian steel guitar and the north Indian vichitraveena. 
The approach to tuning is similar to the sitar in the context of the 11-12 
sympathetic resonance strings (from the low Pa to high Sa), similar to 
the Saraswativeena in the context of the three drone (tala) strings (Sa-
Pa-Sa), but is unique in terms of the top-layer main playing six strings, 
which are configured as 3 tonic strings (sa), 2 fifth strings (pa) and 1 base 
tonic string (sa). The 3 and 2 include an octave string which gives the 
instrument a unique tone.

The fretless nature of the instrument, Narayana Iyengar’s stringing 
methods have made its tone ‘reminiscent of the human voice.’

Playing Technique

The first two fingers on the right hand are usually used with plectra to 
pluck the metal melody strings while a cylindrical block made out of 
hardwood (often ebony), buffalo horn, glass, steel, or teflon held by the 
left hand is used to slide along the strings to vary the pitch.

Jal tarang
The jaltarang , jaltarang, jal-tarang, jal-yantra, jalatarangam or 
jalatharangam is an 
Indianmelodic percussion 
instrument. It consists of 
a set of ceramic or metal 
bowls tuned with water. 
The bowls are played by 
striking the edge with 
beaters, one in each hand.

The earliest mention of 
the jaltarang is found in Vātsyāyana’s Kamasutra as playing on musical 
glasses filled with water.  It is one of the 64 Arts and Science to be studied 
by a maiden. 

In modern times, it has fallen into obscurity. Literally, jaltarang means 
“waves in water” but indicates motion of sound created or modified with 
the aid of water. In the wave-instruments, it is the most prominent and 
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ancient instrument. This traditional instrument is used in Indian classical 
music. Some scholars think that in the ancient period these were in 
routine use around the eastern border ofIndia.

Jal-tarang finds its first mention in SangeetParijaat. This medieval musical 
treatise categorizes this instrument under Ghan-Vadya (Idiophonic 
instruments in which sound is produced by striking a surface, also called 
concussion idiophones.) Sangeet Saarconsidered one with 22 cups to 
be complete jaltarang and one with 15 cups to be of mediocre status. 
Cups, of varying sizes were made of either bronze or porcelain. Today 
only china bowls are preferred by artistes, numbering around sixteen 
in normal use. Cups for MandraSwar (notes of lower octave)are large 
while those for TaarSwar (notes of higher octaves) are smaller in size. 
Water is poured into the cups and the pitch is changed by adjusting the 
volume of water in the cup. The number of cups depends on the melody 
being played. The bowls mostly are arranged in a half-circle in front of 
the player who can reach them all easily. The player softly hits the cups 
with a wooden stick on the border to get the sound. It’s not easy to tune 
the instrument and needs some skill. During playing fine nuances can 
be reached if the performer is accomplished. SangeetSaar mentions that 
if the player can rotate the water through a quick little touch of the stick, 
nuances and finer variations of the note can be achieved.

Jal-tarang was also called jal-yantra in the medieval times. Poets of Krishna 
cult (also called Asht-chhap poets) have mentioned this instrument, but 
there is no mention in literature prior to this. Some contemporary Jal-
tarang players of Carnatic music do attempt to produce Gamak often in 
the face of sounds going awry lacking required control. 

George Harrison played the jal-tarang on the title track of his 1982 album 
Gone Troppo. In India, SeethalakshmiDoraiswamy is an accomplished 
Jaltarang player.

Harmonium
A harmonium is a keyboard instrument 
similar to an organ. It blows air through the 
air vessels reeds, producing musical notes. 
The harmonium sounds like an accordion.
There are two sorts of harmonium. In a foot-
pumped harmonium, the player pumps a 
foot pedal which operates a bellows that 
sends the air to the reeds.
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A hand-pumped harmonium has a hand bellows that blows the air. It 
is used in music of India, Pakistan, Nepal and Afghanistan and is also 
used in otheasiancontruies. In a foot pumped harmonium both hands 
are free to use the key board. In a hand pumped harmoum only one 
hand can be used. Very skilled players pump enough air with one hand, 
remove it and play with both hands wherever necessary. It is used as 
an accompanying instruments in classical Hindustani music, Sufi music, 
bhajan singing, musical renditions of the classics and a variety of genres. 
nomadic singers string it and wear it around their shoulders and go from 
village to village taking part in village fairs and festivals.

Musical keyboard
This article is about 
keyboards on musical 
instruments. For 
instruments referred to as 
“keyboards”, see Keyboard 
instrument.

A musical keyboard is the 
set of adjacent depressible 
levers or keys on a musical 
instrument. Keyboards 

typically contain keys for playing the twelve notes of the Western musical 
scale, with a combination of larger, longer keys and smaller, shorter keys 
that repeats at the interval of an octave. Depressing a key on the keyboard 
causes the instrument to produce sounds, either by mechanically 
striking a string or tine (piano, electric piano, clavichord); plucking a 
string (harpsichord); causing air to flow through a pipe (organ); or strike 
a bell (carillon). On electric and electronic keyboards, depressing a key 
connects a circuit (Hammond organ, digital piano, synthesizer). Since 
the most commonly encountered keyboard instrument is the piano, the 
keyboard layout is often referred to as the “piano keyboard”.

Description

Harpsichord with black keys for the C major scale

The twelve notes of the Western musical scale are laid out with the 
lowest note on the left;[a] The longer keys (for the seven “natural” notes 
of the C major scale: C, D, E, F, G, A, B) jut forward. Because these keys 
were traditionally covered in ivory they are often called the white notes 
or white keys. The keys for the remaining five notes—which are not part 
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of the C major scale— are raised 
and shorter. Because these keys receive less wear, they are often made 
of black colored wood and called the black notes or black keys. The 
pattern repeats at the interval of anoctave.

The arrangement of longer keys for C major with intervening, shorter 
keys for the intermediate semitones dates to the 15th century. Many 
keyboard instruments dating from before the nineteenth century, such 
as harpsichords and pipe organs, have a keyboard with the colours of 
the keys reversed: the white notes are made of ebony and the black 
notes are covered with softer white bone. A few electric and electronic 
instruments from the 1960s and subsequent decades have also done 
this; Vox’s electronic organs of the 1960s, Farfisa’s FAST portable organs, 
Hohner’s Clavinet L, one version of Korg’s Poly-800 synthesizer and 
Roland’s digital harpsichords.

Some 1960s electronic organs used reverse colors or gray sharps or 
naturals to indicate the lower part(s) of a split keyboard: one divided into 
two parts, each of which produces a different registration or sound. Such 
keyboards allow melody and contrasting accompaniment to be played 
without the expense of a second manual and were a regular feature in 
Spanish and some English organs of the renaissance and baroque. The 
break was between middle C and C-sharp, or outside of Iberia between 
B and C. Broken keyboards reappeared in 1842 with the harmonium, the 
split occurring at E4/F4.

The reverse-colored keys on Hammond organs such as the B3, C3 and 
A100 are latch-style radio buttons for selecting pre-set sounds.

Size and historical variation

Keyboards of Nicholas Faber’s organ for Halberstadt, built in 1361 and 
enlarged 1495. The illustration is fromPraetorius’ SyntagmaMusicum 
(1619). At the top is the earliest example of the “seven plus five” layout. 

The bottom two illustrate the earlier “eight plus four” arrangement The 
chromatic compass of keyboard instruments has tended to increase. 
Harpsichords often extended over five octaves (61+ keys) in the 18th 
century, while most pianos manufactured since about 1870 have 88 keys. 
Some modern pianos have even more notes (aBösendorfer 225 has 92 
and a Bösendorfer 290 “Imperial” has 97 keys). While modern synthesizer 
keyboards commonly have either 61, 76 or 88 keys, small MIDI controllers 
are available with 25 notes. (Digital systems allow shifting octaves, pitch, 
and “splitting” ranges dynamically, reducing the need for dedicated 
keys.) Organs normally have 61 keys per manual, though some spinet 
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models have 44 or 49. An organ pedalboard is a keyboard with long 
pedals that are played by the organist’s feet. Pedalboards vary in size 
from 12 to 32 notes.

In a typical keyboard layout, black note keys have uniform width, and 
white note keys have uniform width and uniform spacing at the front 
of the keyboard. In the larger gaps between the black keys, the width of 
the natural notes C, D and E differ slightly from the width of keys F, G, A 
and B. This allows close to uniform spacing of 12 keys per octave while 
maintaining uniformity of seven “natural” keys per octave.

Over the last three hundred years, the octave span distance 
found on historical keyboard instruments (organs, virginals, 
clavichords,harpsichords, and pianos) has ranged from as little as 125 
mm to as much as 170 mm. Modern piano keyboards ordinarily have 
an octave span of 164–165 mm; resulting in the width of black keys 
averaging 13.7 mm and white keys about 23.5 mm wide at the base, 
disregarding space between keys. Several reduced-size standards have 
been proposed and marketed. A 15/16 size (152 mm octave span) 
and the 7/8 DS Standard (140 mm octave span) keyboard developed 
by Christopher Donison in the 1970s and developed and marketed by 
Steinbuhler& Company. U.S. pianist Hannah Reimann has promoted 
piano keyboards with narrower octave spans and has a U.S. patent on 
the apparatus and methods for modifying existing pianos to provide 
interchangeable keyboards of different sizes. 

There have been variations in the design of the keyboard to address 
technical and musical issues. The earliest designs of keyboards were 
based heavily on the notes used in Gregorian chant (the seven diatonic 
notes plus B-flat) and as such would often include BH and BH both as 
diatonic “white notes,” with the BH at the leftmost side of the keyboard 
and the BH at the rightmost. Thus, an octave would have eight”white 
keys” and only four “black keys.” The emphasis on these eight notes 
would continue for a few centuries after the “seven and five” system 
was adopted, in the form of the short octave: the eight aforementioned 
notes were arranged at the leftmost side of the keyboard, compressed 
in the keys between E and C (at the time, accidentals that low were 
very uncommon and thus not needed). During the sixteenth century, 
when instruments were often tuned in meantone temperament, some 
harpsichords were constructed with the GK and EH keys split into two. 
One portion of the GK key operated a string tuned to GK and the other 
operated a string tuned to AH, similarly one portion of the EH key 
operated a string tuned to EH, the other portion operating a string tuned 
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to DK. This type of keyboard layout, known as the enharmonic keyboard, 
extended the flexibility of the harpsichord, enabling composers to 
write keyboard music calling for harmonies containing the so-called 
wolf fifth (G-sharp to E-flat), but without producing aural discomfort 
in the listeners (see: Split sharp). The “broken octave,” a variation of the 
aforementioned short octave, similarly used split keys to add accidentals 
left out of the short octave. Other examples of variations in keyboard 
design include the Jankó keyboard and the chromatic keyboard systems 
on the chromatic button accordion and bandoneón.

Electronic keyboards
Simpler electronic keyboards 
have switches under each key. 
Depressing a key connects a 
circuit, which triggers tone 
generation. Most keyboards 
use a keyboard matrix circuit, 
in which eight rows and eight columns of wires cross — thus, 16 wires 
can provide (8x8=) 64 crossings, which the keyboard controller scans 
to determine which key was pressed. The problem with this system is 
that it provides only a crude binary on/off signal for each key. Better 
electronic keyboards employ two sets of switches for each key that are 
slightly offset. By determining the timing between the activation of the 
first and second switches, the velocity of a key press can be determined 
— greatly improving the performance dynamic of a keyboard. The best 
electronic keyboards have dedicated circuits for each key, providing 
polyphonic after touch.

Advanced electronic keyboards may provide hundreds of key touch 
levels  and have 88 keys, as most pianos do.

Playing techniques

Despite their apparent similarity, keyboard instruments of different types 
require different techniques. The piano hammer mechanism produces 
a louder note the faster the key is pressed while the harpsichord’s 
plectrum mechanism does not perceptibly vary the volume of the note 
with different touch on the keyboard. The pipe organ’s volume and 
timbre are controlled by the flow of air from the bellows and the stops 
preselected by the player. Players of these instruments therefore use 
different techniques to color the sound. An arranger keyboard may be 
preset to produce any of a range of voices as well as percussion and 
other accompaniments that respond to chords played by the left hand.
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Even though the keyboard layout is simple and all notes are easily 
accessible, playing requires skill. A proficient player has undertaken 
much training to play accurately and in tempo. Beginners seldom 
produce a passable rendition of even a simple piece due to lack 
oftechnique. The sequences of movements of the player’s hands can be 
very complicated. Problems include wide-spanned chords, which can 
be difficult for people with small hands, chords requiring unusual hand 
positions that can initially be uncomfortable, and fast scales,trills and 
arpeggios.

Playing instruments with velocity sensitive (or dynamic) keyboards 
(i.e., that respond to varying playing velocity) may require finger 
independence, so that some fingers play “harder” while others play more 
softly. Keyboardists speak of playing harder and softer, or with more or 
less force. This may accurately describe the player’s experience—but in 
the mechanics of the keyboard, velocity controls musical dynamics. The 
faster the player depresses the key, the louder the note. Players must 
learn to coordinate two hands and use them independently. Most music 
is written for two hands; typically the right hand plays the melody in the 
treble range, while the left plays an accompaniment of bass notes and 
chords in the bass range. Examples of music written for the left hand 
alone include several of Leopold Godowsky’s 53 Studies on Chopin’s 
Etudes, Maurice Ravel’s Piano Concerto for the Left Hand and Sergei 
Prokofiev’s Piano Concerto No. 4 for the left hand. In music that uses 
counterpoint technique, both hands play different melodies at the same 
time.

Saxophone

The saxophone (also referred to as the sax) is a family of woodwind 
instruments. Saxophones are usually made of brass and played with a 
single-reed mouthpiece similar to that of the clarinet. The saxophone 
family was invented by the Belgian instrument makerAdolphe Sax in 
1840. Adolphe Sax wanted to create a group or series of instruments 
that would be the most powerful and vocal of the woodwinds, and the 
most adaptive of the brass that would fill the vacant middle ground 
between the two sections. He patented the saxophone on June 28, 
1846, in two groups of seven instruments each. Each series consisted 
of instruments of various sizes in alternating transposition. The series 
pitched in BH and EH,  designed for military bands, have proved extremely 
popular and most saxophones encountered today are from this series. 
Instruments from the so-called “orchestral” series, pitched in C and F, 
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never gained a foothold, and the BL 
and ELinstruments have now replaced 
the C and F instruments when the 
saxophone is used in the orchestra.

The saxophone is commonly used in 
classical music (such as concert bands, 
chamber music, and solo repertoire), 
military bands (such as military 
concert bands, marching bands, etc.), 
marching bands, and jazz (such as big 
bands, jazz combos, etc.). Saxophone 
players are called saxophonists. 

History

The saxophone was developed in 1846 by Adolphe Sax, a Belgian 
instrument maker,flautist, and clarinetist based in Brussels. Prior to his 
work on the saxophone, he had made several improvements to the 
bass clarinet by improving its keywork and acoustics and extending 
its lower range. Sax was also a maker of the then-popular ophicleide, 
a large conical brass instrument in the bass register with keys similar 
to a woodwind instrument. His experience with these two instruments 
allowed him to develop the skills and technologies needed to make 
the first saxophones. As an outgrowth of his work improving the bass 
clarinet, Sax began developing an instrument with the projection 
of a brass instrument and the agility of a woodwind. He wanted it to 
overblow at the octave, unlike the clarinet, which rises in pitch by a 
twelfth when overblown. An instrument that overblew at the octave, 
would have identical fingering for both registers.

Sax created an instrument with a single reed mouthpiece like a clarinet, 
conical brass body like an ophicleide, and the acoustic properties of 
both the French horn and the clarinet.

Having constructed saxophones in several sizes in the early 1840s, Sax 
applied for, and received, a 15-year patent for the instrument on June 
28, 1846. The patent encompassed 14 versions of the fundamental 
design, split into two categories of seven instruments each, and ranging 
from sopranino to contrabass. Although the instruments transposed 
at either F or C have been considered “orchestral”, there is no evidence 
that Sax intended this. As only 3 percent of Sax’s surviving production 
were pitched in F and C, and as contemporary composers used the 
EL alto and BL bass saxophone freely in orchestral music, it is almost 
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certain that Sax experimented to find the most suitable keys for these 
instruments, settling upon instruments alternating between EL and BL 
rather than those pitched in F or C, for reasons of tone and economy (the 
saxophones were the most expensive wind instruments of their day). 
The C soprano saxophone was the only instrument to sound at concert 
pitch. All the instruments were given an initial written range from the B 
below the treble staff to the F, one space above the three ledger lines 
above staff, giving each saxophone a range of two and a half octaves.

Mandolin
This article is about the 
musical instrument. For the 
cooking tool, see Mandoline.
A mandolin (Italian: 
mandolino; literally “small 
mandola”) is a musical 
instrument in the lutefamily and is usually plucked with a plectrum or 
“pick”. It commonly has four courses of doubled strings tuned in unison 
(8 strings), although five (10 strings) and six (12 strings) course versions 
also exist. The courses are normally tuned in a succession of perfect 
fifths. It is the soprano member of a family that includes the mandola, 
octave mandolin,mandocello, and mandobass.

There are many styles of mandolin, but three are common, the Neapolitan 
or round-backedmandolin, the carved-top mandolin and the flat-backed 
mandolin. The round-back has a deep bottom, constructed of strips of 
wood, glued together into a bowl. The carved-top orarch-top mandolin 
has a much shallower, arched back, and an arched top—both carved 
out of wood. The flat-backed mandolin uses thin sheets of wood for the 
body, braced on the inside for strength in a similar manner to a guitar. 
Each style of instrument has its own sound quality and is associated with 
particular forms of music. Neapolitan mandolins feature prominently in 
European classical music and traditional music. Carved-top instruments 
are common in American folk music and bluegrass music. Flat-backed 
instruments are commonly used in Irish, British and Brazilian folk music. 
Some modern Brazilian instruments feature an extra fifth course tuned a 
fifth lower than the standard fourth course.

Other mandolin varieties differ primarily in the strings, and include 
Milanese, Lombard,Brescian, and other six-course types (tuned in 
fourths), as well as four-string models (one string per course), and the 
Sicilian twelve-string (three strings per course) model. There have also 
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been made instruments with sixteen-strings (four strings per course).
Much of mandolin development revolved around the soundboard (the 
top). Pre-mandolin instruments were quiet instruments, strung with as 
many as six courses of gut strings, and were plucked with the fingers 
or with a quill. However, modern instruments are louder—using four 
courses of metal strings, which exert more pressure than the gut strings. 
The modern soundboard is designed to withstand the pressure of metal 
strings that would break earlier instruments. The soundboard comes 
in many shapes—but generally round or teardrop-shaped, sometimes 
with scrolls or other projections. There is usually one or more sound 
holes in the soundboard, either round, oval, or shaped like a calligraphic 
F (f-hole). A round or oval sound hole may be covered or bordered with 
decorative rosettes or purfling. 

Clarinet
The clarinet is a family of woodwind 
instruments that have a single-reed 
mouthpiece, a straight cylindrical 
tube with an approximately cylindrical 
bore, and a flaring bell. A person 
who plays any type of clarinet is 
called a clarinetist or clarinettist.

The word clarinet may have entered the English language via theFrench 
clarinette (the feminine diminutive of Old French clarin orclarion), or 
from Provençal clarin, “oboe”. It “is plainly a diminutive of clarino, the 
Italian for trumpet”, and the Italian clarinetto is the source of the name in 
many other languages. According to Johann Gottfried Walther, writing 
in 1732, the reason for the name is that “it sounded from far off not 
unlike a trumpet”. The English form clarinetis found as early as 1733, and 
the now-archaic clarionet appears from 1784 until the early years of the 
20th century. 

There are some different types of clarinets of differing sizes and pitches. 
The unmodified word clarinet usually refers to the BH soprano clarinet, 
by far the most common type, which has a large range of nearly four 
octaves. The clarinet family is the largest woodwind family, with 
more than a dozen types, ranging from the (extremely rare) BBBH 
octo-contrabass to the AH piccolo clarinet. Of these, many are rare or 
obsolete (there is only one BBBH octo-contrabass clarinet in existence, 
for example), and music written for them is usually played on more 
common versions of the instrument.
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Johann Christoph Denner invented the clarinet in Germany around the 
turn of the 18th century by adding a register key to the earlierchalumeau. 
Over time, additional keywork and airtight pads were added to improve 
tone and playability.

Today, the clarinet is commonly used in classical music (such asconcert 
bands, orchestras, chamber music, and solo repertoire),military bands, 
marching bands, klezmer, and jazz, as well as in folk music, Arabic pop, 
choro, samba, and Bulgarian wedding music.

Bansuri
The bansuri is a transverse flute 
of South Asia made from a single 
hollow shaft of bamboo with six 
or seven finger holes. An ancient 
musical instrument associated with 
cowherds and the pastoral tradition, it 
is intimately linked to the love story of 
Krishna andRadha and is also depicted 
in Buddhist paintings from around 
100 CE. The Bansuri is revered as Lord Krishna’s divine instrument and 
is often associated with Krishna’s Rasa lila; mythological accounts tell 
of the tunes of Krishna’s flute having a spellbinding and enthralling 
effect not only on the women of the Braj, but even on the animals 
of the region. The North Indian bansuri, typically about 14 inches in 
length, was traditionally used as a soprano instrument primarily for 
accompaniment in lighter compositions including film music. The bass 
variety (approximately 30”, tonic E3 at A440Hz), pioneered by Pannalal 
Ghosh has now been indispensable inHindustani Classical music for well 
over half a century. Bansuris range in size from less than 12” to nearly 40”.

The word bansuri originates in the Sanskrit  [bamboo] + sur  [melody]. 
There are two varieties of bansuri: transverse, and fipple. The fippleflute 
is usually played in folk music and is held at the lips like awhistle. 
Because it enables superior control, variations and embellishments, the 
transverse variety is preferred in Indian classical music.

Pannalal Ghosh (1911–1960) elevated the Bansuri from a “folk” 
instrument to the stage of what was then called “classical” music. He 
experimented with the length, bore and number of holes, and found 
that longer length and larger bore allowed for better coverage of the 
lower octaves. He eventually pioneered longer bansuris with larger 
bores and a seventh hole placed a quarter turn inwards from the line of 
the other six finger holes.
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A generation of musicians born in the 20’s, probably inspired by the 
raise of bansuri playing initiated by Pannalal Ghosh, kept on developing 
and exploring the possibilities of the flute to render raga music. The 
work opportunity offered by the radio and the new institutions growing 
around North India encouraged many musicians to take on the flute to 
further its technique and styles. Among them was RaghunathPrasanna 
(c.1920- June 1999) a shehnaiand flute player from Varanasi, Prakash 
Wadhera (1929-2005) a flute player and musical critic who joined 
theGandharvaMahavidyalay as a teacher in Delhi, Vijay Raghav Rao 
(1925-) from Mumbai, and DevendraMurdeshwar (c.1923-2000).

Construction
Bansuri construction is a complex art. The bamboo suitable for making 
a bansuri needs to possess several qualities. It must be thin walled and 
straight with a uniform circular cross section and long internodes. Being 
a natural material, it is difficult to find bamboo shafts with all these 
characteristics, which in turn makes good bansuris rare and expensive. 
Suitable species of bamboo (such as Pseudostachyum) with these traits 
are endemic to the forests of Assam and Kerala. 

After harvesting a suitable specimen, the bamboo is seasoned to allow 
naturally present resins to strengthen it. Once ready, a cork stopper is 
inserted to block one end, next to which the blowing hole is burnt in. 
The holes must be burnt in with red hot skewers since drilling causes 
the fibrous bamboo to split along the length, rendering it useless. The 
approximate positions of the finger holes are calculated by measuring 
the bamboo shaft’s inner and outer diameters and applying certain 
formulae. Flute makers have only one chance to burn the holes, and 
a single mistake ruins the flute, so they usually begin by burning in a 
small hole, after which they play the note and using a chromatic tuner 
and a drone called tanpura, gradually make adjustments by sanding the 
holes in small increments. Once all the holes are perfected, the bansuri 
is steeped in a solution of antiseptic oils, after which it is cleaned, dried 
and its ends are bound with silk or nylon threads for both decoration as 
well as protection against thermal expansion.

Indian music is played in 3 octaves—mandra (lower), madhya (middle), 
and taara (high) -- with ornamentations such asmeendas (glides) and 
gamakas (oscillations).

Bansuris range in length from less than 12 inches (calledmuralis) up 
to about 40 inches (shankha bansuris). 20-inch bansuris are common. 
Another common and similar Indianflute played in South India is the 
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venu, which is shorter in length and has 8 finger holes (this type of 
Indian flute is played by the Carnatic musician ShashankSubramanyam). 
The index, middle, and ring fingers of both hands are usually used to 
finger the six hole bansuri. For the seven hole bansuri, the little finger 
(pinky) of the lower hand is usually employed. 

As with other air-reed wind instruments, the sound of a bansuri is 
generated from resonance of the air column inside it. The length of 
this column is varied by closing or leaving open, a varying number of 
holes. Half-holing is employed to play flat or minor notes. The ‘sa’ (on the 
Indiansargam scale, or equivalent ‘do’ on the octave) note is obtained 
by covering the first three holes from the blowing-hole. Octaves are 
varied by manipulating one’s embouchure and controlling the blowing 
strength. Various grip styles are used by flutists to suit different lengths of 
Bansuris, the two prominent styles being the PannalalGhosh grip, which 
uses the fingertips to close the holes, and the HariprasadChaurasia grip, 
which uses the pads (flat undersides) of the fingers to close the holes. 
While playing, the sitting posture is also important in that one should be 
careful not to strain one’s back over long hours of practice. The size of a 
Bansuri affects its pitch. Longer bansuris with a larger bore have a lower 
pitch and the slimmer and shorter ones sound higher.

Mridangam
This article is about the wooden 
double-headed drum of southern 
India. For the clay double-headed 
drum of eastern India, see khol.

The Mridangam is a percussion 
instrument from India of ancient 
origin. It is the primary rhythmic 
accompaniment in a Carnatic music 
ensemble.

The mridangam is also played in Carnatic concerts in countries outside 
of India, including Sri Lanka, Singapore, Malaysia, Australia,United 
Kingdom, Canada, and the United States. During a percussion ensemble, 
the mridangam is often accompanied by theghatam, kanjira, and the 
morsing. The mridangam is nicknamed as the “King of Percussion”.

The word “Mridangam” is Sandhi or union of the two Sanskrit wordsmŗda 
(clay or earth) and anga (body), as early Mridangam were made of 
hardened clay.
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History
In ancient Hindu sculpture, painting, and mythology, the mridangam 
is often depicted as the instrument of choice for a number of deities 
including Ganesha (the remover of obstacles) and Nandi, who is the 
vehicle and follower ofShiva. Nandi is said to have played the mridangam 
during Shiva’s primordial tandava dance, causing a divine rhythm to 
resound across the heavens. The mridangam is thus also known as “Deva 
Vaadhyam,” or “Divine Instrument”.

Over the years, the mridangam evolved to be made of different kinds of 
wood due to its increased durability, and today, its body is constructed 
from wood of the jackfruit tree. It is widely believed that the tabla, the 
mridangam’sHindustani musical counterpart, was first constructed by 
splitting amridangam in half. With the development of the mridangam 
came the tala (rhythm) system. The system of talas (or taalams) in 
Carnatic music may be the most complex percussive rhythm system of 
any form of classical music .[citation needed]

Mridangam has a large role in Newa music. One of the earliest Nepal 
Bhasa manuscripts on music is a treatise on this instrument called 
Mridangaanukaranam. The importance of a beating has changed over 
the years. In the old days, percussionists only used to accompany the lead 
player like the vocalist but this time their development is not restricted 
to accompaniment only but also to play one instrument shows.

Tamil culture
In Tamil culture, it is called a tannumai. The earliest mention of the 
mridangam in Tamil literature is found perhaps in the Sangam literature 
where the instrument is known as ‘tannumai’. In lat During the Sangam 
period, it was one of the principal percussion instruments to sound 
the beginning of war along with murasu tudi and parai because it was 
believed that its holy sound will deflect enemy arrows and protect 
the King. During the post-Sangam period, as mentioned in the epic 
Silappadikaram it formed a part of the antarakou  a musical ensemble 
at the beginning of dramatic performances that would later develop 
into Bharathanatyam. The player of this instrument held the title 
tannumaiaruntozhilmutalvan .

Construction

The mridangam is a double-sided drum whose body is usually made 
using a hollowed piece of jackfruit wood about an inch thick. The two 
mouths or apertures of the drum are covered with a goatskin and laced 
to each other with leather straps around the circumference of drum. 
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These straps are put into a state of high tension to stretch out the 
circular membranes on either side of the hull, allowing them to resonate 
when struck. These two membranes are dissimilar in width to allow for 
the production of both bass and treble sounds from the same drum.

The bass aperture is known as the thoppi or edabhaaga and the 
smaller aperture is known as the valanthalai orbalabhaaga. The smaller 
membrane, when struck, produces higher pitched sounds with a metallic 
timbre. The wider aperture produces lower pitched sounds. The goat 
skin covering the smaller aperture is anointed in the center with a black 
disk made of rice flour, ferric oxide powder and starch. This black tuning 
paste is known as thesatham or karanai and gives the mridangam its 
distinct metallic timbre.

The combination of two inhomogeneous circular membranes allows for 
the production of unique and distinct harmonics. Pioneering work on 
the mathematics of these harmonics was done by Nobel Prize–winning 
physicistC. V. Raman. 

The Indian Percussion Instrument – Ghatam
The ghatam is India’s one of the most 
unique musical instruments which 
exemplifies human ingenuity. Ghatam is 
nothing more than a simple earthenware 
pot. It is one of the leading and crucial 
percussion instrument of Carnatic music 
followed by mridangam. IT is a fact that 
those bent towards music and having 
a natural inclination towards music are 
capable of drawing and embroidering 
rhythmic patterns out of everyday objects, 
on the other hand it is also true that the 
ghatam that is used as an instrument is not 
the same clay pot that the Indians use to 
store their drinking water and carry water 
from well or public tabs. There is a marked difference in the making of 
ghatam and these earthenware clay pots used in rural and urban India.

The difference is in the walls of the ghatam which are crafted evenly 
in their thickness. Some ghatams also have brass flakes mixed into the 
clay. The result of this combination is a ghatam that is heavier because 
of brass flakes and brass also helps to emit a metallic sound when  
played.
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Ghatam is played with the help of ten fingers, palms and wrists or heels 
of the hands. There is a typical way of holding the ghatam.  The ghatam 
is held against the body of the player. The player is sitting in cross-legged 
position, and the mouth portion of the ghatam is facing upwards. To 
create various tonal variations the player strikes the sides of the ghatam 
and its open mouth.

If you are keen to learn to play ghatam, the basic requirement is 
continuous practice. Since this Carnatic music accompaniment- 
ghatam, requires the player to produce complicated rhythmic patterns, 
sometimes individually and sometimes in a complementary, retorting 
manner, in such a situation the ghatam player has to have the ability to 
manipulate the hands and fingers at very high pace all across the body 
of the ghatam. His fingers should move swiftly, uninterrupted. 

It’s important to note that in a traditional Carnatic music concert, this 
Indian percussion instrument- ghatam is not used as the main percussion 
instrument. The place of Ghatam is only next to the mridangam. 
Ghatam is a secondary instrument while Mridangam is a primary Indian 
percussion instrument used in Carnatic style of music belonging to 
South India. 

In spite of the ghatam being a secondary instrument, it has still managed 
to come into its own and stand its own ground. The finest example of 
this can be found in the talent and percussion skill displayed by the most 
recognizable name associated with the ghatam, of  the accomplished 
player T.H. Â‘VikkuÂ’ Vinayakram. Besides being an accompanist of 
repute, he was undoubtedly the first ghatam player who played a major 
role in percussion ensembles. His Ghatam was the only drum from South 
India, along with the tabla representing the leather-topped Indian drum 
with no mridangam at all.

In this jet set age of here today -gone tomorrow musicians, the ghatam 
is facing some uncommon and unique problems. The one being about 
its fragile body and the fact that unlike the Table and some other similar 
Indian percussion instruments it cannot be tuned to various different 
pitches. Which means that for each different scale or pitch, a different 
ghatam is required. The pitch can be slightly altered, with a slight 
manipulation. Meaning, by applying a coating to the inside of the pot, 
the pitch can be  altered to a small extent.

Like all Indian musical instruments, the ghatam also has its spiritual 
associations. Among these as most of us know, are the five elements 
that make up the universe - earth, air, fire, water and space. All these 
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elements are present in the instrument. Ghatam is made of mud. In 
other words the earth is mixed with water, the ghatam is dried and 
baked in fire and air respectively, and its hollow shape contains space. 
The Indian Percussion instrument Ghatam could be made of  made from 
mud alone or mud and  brass flakes. Ghatam is secondary instrument, 
after mridangam.

In a nutshell, the ghatam is an ancient indian percussion instrument 
that originated in South India. Ghatam is a mud pot with quite a narrow 
mouth. From this narrow mouth , the ghatam shapes itself outwards to 
form tit’s ridge. Ghatam is primarily and basically made from clay and 
is fired with brass or copper filings along with some amount of iron 
filings. The size of ghatam varies according to the pitch it is expected 
to produce and generate.  By applying plasticine, a mixture of clay or 
water the pitch can be altered to a certain extent. To play the ghatam, 
the player places it on his/her lap with it’s mouth facing the belly of the 
artist. The artiste uses his fingers and including thumbs, and even palms 
and the fingernails, but occasionally to produce a wide range of sounds. 
At times the ghatam is also turned around in such a way that it’s mouth 
faces the audience, and thus the performer is able to play Ghatam more 
readily on the neck of the instrument.

Kanjira
The kanjira, khanjira or ganjira, a South 
Indian frame drum, is an instrument of 
the tambourine family. As a folk and 
bhajaninstrument, it has been used for 
many centuries. It was modified to a 
frame drum of a single pair of jingles by 
Manpoondia Pillai in the 1880’s, who is 
credited with bringing the instrument to 
the classical stage. It is used primarily in 
concerts of Carnatic music (South Indian 
classical music) as a supporting instrument for themridangam.

Construction

Similar to the Western tambourine, it consists of a circular frame made 
of the wood of the jackfruit tree, between 7 and 9 inches in width 
and 2 to 4 inches in depth. It is covered on one side with a drumhead 
made of monitor lizardskin (specifically the Bengal monitor,[3] 
Varanusbengalensis, now an endangered species in India), while the 
other side is left open. The frame has a single slit which contain three 
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to four small metal discs (often old coins) that jingle when the kanjira is 
played. 

Play

The kanjira is a relatively difficult Indian drum to play, especially in 
South Indian Carnatic music, for reasons including the complexity of 
the percussion patterns used in Indian music. It is normally played with 
the palm and fingers of the right hand, while the left hand supports the 
drum. The fingertips of the left hand can be used to bend the pitch by 
applying pressure near the outer rim. It is not tuned to any particular 
pitch, unlike the mridangam or the ghatam. 

Normally, without, it has a very high pitched sound. To get a good bass 
sound, the performer reduces the tension of the drumhead by sprinkling 
water on the inside of the instrument.  This process may have to be 
repeated during a concert to maintain a good sound. However, if the 
instrument is too moist, it will have a dead tone, requiring 5–10 minutes 
to dry. Tone is also affected by external temperature and moisture 
conditions. Performers typically carry a couple of kanjiras so that they 
can keep at least one in perfectly tuned condition at any given time.

Morsing
A morsing (also mukharshanku, 
mourching, morching ormorchang, 
Rajasthani, English: Jaw Harp) is a 
wind percussion instrument, mainly 
used in Rajasthan, in theCarnatic 
music of South India and in Sindh 
(Pakistan). It can be categorized 
under lamellophones, which is in the 

category of plucked idiophones. It consists of a metal ring in the shape 
of ahorseshoe with two parallel forks which form the frame, and a metal 
tongue in the middle, between the forks, fixed to the ring at one end 
and free to vibrate at the other. The metal tongue is bent at the free end 
in a plane perpendicular to the circular ring so that it can be struck and 
is made to vibrate. This bent part is called the trigger.

Its origin in India is not very clear though many myths and stories 
prevail. In India it is found mainly in South India, Rajasthan and also in 
some parts of Assam. In South India, it features in Carnatic concerts and 
percussion ensembles. In Rajasthan it is called morchang and is used as 
percussion instrument in folk music.
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Playing technique

The morsing is placed between the teeth and held firmly in the hand 
and is struck using the other hand to produce sound. Movement of the 
player’s tongue, variations of the throat and blowing and sucking of air 
through the instrument produces different sounds or overtones.

The morsing is firmly held in the hand, the frame or the ring between the 
palm and the fingers usually in the left hand. Care should be taken to see 
that the middle part or the metal tongue is not being touched when held 
idle. Then the upper of the two parallel forks is gently pressed against the 
front upper teeth; the lower fork, against the front lower teeth, so that 
the metal tongue will not contact the teeth when it moves. The trigger 
is plucked with the tip of the index finger. Sound is produced due to 
the vibration of the metal tongue of the morsing in the mouth and the 
throat cavity. Movement of the player’s tongue with constant plucking 
can produce very fast patterns of sound. By constricting the space in the 
mouth and throat many variations of sound can be produced.

Tuning

The basic pitch of the instrument can be varied very little. Significantly, 
the pitch of the instrument can only be reduced and not increased. To 
reduce the pitch a little, bee-wax can be applied on the plucking end. 
To increase the pitchit can be filed, although this may damage the 
instrument.

As the morsing is played most of the time along with themridangam, it is 
necessary to know the syllables or aural interpretation of what is played 
on mridangam. It is important to know the aural representation of the 
ferns (pattern of syllables played on percussion instruments) played 
on mridangam as it is being silently recited while playing the morsing. 
This vocal art of reciting the syllables played on the mridangam is called 
konnakol. But while playing on morsing you don’t actually make sound 
of reciting the syllable but just move your tongue that way so that the 
air passages gets blocked and cleared in a pattern so as to produce the 
sound of the ferns. It is essential to follow the mridangam and play the 
same ferns as far as possible, though it is difficult owing to the limitations 
of the instrument.

Glimpses of uniqueness and versatility of the morsing can be shown when 
accompanying singly for the song or during neraval or swaraprastara 
(stages of song rendition in Carnatic music). The morsing is played as a 
shadow of the mridangam throughout the concert and the instrument’s 
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capabilities should be exhibited when playing or accompanying alone 
or during Thani (percussion round in a concert) or talavadyas (percussion 
ensembles).

 Tabla
This article is about the Afghan 
and Indian drum. For the 
Egyptian drum of the same 
name, see goblet drum. For the 
Singaporean newspaper, see 
tabla!.

The tabla (or tabl, tabla)  is a 
membranophone percussion 
instrument (similar to bongos) 

which is often used in Hindustani classical music and in traditional music 
of India, Pakistan, Afghanistan, Nepal, Bangladesh and North Sri Lanka. 
The instrument consists of a pair of hand drums of contrasting sizes and 
timbres.

The right hand drum is called a tabla and the left hand drum is called a 
dagga or baya. It is claimed that the term tabla is derived from an Arabic 
word, tabl, which simply means “drum.”  The tabla is used in some other 
Asian musical traditions outside of Indian subcontinent, such as in the 
Indonesian dangdut genre.  Playing technique involves extensive use of 
the fingers and palms in various configurations to create a wide variety of 
different sounds and rhythms, reflected in the mnemonic syllables (bol). 
The heel of the hand is used to apply pressure or in a sliding motion on 
the larger drum so that the pitch is changed during the sound’s decay. 
In playing tabla there are two ways to play it: band bol and khulabol. In 
sense of classical music it is termed as “tali” and “khali”.

Dholak
“Dholki” redirects here. It is not to be 
confused with Dhoki or Doki.

The dholak Dutch:dhool in the 
Netherlands and Suriname and  is 
a South Asian two-headed hand-
drum. It may have traditional cotton 
rope lacing, screw-turnbuckle 
tensioning or both combined: in 
the first case steel rings are used 
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for tuning or pegs a twisted inside the laces. The dholak is mainly a folk 
instrument, lacking the exact tuning and playing techniques of the tabla 
or the pakhawaj. The drum is pitched, depending on size, with an interval 
of perhaps a perfect fourth or perfect fifth between the two heads. It is 
related to the larger Punjabi dhol and the smaller dholki. The smaller 
face of dholak is made up of she goat skin for sharp note and bigger face 
is made up of skin of hegoat,buffalofor low pitch which makes dholak a 
great variation of bass and treble with rythmic high and low pitch . 

Konnakol
Konnakol (also spelled 
Konokol, Konakkol)  is the 
art of performing percussion 
syllables vocally in South 
Indian music, the Carnatic 
music - South Indian classical 
- performance art of vocal 
percussion. Konnakol is the 
spoken component of solkattu, 
which refers to a combination 
of konnakol syllables spoken 
while simultaneously counting 
the tala (meter) with the 
hand.[1] It is comparable[citation needed] in some respects to bol 
in Hindustani music, but allows the composition, performance or 
communication of rhythms. SriThetakudiHariharaSubashChandran is a 
well-known exponent.

Usage

Many musicians from a variety of traditions around the world have 
found konnakol useful in their own musical practice. Prominent among 
these is John McLaughlin who led the Mahavishnu Orchestra and has 
long been using konnakol as an aid to composing.  Selvaganesh - 
who plays alongside John McLaughlin in the groupRemember Shakti 
- is another noted konnakol virtuoso. The most exposed Konnakol 
musician on the internet is Danish musician Henrik Andersen. He has 
released the bestselling book “Shortcut To Nirvana” (2005) and the 
DVD “Learn Konnakol” (2014) He is world famous not only for being 
a master of Konnakol but also for his ability to teach the technique 
and theory in his own simple way. Henrik Andersen is a student of 
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TrilokGurtu (India) andPete Lockett (U.K.) SubashChandran’s disciple 
Dr Joel who teaches konnakol in the U.K., is noted for incorporating 
konnakol in rock and western classical music - notably in a concerto 
commissioned (2007) by the viola soloist RivkaGolani. The trio J G Laya 
(Sri ThetakudiHariharaVinayakram, Sri T. H. SubashChandran and Dr 
Joel) showcased the konnakol of Sri T. H. SubashChandran and helped 
the previously fading art form back to concert prominence in the 1980s. 
SubashChandran has released an instructional DVD on konnakol (2007). 
McLaughlin and Selvaganesh have released a separate instructional DVD 
on konnakol (2007). Jazz saxophonist, konnakol artist, and composer 
ArunLuthra incorporates konnakol and Carnatic music rhythms (as 
well asHindustani classical music rhythms) into his compositions and 
improvisations.

Konnakol should not be confused with the practice in Hindustani 
music (the classical music of northern India) of speaking tabla “bols”, 
which indicate the finger placement to be used by a percussionist. By 
contrast, konnakol syllables are aimed at optimising vocal performance, 
and konnakol syllables vastly outnumber any commonly used finger 
placements on mridangam or any other hand percussion instrument. 
Further, all the differences which still remain between Carnatic and north 
Indian rhythms apply equally to konnakol and tablabols respectively.

The artist improvises within a structure that interrelates with the raga 
being played and within the talam preferred in the compositions. 
Mridangam, kanjira, or ghatam, the percussion is limited to physical 
characteristics of their structure and construction; the resonance of 
skin over jackfruit wood, clay shells, or clay pots. The human voice has a 
direct and dramatic way of expressing the percussive aspects in music 
directly. Trichy Shri R Thayumanavar is the one who gave a rebirth to the 
art Konnakkol. His disciple Andankoil AVS Sundararajan who is a Vocal 
and MiruthangamVidwan is an expert in Konnakkol.MridangamVidwan 
Shri T S Nandakumar is also an expert in Konnakkol.

Manjira
For other uses, see Manjira River and Manjira Wildlife Sanctuary.

The manjïrà (manjeera) is a traditional percussion instrument of Bhàrata 
India. In its simplest form, it is a pair of small hand cymbals.  It is also 
known as manjeera, taal, jalra, khartàl or kartàl, Gini .

They often accompany folk or devotional music. It is used in various 
religious ceremonies of India, especially bhajans. The manjira is an 
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ancient instrument. Pictures of 
it have been found in temples 
dating back to the earliest times.

Manjira are usually made of 
bronze, brass, copper zinc or 
Bell metal and connected with 
a copper cord which passes 
through holes in their center. 
They produce a rhythmic tinkling 
sound when struck together. The 

sound’s pitch varies according to their size, weight and the material of 
their construction. A player can also adjust the timbre by varying the 
point of contact while playing.

The manjira can also consist of a wooden frame with two long, straight 
handles that connect to each other with two short wooden handles; 
the open space between the long handles has a wooden separator that 
separates two rows of three brass cymbal. There are also small cymbals 
fixed into wood blocks forming another type of instrument also known 
as khartal.

Gujarati folk music

Manjira has a significant importance in Gujarati and Marathi folk music, 
in Maharashtra it is known as Taal . Initially Manjira were played in 
Aarti of God and Goddess. In Gujarat and Maharashtra, Manjeera has a 
significant importance and played in Bhajan, Santvani and Dayro.

Though Manjeera is a small metal Instrument, but it produces a sweet 
tinkling sound when struck together while doing Jugalbandhi with 
other Instruments. However, Manjeera playing is not an easy task, it 
requires a lot of Abhyasa (practice) and deep knowledge of Sur and Taal. 
Unlike other musical instruments such as Tabla, Mrudang, Shehnai this 
instrument did not get much recognition and appraisal from listeners. 
There are very few Manjira players in Gujarat, who perform and have 
expertise in it.
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Classical Notes

Dr. Balamuralikrishna

One of the most famous names associated with Classical Carnatic 
Music is that of Dr. Balamuralikrishna. This legendary musician and 
Padmabhushan awardee is an able Composer, Singer, poet and 
instrumentalist who can sing perfectly in three octaves.

He also created many new ragas like Mahati, Sumukham, Trisakthi, 
Sarvashri, Omkari, Janasamodini, Manorama, Rohini, Vallabhi, Lavangi, 
Pratimadhyamavathi, Sushama, etc.

Muthuswami Dikshitar (1775 – 1835)

Muthuswami Dikshitar was an exponent of the South Indian Carnatic 
music genre. He created about 500 compositions in total. 

These Songs penned by muthuswami Dikshitar talk much about 
the history of the temples and the customs and traditions observed 
within its precints.Thus, they also serve as valuable source of historical 
information.

Sri Annamacharya

Sri Annamacharya  was the official songmaster of the Tirumala 
Venkateswara Temple, and a Telugu composer who composed around 
36000 Keertana songs, many of which were in praise of Venkateswara, 
the presiding deity of the temple. 

Purandara Dasa  (15th & 16th Century )

Purandara Dasa  is one of the  most Prominent Composers. 

Purandara Dasa was a vaggeyakara (performer), a lakshanakara 
(musicologist), and the founder of musical pedagogy. For all these 
reasons and the enormous influence that he had on Carnatic music, 
musicologists call him the “Sangeeta Pitamaha” (grandfather) of carnatic 
music.

Purandara Dasa has explained the essence of Upanishads, Vedas, in 
simple Kannada. His Keerthanas have simple lessons on leading a noble 
life. ieval Bhakthi poets of Karnataka.
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Swathi Thirunal (1813 – 1846)

Swati Tirunal distinguished himself as a musician and musical composer 
of a very high order. In fact, he takes his rank among the greatest figures 
of Carnatic music along with the famous “Trinity”, viz, Saint Tyagaraja 
(1767 – 1847), Muthuswami Dikshitar (1776 – 1835) and Syama sastri 
(1762 – 1827). As a devotee of Sri padmanabha, he utilised his talents to 
sing the glories of the Lord.  

Tyagaraja (1767 – 1847)

Tyagaraja was a renowned music composer during the latter half of 
the 18th century and continues to remain an iconic figure in classical 
Carnatic music.  With his life dedicated to composing devotional hymn, 
he is regarded nothing less than a saint who preached philosophy 
through them. His song are eternal melodies that inspire devotion in the 
hearts of many Tyagaraja’s Spartan way of life reflects on his unshakable 
faith in Lord Rama and true devotion for him.

Mahakavi Subramaniya Bharathi   (1882 – 1921)

He involved himself with passion in the Indian freedom struggle.

He saw an India where women would be free. His Expressed the depth 
of his love and the breadth of his vision for India Bharathi’s love of Tamil, 
both the language as it was in his own day and the rich literature left as 
a heritage, was no less than his love it was in his own day and the rich 
literature as a heritage, was no less than his love of India...

ghU¡FŸns ešy ehL v§fŸ ghuj ehL....

G.N. Balasubramaniam

G.N. Balasubramaniam (6 Jan 1910 – 1 May 1965), popularly known as 
GNB, was a vocalist in the carnatic tradition.

He was also the first major Carnatic musician to moot the idea of Indian 
music as a single entity rather than separating it into Hindustani & 
Carnatic systems.

Muthaiah Bhagavathar (1877 – 1945)

Dr. Harikesanallur Muthaiah Bhagavathar is one of the most important 
post – trinity composers and an important vocalist as well. 
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He had to his credit almost 400, usical compositions. Some of 
the ragams that owe their existence today to his great composer 
include Vijaysaraswathi, Karnaranjani, Budhamanohari, Niroshta and 
Hamsanandhi.

Oothukadu Venkatakavi

Mahakavi Venkata Subba Iyer, popularly known as Venkata Kavi, who is 
the reincarnation of sage Naradha is believed to have lived during the 
pre- Trinity days, that is in early 18th century and he spent his entire 
life at Oothukadu composing innumerable songs praising Sri Kalinga 
Narathana Perumal. His Saptha Rathams were very famous. 

Mysore Vasudevacharya (1865 – 1961 )

Vasudevachar eventually became the chief court musician (Āsthana 
Vidwan ) at the Mysore Court .

He published a large number of his composition in the book Vasudeva 
Kirtana Manjari.

Papanasam Sivan (1890 – 1973 )

As a  composer “ Sivan ranks with the great giants who followed the 
trinity in the middle of the nineteenth century”.  Sivan’s compositions 
cover a wide gamut of songs ranging from Varnams, Kirthis, operas to 
padhams and javalis.  

Sri Lalgudi Jayaraman (Born On : September 17, 1930)

Sri Lalgudi Jayaraman is a popular Indian violinist, who is known 
throughout the world for his heartrending performances in Carnatic 
music.

His compositions of several ‘kritis; ‘tillanas’ and ‘varnams’ boast of a 
unique blend of raga, bhava, rhythm and lyrical beauty.

Neelakanta Sivan (1839-1900)

Neelakanta Sivan (1839-1900) was a composer of Carnatic music.

About 1500 verses in 150 padigams mainly in Khamas, Kambhoji, 
Mukhari and Surati are all to guide the people to spiritual revelation and 
Divine presence. He conveys the message of the seers of India that ‘true 
knowledge, pure devotion, absolute surrender and strict adherence to 
the spiritual, religious, moral values make life richer’. 
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Shyama Shastri (26th April, 1762 To : 6th Feb, 1827)

Shyama Shastri was the oldest of the Trinity of Carnatic music.

The Tradition of the Tanjavur Brothers

Chinnaiah, Ponniah, Sivanadam and Vadivel, sent them to Sri 
Muthuswami Dikshitar for training in music.

They composed several  varnams, jathiswarams, tillanas, padams and 
javelis in varying ragas and thalas. Guruguhadasa, Guruguhabakta and 
Guruguhamurthy were the mudras created for the Guru. For codifying 
these bharatanatyam programs for a full three hours they were honoured 
with the title Sangita Sahitya Sreshter.

Harikatha

The Maratha ruler propagated culture and musical tradition of nayak. As 
nayak in the form of music, drama. Most of the keerthanas used to be in 
Telugu and Marathi followed by Bengali, Tamil etc. Mixed with music and epic 
stories this became Harikatha and received patronage from various kings.

Keertan was a very attractive art form as it consisted of catchy tunes, 
enactment of the Navarasas – the unique talas used and the swift 
movements altogether made it most entertaining.

Saki : Moropanth is the author of Sakis.

Dindi : Ragunatha Pandita, Chintamanikavi and morgumar Bava have 
composed such forms. 

Pada : One of the major contributions  of the Marathas to South Indian 
music is the Padas composed by great saints.  

Abhanga : “ Susloka Vamanacha abhanga vani prasiddha tukayacchi. 
Ovi jnanasachi kim va arya mayura pantachi”. The term Abhanga means 
destruction – less it is usually associated with the deity of Pandarpur, 
Abhanga Vittala. Abhanga are of two types. One is the devotional 
Abhanga, while the other can be sung only for particular situations. 
The genral Abhanga is devotional in nature and has a liting music, it has 
been a favourite form n Bhajan.

Indian Folk Music

Indian folk music is diverse because of India’s vast cultural diversity. 
Though it might be started with devotional songs later it covered each & 
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every part of contemporary human life including psychology, philosophy, 
anatomy (Deha – Tatava), Socio – economic condition, love, day to 
day living etc. and in many of them you will find deep insight into life. 

There are different types of folks which are listed below: 

•	 Andhra	Pradesh:	Madiga	Dappu,	Mala	Jamidika

•	 Assam:	Bihugeet,	Lokageet,	Tokarigeet

•	 Chhattisgarh:	Pandavani

•	 Karnataka:	Bhavageete,	Dollu	Kunita,	Veeragase

•	 Maharashtra:	Lavani

•	 Punjab:	Bhangra

•	 Tamil	Nadu:	Naatupura	Paatu

•	 West	 Bengal:	 Baul,	 Bhatiali,	 Bhadu,	 Bhawayia,	 Saari,	 LokGeeti,	
PalliGeeti

•	 Kerala:	Pulaya,	Paraya.

v v v v 
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